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“Sanatin lyilestirici Glicii” Temasi Uzerine...

30 bin vyasindaki magara resimleri insanin sanati, sihir ve illizyonlar yaratmak igin
kullandiginin kanitlaridir. Bu resimlerdeki vahsi hayvan imgelerinin insanin hayatta kalmasi ve
beslenmesi igin tek yol olan avlanma rittiellerinin bir pargasi oldugu kabul edilmektedir. Antik
Yunan’da sanatin her tlrlinin, arinma ve temizlenme anlamina gelen katharsis amagli
kullanildigi bulgular arasindadir. Antik Yunan gibi Misir’da da halka agik drama tiyatrolari ve
mizik, toplum Uzerinde iyilesme ve rahatlatma etkisi yaratmistir. Amerika, Afrika ve
Avustralya’da, kisaca dinyanin dort bir tarafinda, mizik, dans, 6zel kostlimler ve dévme gibi
vicut boyalar sifa verme amach olarak Samanlar tarafindan kullanilmaktadir. Orta Asya’da
yasayan Turk boylarinin sanati iyilestirme amacgli kullanmasi 6 yuzyillik bir gegmise sahiptir ve
buradan Orta Dogu’ya, Misliiman diinyasina, Klgik Asya yani Anadolu lizerinden Balkanlar’a
gecmistir. Yine bolgede, Selcuk ve Osmanli imparatorluklarina ait hastanelerde, Orta Cagdan
itibaren diizenlenen 6zel boélimlerde sanat bir tedavi yontemi olarak degerlendirilmistir.

Disiinceler ve algisal beceriler insana birgok avantaj ve dezavantaj saglar. insan kolektif
(ritiel, dans, ses, imge Uretimi, aidiyet duygusu) ve / veya bireysel olarak (psikolojik
rahatlama, olumsuz disilince ve duygulardan kacinma, kendi basina yapabilecekleri tzerine
odaklanma), karsilastigi giclukleri iyilestirmek icin yine kendi kisisel cabalariyla farkli
yontemler bulmustur. Sanati profesyonel bir is ve uzmanlik alani olarak yapan bireylerin yani
sira, renkleri, bicimleri, firca vuruslarini, jestleri, hareketleri, mizik notalarini, enstriimanlari,
ses ve harfleri karistirip diizenleyerek rahatlamayi segen farkli is alanlarinda galisan insanlar
da vardir. Bir iyilestirme, sifa bulma ve yeniden bicimlendirme yontemi olarak sanat, tim
farkli disiplinlerle birlikte, kiiresel ya da yerel Olcekte, toplumu bireylerin icine dustlkleri
sosyal ikilemlerden uzak tutar, otomatiklesen giinlik hayatlarina bir ara verdirerek nefes
almalarini saglar ve en 6nemlisi de olumsuzu olumluya donUstirmeleri igin bireyleri
cesaretlendirir.

Uluslararasi Sanat ve Tasarim Konferansi, Performans / Sergisi yaratici zihinlerin sosyal,
fiziksel ve gevresel iyilesmede sanat ve tasarimin dil ve materyallerini nasil kullandigini ortaya
koymayi hedeflemektedir.
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About the Theme “The Healing Power of Art”

Since the cave paintings around 30,000 years old, man always used art to create magic and
illusions. Those paintings of wild animals presumed as the rituals before hunting, which
helps to stay alive and get nourished. During antiquity Greeks used every kind of artistic
activity as catharsis meaning purification and clarification. In ancient Egypt public drama
theatres and music performed to heal and comfort the public. Music, dance, special
costumes, and body paintings like tattoos had been used for recovery and wellness by
Shamans, and other believers in different tribes from all over the world like America, Africa,
and Australia. Six thousand years of history about using art in recovery had begun from
middle Asian Turkic tribes, transported to Middle East and Muslim world over Asia Minor to
the Balkans. The hospitals of Seljuk and Ottoman Dynasties from middle ages with special
sections for using the power of art in healing can be seen along the geography.

Human thinking and perception skills have brought many advantages and disadvantages.
People collectively (ritual, dance, sound, image production, sense of belonging) and / or
individually (psychological relaxation, getting away from the negative thoughts and feelings,
concentrating on what they can achieve on their own) have found different ways to heal
these difficulties by their personal efforts. In addition to individuals who are interested in art
as a profession, who work and specialize in art, there are also people from different fields
who prefer to relax by mixing and arranging colors, forms, brush strokes, gestures,
movements, music notes, instruments, sounds, and letters. Different disciplines of art play
an active role on a global and / or local scale as a recovering and reforming method to
enable the society to move away from the dilemmas that the individual has fallen into, to
breathe by giving a pause, to encourage the individual for transferring the negative to
positive.

The one-day International Art, Design Conference and Exhibition explores the many ways
creative mind deals with social, physical, and environmental recovery by using the visual
language and materials of art and design.
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Disavurumcu Sanat Terapisi ile Sosyal Becerilerin Gelistirilmesi
Improving Social Skills with Expressive Arts Therapy
Fazilet Munise Mersinlioglu

Binlerce yildir iletisim kurmak, 6zbenlik ve 6zgliven ile kendini ifade edebilmek igin sanata
glveniliyor. Sanat terapisi 1940’lara kadar resmi bir program olmasa da doktorlar akil
saghgindan muzdarip olan bireylerin kendilerini sanat eserleri ya da gizimler ile ifade ettigini
kesfetmis ve bu durum bir iyilestirme stratejisi olarak kullaniimaya baslamistir. Gelisim
insanlarin dogumdan olime kadar bliylimesi olarak ifade edilebilir. Fiziksel, entelektiel,
sosyal, algisal ve 6zbenlik gelisimi insanin gelisiminin tim yonlerini ifade ediyor. Duygusal ve
sosyal gelisimi zihinsel gelisim yonetirken, duygusal gelisim ise bilissel beceriler ve
sosyallesme ile mimkin oluyor. Amerikan Sanat Terapisi Dernegi’'nin 2011 vyilinda
gerceklestirdigi bir sanat terapisinde profesyonel bir iliski ile entegre olarak yasama zorlugu
ve travma yasayan; ayni zamanda kisisel gelisim arayisinda olan kisilerin sanat yapimina
tesviki s6z konusu olmustur. Sanat insanlarin kisisel farkindalik yasadigi, Grlinler ve sliregler
Uzerine bir eylemdir. Sanatsal faaliyetler sayesinde stres, travmatik deneyimler gibi zihinsel
semptomlarla bas etmek mimkin hale gelmistir. Diger terapi yontemleri ile mukayese
edildiginde en aci deneyimleri olan bireyler bile yasadiklari ile bas etme kapasitesine sahip
olur. Kisisel gelisim icin disavurumcu sanat terapisi rahatlikla kullanilabilir. Bu terapi ile
duygulari kontrol etmek, sosyal ve problem ¢6zme becerisi kazanmak, degisimi kabul etmek,
icgorl kazanmak ve kaygi diizeylerini azaltmak mimkindir. Brouilette tarafindan duygusal
farkindaligi sahip ve sosyal yeterliligi olan cocuklarin iliskilerinde basarili olma egiliminde
oldugu dile getirilmistir. Ozellikle drama, cocuklarin tepkilerini, davranis ve farkli durumlar ile
nasil basa ¢ikacagl konusunda ipuglari vermektedir. Ayrica madde kullanimi, duygusal
zorluklar, yeme bozukluklari, kaygi ve yaslanma ile ilgili sorunlarla sanat terapisi ile bas
edilebilir. Ogrenme giicligli yasayan cocuklar, ruh saghgi olan kisiler, travmatik olaylar
yasayan yetiskinler, davranissal ve sosyal sorunlari olan kisiler (zerinde sanat terapisi pozitif
sonuclar veriyor. Bireyler sanat yaratirken duygularina, hayal giici ve kendi algilarina
odaklanabilir. Bireylerin i¢ dinyalarini ifade eden sanat yaratmaya tesvik edilmesi hem
sosyallesme hem de iyilesme acgisindan dnem arz ediyor. Psikoterapotik bir iliski icerisinde
aktif sanat faaliyetleri insan deneyimi vasitasi ile bireylerin, aile ve toplumun saghgini
zenginlestiren ve bitlnleyici bir meslek olan sanat terapisi gencler ve yetiskinlerin yani sira
cocuklarda da rahatlikla kullanilabilir.

Anahtar Kelimeler: Sanat, Disavurum, Disavurumcu Sanat Terapisi

For thousands of years, art has been relied upon to communicate and express oneself with
self-confidence and self-esteem. Although art therapy was not an official program until the
1940s, doctors discovered that individuals suffering from mental health expressed
themselves through artworks or drawings, and this situation began to be used as a healing
strategy. Development can be expressed as the growth of people from birth to death.
Physical, intellectual, social, perceptual and self-development refer to all aspects of human
development. While mental development manages emotional and social development,
emotional development is possible with cognitive skills and socialization. Experiencing
difficulties and trauma integrated with a professional relationship in an art therapy carried
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out by the American Art Therapy Association in 2011; At the same time, people seeking
personal development were encouraged to make art. Art is an action on products and
processes in which people experience personal awareness. Thanks to artistic activities, it has
become possible to cope with mental symptoms such as stress and traumatic experiences.
Compared to other therapy methods, even individuals with the most painful experiences
have the capacity to cope with their experiences. Expressive art therapy can easily be used
for personal development. With this therapy, it is possible to control emotions, gain social
and problem solving skills, accept change, gain insight, and reduce anxiety levels. It was
stated by Brouilette that children with emotional awareness and social competence tend to
be successful in their relationships. Especially drama gives clues about children's reactions,
behavior and how to cope with different situations. In addition, problems related to
substance use, emotional difficulties, eating disorders, anxiety and aging can be dealt with
with art therapy. Art therapy gives positive results on children with learning difficulties,
people with mental health, adults who have experienced traumatic events, and people with
behavioral and social problems. When creating art, individuals can focus on their emotions,
imagination and their own perceptions. It is important for both socialization and healing to
encourage individuals to create art that expresses their inner world. Art therapy, which is an
integrative profession that enriches the health of individuals, family and society through
active art activities in a psychotherapeutic relationship, can be easily used in children as well
as adolescents and adults.

Keywords: Art, Expression, Expressive Art Therapy
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Bilingdisini Anlama Araci Olarak Sanat
Art as a Tool for Understanding the Unconscious
Ars. Gor. Cagdas Ulgen
Dokuz Eyliil Universitesi

Bilingdisi kavraminin olusmasinin ardindan insan zihninin gériinenin 6tesinde katmanlarinin
oldugu fikri kabul gérmis ve 18. ylzyilin son yillariile 19. ylizyihn ilk ceyreginde konu Uzerine
yogun c¢alismalar yapilmistir. Bilingdisi katmanlarinin gesitlerinin ve 6zelliklerinin arastiriimasi
insan zihninin bir Grind olan sanat eserlerine de yeni bir yolla, bilingdisinin disa vurumu
olarak bakilmasina neden olmustur. Bu durumun sonucu olarak sanat ve psikoloji
birbirlerinin alanlarina girerek her iki dalda da yeni sonuglar ortaya ¢ikmaya baslamistir. Bu
donemde istemli bir sekilde bilinglerini devre disi birakmaya ¢alisan sanatgilar buna vesile
olacak yontem denemelerinde bulunmuglardir. Bilingdisi kavraminin gorsel ve sozel
uretimlerden ulasilabilir oldugunun anlasilmasi sanatta oldugu gibi tipta da teknik
ilerlemelere vesile olmustur. 19. yy ilk ¢eyregini kaplayan ve modern psikoloji ile sanatin ig
ice gectigi bu donem, tarihsel olaylari, 6nemli kisileri ve gelistirilen yontemleri ile
calismamizin konusunu olusturmaktadir.

Arastirmalarda elde edilen bilgiler neticesinde donemin sanat ve tip alanindaki gelismeleri
calismada aciklanmistir. Ornek olay arastirma yontemi kullanilarak, bu dénemde kullaniimis
bilincdisi ile iliskili sanatta ve tipta dne cikan teknikler, yazili literatlir taranarak incelenmistir.
Bilingdisi ve sanat iliskisi ile ilgili 6ne gikan eserlerde galismanin igerisinde sanat akimlarina
iliskin ornekler olarak yerlerini almistir. Bu baglamda olaylarin akisinda énemli yer tutan
Sigmund Freud, Carl Jung, Hermann Rorschach gibi bilim insanlarinin ve Salvador Dali, Luis
Buiiuel, René Magritte gibi sanatgilarin ilgili kisimlarda tarihsel sureglerdeki iligkileri
incelenmistir. Calismamizda olaylarin tarihsel sirasi, birbirleri ile olan etkilesimleri ve
kullanilan yontemler ana odak noktalarini olusturmustur. Eserlere dair gorsel analizler
calismanin odagini dagitacagi icin bu tarz analizlerin baska calismalarda gergeklestirilmesine
karar verilmis ve bu ¢alismanin kapsaminin disinda tutulmustur.

Sanatin ruh yapisini anlama ve dolayisiyla ruh sagligini iyilestirmedeki rolli agiklanmaya
calisilmistir. Bilingdisi disavurumu ve sanat iliskisinin tarihsel baglaminda daha iyi anlasiimasi
benlik ve sanat iliskisinin derinlemesine anlasilmasina katki saglayacaktir. Bu cercevede
gelistirilmis one cikan deneysel yontemleri calismamiz agiklamistir. Tarihsel slrecgler ve
yontemlerin aktarimi sonucunda, sanatsal Uretim gerceklestiren kisiler olasi yeni yontemler
icin zemin olusturabilecek bilgileri edinebileceklerdir.

Anahtar Kelimeler: Bilingdisi, Sigmund Freud, Sirrealizm, Salvador Dali, Otomatizm

After the formation of the unconscious concept, the idea that the human mind has layers
beyond the visible has been accepted and intensive studies have been carried out on the
subject in the last years of the 18™ century and the first quarter of the 19t century. The
investigation of the types and properties of the unconscious layers has caused the works of
art, which are a product of the human mind, to be viewed in a new way, as the expression of
the unconscious. As a result of this situation, art and psychology have entered each other's
fields and new results have started to emerge in both branches. In this period, artists who
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voluntarily tried to disable their consciousness, attempted methods that would be
instrumental in this. Understanding that the concept of the unconscious is accessible from
visual and verbal productions has led to technical advances in medicine as well as in art. This
period, which covers the first quarter of the 19th century and where modern psychology and
art are intertwined, constitutes the subject of our study with historical events, important
people and methods developed.

As a result of the information obtained from the researches, the developments in the field of
art and medicine of the period are explained in the study. Using the case study method, the
prominent techniques in art and medicine related to the unconscious used in this period
were examined by scanning the written literature. In the prominent works related to the
relation of the unconscious and art, it has taken its place as examples of art movements
within the work. In this context, the relationships of scientists such as Sigmund Freud, Carl
Jung, Hermann Rorschach and artists such as Salvador Dali, Luis Bufiuel, René Magritte, who
have an important place in the flow of events, have been examined in the relevant parts. In
our study, the main focus points were the historical order of events, their interactions with
each other and the methods used. Since the visual analysis of the works will distract the
focus of the study, it was decided that such analyzes should be carried out in other studies
and were excluded from the scope of this study.

It has been tried to explain the role of art in understanding the mental structure and thus
improving mental health. A better understanding of the unconscious expression and the
relationship between art in historical context will contribute to a deep understanding of the
relationship between self and art. In this context, our study has explained the prominent
experimental methods developed. As a result of the transfer of historical processes and
methods, artistic producers will be able to acquire knowledge that can lay the groundwork
for possible new methods.

Keywords: Unconscious, Sigmund Freud, Surrealism, Salvador Dali, Automatism
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Henri Bergson’un Siire Anlayisi ile Bill Viola’nin Yapitlarindaki Meditatif imge iliskisi

The Relationship between Henri Bergson's Conception of Duration and the Meditative Image
in Bill Viola's Works

Rebuar Rezzak ilge
Mardin Artuklu Universitesi

Bu calismada Bill Viola’nin sanat anlayisi, cesitli donemlerden segilen yapitlari
irdelenerek bu vyapitlarin Henri Bergson’un gelistirdigi sire kavrami ile olan iligkisi
bakimindan analiz edilmistir. Bu analiz igin sanatginin, 1995 yilinda yaptigi “The Greeting”
isimli videosu ve 2000 ile 2003 yillari arasinda Urettigi yirmi parcadan olusan “The Passions”
isimli video serisi secilmistir. Bill Viola’nin s6z konusu yapitlari, fiziksel veya matematiksel
zamandan ziyade duygusal ve ruhsal zamanin akisiyla ilgilidir. Viola, video Uretim slrecinde
uygulanan slow-motion teknigiyle, “meditatif imge” olarak adlandirilabilecek yeni bir
gorlntl turd yaratir. Meditatif imge, yalnizca teknik agidan veya videonun kendi 6gelerinin i¢
dinamikleriyle degil, ayni zamanda izleyicinin zamani algilayisi ile de bigimlenen, interaktif bir
slrec olarak ortaya cikar. Bergson'a gore insan ruhu ve bilinci icin esas teskil eden zaman ile
insanin disinda ortaya ¢ikan zaman diye bir ayrim vardir ve bu ayrim, siire ile zaman ayrimina
denk diser. Bu ¢calismada, Bergson’un yaptigl bu ayrim temel alinarak onun siire kavrami ile
Bill Viola’nin yapitlarindaki slre anlayigi arasindaki paralellikler tespit edilerek Viola’nin
sanatinin izleyici Gzerindeki meditatif etkisi incelenmistir.

Anahtar Sozciikler: Henri Bergson, Bill Viola, Siire, Meditatif imge

In this study, Bill Viola's view of art has been analyzed in terms of the relation between his
works and Henri Bergson’s concept of duration by examining his works from various periods.
For this analysis, the artist's video titled "The Greeting" made in 1995 and the video series
"The Passions" consisting of twenty pieces produced between 2000 and 2003 have been
selected. Bill Viola's works in question are about the flux of emotional and spiritual time
rather than physical or mathematical time. Viola creates a new type of image that can be
called "meditative image" with the slow-motion technique applied in the video production
process. The meditative image emerges as an interactive process that is shaped not only
technical dynamics of the video's own elements, but also by the viewer's perception of time.
According to Bergson, there is a distinction between time, which is essential for the human
soul and consciousness, and the time which emerges outside of man, and this distinction
corresponds to the separation between duration and time. In this study, based on this
distinction made by Bergson, the parallels between his concept of duration and the
conception of duration in Bill Viola's works have been determined and the meditative effect
of Viola's art on the viewer has been analyzed.

Keywords: Henri Bergson, Bill Viola, Duration, Meditative Image
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Sanatsal Bir lyilestirme Araci Olarak Mandala
Mandala as an Artistic Healing Tool
Ars. Gor. Cagdas Ulgen
Dokuz Eyliil Universitesi

Meditasyon, tek bir seye odaklanma eylemidir. Yaygin kullanim yerlerinden biri de, din igin
duyulan pismanliklar ve yarin igcin duyulan kaygilardan arinarak yalin bir sekilde "anda
olmanin" deneyimine odaklanma eylemidir. Bu eylemi gergeklestirmek icin sabit bir objeye
odaklanmak, nefes alisverisine veya vicudun pargalarina odaklanmak gibi pek ¢ok farkl
meditasyon yéntemi bulunmaktadir. ilgi cekici, geleneksellesmis bir meditasyon uygulamasi
da mandala adi verilen sekillerin gizilmesidir. Mandalalar, kelime anlamiyla "6z iceren kap",
beni ve/veya evreni temsil eden, soyut, daire merkezli, geometrik parcali desenlerdir.
Herhangi bir konusu olmadigi gibi bir mandala olusturulurken basariimasi gereken herhangi
estetik bir hedef te yoktur. Geleneksel mandalalar renkli kum tanecikleri ile konsantre
olmaya elverisli bir ses esliginde oldukca uzun siliren bir sirec ile gerceklestiriimektedir.
Olusturulan sekil tamamlanmasinin hemen ardindan kumlarin yeri dagitilarak bir kaba
konmaktadir. Ardindan kap nehirde yikanarak kum tanelerinin saklanmasinin 6nilne
gecilmektedir. Boylece mandalanin olusturulmasi ve vuku bulmasina dair siirece ait her sey
ortadan kaldirilmaktadir.

Benzer bir odaklanma ile rahatlama durumu her farkli Giretimsel aktivitede belirli miktarda
gerceklesmektedir. Farkli dallarinda isler Uretilirken yasanabilen bu durum Tirkcede "kendini
ise kaptirma" olarak tanimlanabilir. Psikoloji ve sanatta da bu durum "akista olmak" olarak
adlandiriimaktadir. Farkh sanat konularinda da yiksek konsantre ile meditatif bir "akista
olma" durumu zaman zaman yasanabilme ile birlikte, estetik kaygilarin duyulmasi sanatsal
aktivitenin genelinde yapan kisinin tam bir trans durumuna gegmesini engelleyebilir. Estetik
bir kaygli olmadan konsantre olma vesilesi olarak olusturulan mandalalar bu meditatif
duruma kisiyi daha kolay ulastirabilecek yapidadir. Bu yoni ile mandalalar yapim siresi
boyunca kisinin stres seviyesini azaltarak huzurlu bir ruh haline ulasmasina yardimci
olmaktadir.

Bu calismada tarihsel tarama yontemi ile meditasyonun ve meditatif bir ara¢ olarak sanatta
mandalanin anlam ve amaci agiklanmistir. Budist tapinaklardan giinlimuz kitapgilarindaki
boyama kitaplarina, mandalalarin diinya tarihinde cesitli donemlerdeki kullanim alanlari
belirtilmistir. Mandala cgesitleri ve Uretim yontemleri arastiriimistir. Her ne kadar mandala
dogrudan budizm ve budist kiltlirt ile birlikte disinillse de farkl versiyonlari baska
kiltirlerde de (cami kubbelerinin i¢ sisleme bezemeleri gibi) benzer anlamlar ile
kullanilmistir. Benzer gorsel oOzellikteki c¢esitli  kaltir degerleri  Uzerine ornekler
gostergebilimsel metod ile incelenmistir. Mandala kullanimi hakkinda gec¢mis bilimsel
calismalar ile tespit edilmis insan saghgina olumlu etkiler belirtilmistir. Yapilan bu
arastirmalar ile mandala kavrami lizerinden, sanatta repetasyon ile veya tamamen disiinceyi
arkaplanda birakarak gerceklestirilen Gretimlerin sanatgl Uzerindeki iyilestirici etkilerinin
daha iyi anlasilmasi hedeflenmektedir.

Anahtar kelimeler: Mandala, Meditasyon, Benlik, Geometrik Form, Repetasyon
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Meditation is an act of focusing on one thing. One of its common uses is the act of focusing
on the experience of "being in the moment" in a simple way, free from regrets of yesterday
and worries for tomorrow. There are many different methods of meditation to perform this
action, such as focusing on a fixed object, breathing or focusing on body parts. One of the
interesting, traditional meditation practice is drawing shapes called mandalas. Mandala,
which literally means "container that contains the essence", are abstract, circle-centered,
geometric fragmented patterns that represent me and / or the universe. As it does not have
any subject, there is no aesthetic goal to be achieved while creating a mandala. Colored sand
grains are used as material in traditional mandalas. Its production is carried out with a very
long process, accompanied by a sound suitable for concentration. Immediately after the
complete shape occurs, the place of the sand is scrambled up and placed in a container.
Then, the container is washed in the river to prevent the sand grains from being kept. Thus,
everything related to the process of the creation and occurrence of the mandala is
eliminated.

With a similar focus, the relaxation state also occurs in a certain amount in every different
productive activity. This situation, which can be experienced while producing works in
different branches, can be defined as "getting caught up in the job" in Turkish. This situation
is called "being in the flow" in psychology and art. While the state of being in a meditative
"flow" with high concentration in different art subjects can be experienced from time to
time, hearing aesthetic concerns can prevent the person doing the artistic activity in a
complete trance state. Mandalas, which are created as a means of concentrating without an
aesthetic concern, are in a structure that can lead the person to this meditative state more
easily. With this aspect, mandalas help the person to reach a peaceful mood by reducing the
stress level during the productive period.

In this study, the meaning and purpose of meditation and mandala in art as a meditative tool
are explained with the historical scanning method. From Buddhist temples to coloring books
in today's bookstores, the uses of mandalas in various periods in world history are specified.
Mandala types and production methods have been researched. Although the mandala is
thought directly in conjunction with Buddhism and Buddhist culture, its different versions
have been used with similar meanings in other cultures (such as the interior ornamentation
of mosque domes). Examples on various cultural values with similar visual features were
examined by the semiotic method. The positive effects on human health, which have been
determined by past scientific studies on the use of mandala, are stated. With these studies,
it is aimed to better understand the healing effects of the productions performed by using
the repetition in art or completely leaving the thought in the background, through the
concept of mandala.

Keywords: Mandala, Meditation, Self, Geometric Form, Repetition



e, ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI -

: "% 14 Nisan 2021 i s
B INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION BUCA EGITIM
oz Apr” 14, 2021 FAaKULTESI

Yaratici Siirecte Sanat¢i ve Sanat Yapiti Arasindaki iliski
The Connection Between Artist and Artwork Through the Process of Creativity
Dr. Ogr. Uyesi Esin Berktas
Beykent Universitesi

Yaraticilik insanin yeni fikirler icat ettigi, gelistirdigi ve sectigi bir malzemeyle onu
sekillendirdigi “anlik bir parlamadir”. Bu sanat¢inin icinden gectigi dogal, sosyolojik, psikolojik
ve kiltlrel bir surectir. Sanat¢inin kendi i¢ dinyasi, toplumsal kosullar ve diinyayi algilayis
bicimi Uretmekte oldugu sanat yapitini sekillendirir. Bu sekillendirme iki yonltidir. Sanatgi
yapitini meydana getirirken, belirmeye baslayan sanat yapiti da sanatginin disinsel,
duygusal ve gorsel dinyasini etkiler. Sanatgi ve sanat yapiti arasindaki iliskiyi inceleyebilmek
icin sanatginin yapitini olustururken iginden gegtigi agsamalari hazirlik, tasarlama, aydinlanma,
dogrulama olarak siralayabiliriz. Bu asamalarin her biri yaratici sanatginin iginden gectigi
birer donlsiimdir. Zaman zaman keyifli, zaman zaman sancili ve ¢ok katmanli bir siirecin
parcalari olan bu gelismeler esnasinda sanatgl ve sanat yapiti arasinda geligkili bir baglanti
olusur. Bu baglantinin en kritik olabilecek 6zelliklerinden biri sanatcinin yapiti olustururken
kurdugu hayal dinyasini kendi varolusuyla 6zdeslestirmesi yani yapiti kisisellestirmesidir.
Elbette sanatcinin kisisel bir yarati olan eserini nasil “kisisellestirmeden” tamamlayacagi
merak uyandiran bir soru olacaktir. Ancak kendi eserine tarafsiz bakabilen bir sanatci durusu
bunu gergeklestirebilir ve aslinda bu durum yaraticihgin vazgegilmez niteliklerinden biridir.
Bu galismada sanatginin hem eseriyle paylastigi ikili bir diinya yaratmadan kendi yaratisina
tarafsiz baktigi hem de vyaratici olabildigi bir sdrecin olanakliigi kuramsal olarak
arastirilacaktir.

Yaraticligin yeni kesfedilen bir olguyu ortaya cikardigi ve sanatglyr zorladigl gdzoniine
alinacak olursa, yaraticihigin yikici etkiler tasiyan yapici bir siire¢ oldugu goritlebilir. Peki, bu
yikici etkiden ilk elden ve en ¢ok etkilenen sanatginin imgelem, hayal diinyasi ve kurmacanin
dehlizlerinde kaybolmasini engelleyen nedir? Bu noktada Onerilebilecek en etkili yol
yaraticinin icinden ge¢cmek zorunda kalacagi dehlizlerin farkinda olmasi ve kendisine hem
geri donis hem ileri gidis icin gereken yol isaretlerini belirlemesidir. Bu yol isaretleri
yaraticinin, yaratici sliregler hakkinda bilinglenmesini ve gerektiginde sanat yapitinin kendine
ait kapali diinyasindan cikabilmesini saglar. Boylece sanat yapitini olusturma siirecinin
sanatcinin zihninde olusturdugu “kurmaca” evrenler lretim silirecinin yan etkilerinden biri
olarak degerlendirilip, sanatg¢i tarafindan yasamla arasindaki dengeyi koruyabilecegi sekilde
yonlendirilebilir.

Anahtar Kelimeler: Yaraticilik, Sanat, Sanat Eseri, Sanat ve Psikoloji

Creativity is a "momentary glow" in which people invent new ideas, develop them and shape
them with a material they choose. It is a natural, sociological, psychological and cultural
process that the artist goes through. This shaping is twofold. While the artist creates its
work, the work of art that begins to appear affects the intellectual, emotional and visual
world of the artist. In order to examine the relationship between the artist and the work of
art, we can list the stages as preparation, design, enlightenment and verification. Each of
these stages is a transformation that the creative artist goes through. During these
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developments, which are part of a joyful, painful and multi-layered process, a contradictory
connection occurs between the artist and the work of art. One of the most critical features
of this connection is that the artist identifies the imaginary world it created while creating
the work with its own existence, in other words, personalizing the work. Of course, it will be
an intriguing question how the artist will complete its work, which is a personal creation,
without “personalizing” it. Only an artist's stance who can look at his own work objectively
can achieve this, and this is actually one of the indispensable characteristics of creativity. In
this study what will be aimed is to investigate the possibility of an artistic process in which
the artist is both creative and objective. This paper will be a theoretical study on the issue of
the effects of a work of art over the psychology of the artist. Creativity in fact is a
constructive process with destructive effects. What prevents the artist, who was affected by
this destructive effect firsthand and most, from disappearing into the corridors of
imagination, imagination and fiction? At this point, the most effective way is to be aware of
the corridors that the creator will have to pass through and to determine the road signs.
These road signs enable the creator to become aware of creative processes. The "fictional"
universes created in the mind of the artist by the process of creating the artwork can be
evaluated as one of the side effects of the production process and directed by the artist in
such a way that it can maintain a balanced and healthy life.

Keywords: Creativity, Art, Work Of Art, Art and Psychology
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Sanat ve Sanatin iyilestirici Giicii Uzerine
On Art and On the Healing Power of Art
Dr. Ogretim Uyesi Mehmet Sah Maltas

Yildiz Teknik Universitesi

insani bir faaliyet olarak sanat, insanin, evreni ve kendini anlama ve kavrama cabasi olarak
s6z konusu edilebilir. insanin mahiyeti (neligi, 6zii) son derece kapsamlidir ve biitiin ifade
bicimlerini de potansiyel olarak icinde barindirir. Bilkuvve (potansiyel) olan bilfiil (akttel)
olana bilim ve sanat faaliyeti ile donlsturdlir. Yani insanin ruhunda ekili bulunan yetenek
tohumlari sanat (ve bilim) faaliyeti ile yesertilip dislastirilir ve gortntr kilinir. Bu dislastirma
¢abasinda makul ve dengeli olmasi bu faaliyetlerini de daha olumlu bir yone kanalize
etmektedir.

insanin cesitli kuvveleri (giigleri-fakiilteleri) bulunur. Diisiinme (akil) giicli, Ofke giicli, Sehvet
(haz) glict gibi. Ancak bu giglere belli bir sinir konulmadigi icin bunlar asiri uclara dogru
kaymaya her zaman egilimlidirler. Yani hem ifrat hem de tefrit yoniinde asir uglara
kayabilirler. insanin saglikh gelisimi ve ilerleyisi icin miispet (olumlu) olan hali ise bu giiclerin
hadd-i vasat olarak kullanilmasidir. Yani dengeli ve makul bir Olclide, geregince
kullanilmasidir. Aksi durumlarda insanin eylemlerinde her zaman asiriliklar ve buna bagh
olarak da yapici degil de yikici ve zararli neticelere yol acabilir.

Sanatin da en temel kavramlarindan olan denge, diizen, ritim ve ahenk gibi kavramlari insan
sanat faaliyetleri ile cok daha iyi edinebilir ve boylece kendi hayatina denge, diizen, ritim ve
ahenk kazandirabilir. Saghkli yasam zaten dengeli ve ahenkli yasami gerektirir. Kompozisyon
kavraminda icerilen dengeli iligski, insanin tim yasamini ve eylemlerini kusatacak sekilde
disinulebilir. Boylece hem ruhsal hem de bedensel yonde dengeli bir iliski Gzerine devam
eden bir yasamin da daha saglikli oldugu soylenebilir.

Sanat ile sanatgi iyilestigi (terapi gordigl) gibi baskalari icin de terapiye araci olabilmektedir.
Sanatin iyilestirici glicii hastane, hapishane gibi yerlerde bile son derece olumlu sonuglar
sagladigl cokca tecriibe edilmistir. Ornegin bazi tarz miziklerin insan ruhu (izerinde son
derece iyilestirici etkisi oldugu deneyimlenmistir. Uyumlu renklerin de yine insan ruhu
Uzerinde olumlu ve iyilestirici etkisi de tecriibe edilmis ve gozlemlenmistir.

Anahtar Kelimeler: insan, Kuvve, Sanat, lyilestirme, Denge

Art as a human activity can be mentioned as an effort to understand and comprehend the
universe and oneself. Human nature (essence) is highly comprehensive and potentially
contains all forms of expression. What is potential is transformed into the actual by the
activity of art (and science). In other words, the seeds of talents cultivated in the human soul
are being greened, externalized and visible by art (and science) activity. The fact that this
externalization effort is reasonable and balanced, channels these activities in a more positive
direction.

Human has various forces (faculties), such as the power of thinking (mind), the power of
anger, the power of pleasure. However, since there is no clear limit to these forces, they are
always tend to shifting towards the extremes. That is, they can slide to extremes in both the

10
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extremity and extreme low direction. What is positive for the healthy development and
progress of human beings is the use of these powers in a fair way. That is, to use properly in
a balanced and reasonable extent. Otherwise, human actions can always lead to extremes
and, consequently, destructive and harmful consequences, rather than constructive ones.

People can acquire the concepts of balance, order, rhythm and harmony, (which are among
the most basic concepts of art) much better with artistic activities and thus bring balance,
order, rhythm and harmony to their own life. Healthy life already requires a balanced and
harmonious life. The balanced relationship included in the concept of composition can be
thought as encompassing the entire life and actions of a person. Thus, it can be said that a
life that continues on a balanced relationship in both spiritual and physical directions is
healthier.

Through art, artist can be rehabilitated and for others as well could mediate. It has been
widely experienced that the healing power of art provides very positive results even in
places such as hospitals and prisons. For example, it has been experienced that some types
of music have remarkable healing effects on the human psyche. The positive and healing
effect of harmonious colors on the human psyche has also been experienced and observed.

Keywords: Human, Faculty, Art, Rehabilitation, Balance
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Cagdas Sanatta Bir Sifaci “kreupelhout-cripplewood”
A Healer in Contemporary Art "kreupelhout cripplewood"
Rifat Batur, Sanatta Yeterlik Mezunu
Hacettepe Universitesi

Berlinde de Bruyckere, 55. Venedik Bienali’'nde sergiledigi enstalasyonuna calilik anlamina
gelen, "Kreupelhout-Cripplewood” ismini verir. Sanat¢i diizenlemesini biliylk bir karaagacin
govdesinden ve agac dallarindan alinan kaliplarla balmumu, epoksi, metal, algi, boya, kumas
parcgalari, yastik, ip ve metal halkalar kullanarak gergeklestirir. Bienalde Belgika pavyonunda
yukaridan gelen dogal isik altinda los bir ortamda sergilenen eserde, sanatginin diger
eserlerinde oldugu gibi Flaman resim geleneginin izleri ve Hiristiyan mitolojisi; arzu, aci gibi
duygularin  bicimlendirdigi organik bedenlerde gorilir. "Kreupelhout-Cripplewood”
Hiristiyan dinyasinda énemli bir yeri olan ve yulzyillar iginde binlerce kez resmedilen Aziz
Sebastian’i temsilen yapilir. Aziz’i bu denli dGnemli kilan sey veba gibi bulasici hastaliklara karsi
insanlari koruduguna olan inangtir. Bu ylzden Aziz’'in resmi yalnizca gorsel bir imge olmanin
otesinde sifa niteligi tasimaktadir. Bu anlayisla yapilan arastirma, sanatc¢li Berlinde de
Bruyckere’nin "Kreupelhout-Cripplewood” isimli heykelinde Aziz Sebastian’i yeniden
bedenlestiriimesine odaklanmigtir. Bruyckere’nin Aziz Sebastian’in aga¢ govdesine
donlisimi metamorfozu, sanatginin yazi, mektup ve réportajlari Gzerine yapilan arastirma
ve incelemelerle agiklik kazandirilmaya ¢alisiimistir. Yapilan arastirmalarda elde edilen veriler
dogrultusunda cagdas toplumun doga ve insan iliskisine ¢o6ziim arayan heykeli olarak
"Kreupelhout-Cripplewood” kullanilan nesneler, sanatgi lizerine yapilan arastirmalar ve dini
mitolojilerin izinde incelenmistir.

Anahtar Kelimeler: Sanat, Sifa, Enstalasyon, Bienal, Mitoloji

Berlinde de Bruyckere calls her installation "Kreupelhout-Cripplewood", which means bush,
for the 55th Venice Biennale. The artist makes her arrangement using wax, epoxy, metal,
plaster, paint, pieces of cloth, pillows, rope, and metal rings, with molds taken from the
trunk of a large elm and tree branches. Exhibited in a dim environment under natural light
coming from above in the Belgian pavilion in the biennial, the traces of the Flemish painting
tradition and Christian mythology, as in the other works of the artist; It is seen in organic
bodies shaped by emotions such as desire and pain. "Kreupelhout-Cripplewood" is made to
represent Saint Sebastian, who has an important place in the Christian world and has been
portrayed thousands of times over the centuries. What makes Aziz so important is his belief
in protecting people against infectious diseases such as the plague. For this reason, the
painting of the Saint is not only a visual image, but also a healing quality. With this
understanding, the research focuses on the resurfacing of St. Sebastian in the sculpture
"Kreupelhout-Cripplewood" by artist Berlinde de Bruyckere. The metamorphosis of
Bruyckere's transformation into a tree trunk of Saint Sebastian was tried to be clarified by
research and studies on the writings, letters and interviews of the artist. In line with the data
obtained from the researches, the objects using "Kreupelhout-Cripplewood" as a statue
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seeking a solution to the relationship between nature and human being of contemporary

society have been studied in the footsteps of research on the artist and religious
mythologies.

Keywords: Art, Healing, Installation, Biennial, Mythology
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"Bir Sifaci" Cagdas Sanatta Saman Arketipi
"A Healer" Shaman Archetype in Contemporary Art
Banuhan Ulusoy
Dokuz Eyliil Universitesi

Sanat insan yasaminda yerini aldigindan beri sadece bir ifade araci olarak kalmamis ayni
zamanda hem manevi hem de fiziksel sagaltim islevini gerceklestirmistir. Bunu
gercgeklestirirken de farkli donem ve kiltlrlerde farkh kaynaklardan yararlanmistir. Kuskusuz
bunlardan biri de Arketiplerdir. Arketipler “Kolektif Bilingdisi”nin evrensel 6gelerini iceren
ana pargalardir ve kendilerini sembollerle ifade ederler. Algilari orgutler, icerikleri derleyip
gelistirir ve davranislarin ana istikametini belirlerler. “Sifaci/blylci” Saman da bu evrensel
arketiplerden biridir. Semboller arketipsel imgelerin cesitlemeleridir, bastirilmaya ya da yok
edilmeye calisildiklarinda psisede ¢ok buylk yikim, nevroz ve fiziksel hastaliklara sebep
olurlar. Bu sebeple biling ile bilingdisi arasindaki irtibat ve denge saglanmal ve 6zdesligini
kazanmalidir. Saman bu dengeyi saglamak igin kendi kozmolojisinde yeraltina inis ya da
gokyilzine cikis gibi mitik sembolleri kullanarak ylzlesme ve telkin metotlarini kullanir.
Aslinda ¢agdas insanin yasadigl travmalarda tedavi edilmez ise zamanla kontrol digi mitlere
donusir. ilkel toplumlardaki samanin ¢agdas toplumdaki yerini disiplinler-arasi yapisi ve
coklu bilince yatkinligiyla sanatgi almistir. Sanatgi da kullandigi mekan, alan tanimi, malzeme,
yontem ve dil araciligiyla ilk asamada kendi mitleriyle etkilesime gecgerek tipki samanin ilk
kendini sifalandirmasi gibi kisisel bir sagaltim yasar. Sonrasinda ¢alismayi acgtigi izleyicilerin
sahsi mitlerini ortak evrensel arketipler ile tetikleyerek toplumsal sagaltim sinirlari igine
girmis olur. Saman kendine 6zgl bir esrime teknigi ve sahsina 6zgl semboller bitiniyle
gecmis/gelecek arasinda (bellek), biling/bilingdisi arasinda (kdhin), mitler/rasyonel diinya
arasinda (6ykucu, filozof), eksiklik/fazlalik arasinda (sagaltici) arabulucu gorevi gorir. Gerek
tim bu ikilikleri ayni an icerisinde dengeleyip ¢oklu biling durumunda kullanabilmesi gerekse
disiplinler-arasi yapisi ile sanat ve sanatgl icin karsi konulamaz bir karakter olmustur. Sanatgi
oncelikle kendini daha sonra da izleyiciyi ve toplumu donistirir. Bu kosutluklar isiginda
rahatlikla sdylenebilir ki sanat direkt ya da dolayl yonden zaten bir sagaltim eylemi, sanatgl
da sagalticidir.

Anahtar Kelimeler: Cagdas Sanat, Sagaltim, Saman, Arketip, Kolektif Bilingdisl

Since art took its place in human life, it has not only been a means of expression, but has
also performed both spiritual and physical healing functions. In doing so, he also used
different sources in different periods and cultures. Surely one of them is the archetypes.
Archetypes are the main parts containing universal elements of the”collective unconscious "
and express themselves through symbols. They organize perceptions, compile and develop
content, and determine the main direction of behavior. The” healer/Sorcerer " Shaman is
also one of these universal archetypes. Symbols are variations of archetypal images, and
when they are tried to be suppressed or destroyed, they cause great destruction, neurosis
and physical diseases in the psyche. For this reason, the connection and balance between
consciousness and the unconscious must be achieved and it must gain its identity. In order
to achieve this balance, the shaman uses methods of confrontation and indoctrination in his
cosmology, using mythical symbols such as descent underground or ascent to the sky. In
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fact, if it is not treated in the traumas experienced by a modern person, it eventually turns
into out-of-control myths. The place of the shaman in primitive societies in contemporary
society has been taken by the artist due to its interdisciplinary structure and predisposition
to multiple consciousness. The artist also experiences a personal healing, just like the
shaman's first self-healing, by interacting with his own myths in the first stage through the
space, definition of space, materials, methods and language he uses. It then enters into the
boundaries of social survival by triggering the personal myths of the viewers with common
universal archetypes. The shaman's unique trans technique and personal symbols act as a
mediator between the past/future (memory), between the consciousness/unconscious
(seer), between the myths/rational world (storyteller, philosopher), between the
deficiency/excess (healer). Both the ability to balance all these dualities at the same time
and use them in a state of multiple consciousness, and the interdisciplinary structure has
become an irresistible character for art and the artist. The artist transforms himself first and
then the audience and society. In the light of these parallels, it can easily be said that art is
already an act of healing directly or indirectly, and the artist is also a healer.

Keywords: Contemporary Art, Healing, Shaman, Archetype, Collective Unconscious
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Ozel Egitim Siireglerinde Sanat Terapinin Ogretmenlik Uygulamasi Olarak Kullanimi:
Polonya Ornegi (*)

The Use of Art Therapy as Teaching Practice in Special Education Processes: The case of
Republic of Poland

Dr. Burak Sagirkaya
Milli Egitim Bakanligi, Tiirkiye

Alanyazinda sanat egitimi temelinde 6zel egitim Uzerine yapilan arastirmalarin genelinde,
miuzik ve sanat temelli uygulamalarinin bireylerde tespit edilen terapo6tik etkilerine yer
verildigi gorilmektedir. Ne var ki 6zel egitim alaninda g¢alisan 6gretmenlerin sanat odakli
mesleki gelisimleri Gzerine yeterli oranda arastirmanin yapiimadigi da gorilmektedir. Bu
arastirmayla birlikte; Polonya Cumhuriyeti'nde 6zel egitim veren okullarda mizik ve sanat
egitimi yolu ile butunlestirilmis terapétik ¢alismalarin 6zel egitim 6gretmenleri tarafindan
egitim slrecglerinde nasil uygulandigina dair durum tespitinin yapilmasi amaglanmistir.
Arastirma yontemi, katiimci eylem arastirmasi dahilinde sekillenmis olup verileri gbzlem ve
gortisme yolu ile saglanmistir. Buna goére; alinan AB egitim bursu siresince Polonya'da ilgili
ozel egitim kurumunun mdizik terapistine asistanlik yapilmis ve 6zel egitim slireglerinde
o0gretmenler tarafindan verilen mizik, sanat uygulama derslerinin yaninda miuzik, sanat
terapi uygulamalarinin benzerlikleri ve farkliliklari tespit edilmistir. Arastirmayla birlikte 6zel
egitim O6gretmenlerinin sanat ve terapi temelli ulusal 6zel egitim programini uygulama
boyutlari ve sinirliliklarinin 6rneklerle aktarilmasi hedeflenmistir. Sonug¢ olarak muzik ve
sanat egitiminin yaninda muizik ve sanat terapi slreglerinin 6zel egitimde birbirini
tamamlayan bir biitlin oldugu tespit edilmis olup arastirma ciktilarinin; diger Ulkelerin 6zel
egitim sureglerinde kullanilan g¢agdas yaklasim ve uygulama o6rneklerinin tespit edilmesi,
ulusal ozel egitim sireclerinin benzer ve farkh yanlarinin ortaya konmasi, 6zel egitim
ogretmenlerine yonelik sanat temelli mesleki egitimin verilmesinin gerekliligi ve 06zel
egitimde muzik/sanat yolu ile egitim sureclerinde elde edilen terapotik iliskinin ortaya
konmasi bakimindan énemli oldugu distnidlmektedir.

Anahtar Kelimeler: Ozel Egitim, Mizik Terapi, Sanat Terapi, Terapétik Mizik, Egitim
Sureclerinde Terapotik Etki, Mizik ve Sanat Temelli Egitimde Terapotik Etki

) Bu bildiri; Avrupa Birligi Egitim ve Genclik Programlari kapsaminda Polonya, Bialystok sehri
"SOSW: Specjalny Osrodek Szkolno - Wychowawczy" adli 6zel egitim ve rehabilitasyon
kurumunda gergeklestirilen asistanlik siirecine yonelik incelemeleri kapsamaktadir.

It is seen that researches on art in special education, which are reached in the literature, are
generally the basis of therapeutic effect. However, it is also seen that sufficient research has
not been done on the art-oriented professional development of teachers working in special
education field. Along with this research; It is aimed to determine the situation on how the
therapeutic studies integrated through music and arts education in the Republic of Poland's
special education schools by special education teachers. The research method was shaped
within the participatory action research and the data were obtained by observation and
interview. During the EU education scholarship, the music therapist of the institution was
assisted in Poland, and the similarities and differences of music and art therapy practices
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were determined in addition to the music and art practice lessons given by the teachers in
special education processes. With the research, it is aimed to convey the dimensions and
limitations of special education teachers' national special education program based on art
and therapy with examples. With this research it was determined that music and art therapy
processes as well as music and art education are a complementary whole in special
education. As another aspect of this study the following results have also been achieved:
Identifying contemporary approaches and practices used in the special education processes
of other countries, revealing the similar and different aspects of national special education
processes, the necessity of providing art-based vocational education for special education
teachers, It is thought to be important in terms of revealing the therapeutic relationship
obtained in educational processes through music / art in special education.

Keywords: Special Education, Music Therapy, Art Therapy, Therapeutic Music, Therapeutic
Effect in Educational Processes, Therapeutic Effect in Music and Art Based Education
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Alternatif Pop’ta Kadin
Woman in Alternative Pop
Dog. Dr. Hakan Miimtaz Sakar

Dokuz Eyliil Universitesi

Popiler mizige iliskin siniflandirmalar her zaman kafa karigikligina yol agmistir. Bunun temel
nedeni problemi degerlendirme ve kavrayistaki farkliliklardir. Parametrelerin g¢oklugu en
onemli sorundur. Bu galisma oOncelikle “anaakim pop” alt tirinden farklilasma arayisi
icerisindeki “alternatif pop”u tanimlama ¢abasina girisiyor. Ardindan bu alandaki kadin
muzisyenlere odaklanarak konuyu toplumsal cinsiyet cergevesinden anlamaya calisiyor.
Clnkl populer mazik “Kalturel Calismalar” (Cultural Studies) cercevesinden bakildiginda
kaltur alaninda verilen bir “miicadele” alanidir. Bu nedenle kadinin ikincillestigi ve kusatildigi,
toplumsal cinsiyet ve ataerkillik diizenine karsi verdigi miicadele icin dnemli bir alan olarak
popller muzikte ve ozellikle “alternatif pop”ta kadinlarin nasil temsil edildigini ve nasil var
oldugunu agiklamaya galigiyor.

Anahtar Kelimeler: Popiiler Muzik, Alternatif Pop, Toplumsal Cinsiyet, Kadin

Classifications of popular music have always led to confusion. The main reason for this is the
differences in evaluating and understanding the problem. The multiplicity of parameters is
the most important problem. This study first attempts to define "alternative pop" in search
of differentiation from the "mainstream pop" sub-genre. Then focusing on the subject of
female musicians in this area are trying to understand the context of gender. Because
popular music is a field of "struggle" in the field of culture, when viewed from the framework
of "Cultural Studies". For this reason, it tries to explain how women are represented and
existed in popular music and especially in “alternative pop” as an important field for the
struggle against the gender and patriarchy order in which women are subordinated and
surrounded.

Keywords: Popular Music, Alternative Pop, Gender, Female
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Sanatla Yollari Kesisen Mektuplar
Letters in Cross Of Art
Ogr. Gor. Dr. Rabia Demir

Kahramanmaras Siit¢ii imam Universitesi

Sozle ifade etmenin mimkin olmadigl yerde yaziya anlamlar yiklenir. Bilinir ki yazi, tim
sanat eserleri gibi her okundugunda farkh anlamlarla ¢ogalir. Tipki nostaljik bir nesneye
donisen mektup gibi. Mektup da hem karsilikh bir alisveris hem de karsilikli bir bekleyis s6z
konusudur. Yazan ve yazilan arasindaki gizli bir bagin sonucu olarak ortaya ¢ikan mektup,
¢ogu zaman bu bagin disinda evrensel bir dile donismustir. Yazinin kullanilmaya basladigl
zamanlardan glinlimuze tarihi, siyasi, felsefi ve edebi bir belge olmanin yani sira énemli bir
iletisim araci olarak da yaygin bicimde kullanilan mektup, teknoloji alanindaki gelismelere
paralel olarak 6nemini kaybetmis yerini dijital iletisim araglarina birakmistir. Bu ¢alisma,
hayatimizdan neredeyse tamamen c¢ikarak nostaljiye donisen mektubu, performans,
enstalasyon ve video art gibi ¢cagdas sanat disiplinlerinden orneklerle inceleyerek sanat
nesnesi olarak okumayi amaglamistir. Ayrica, metinler arasi okuma yapilan ¢alismada, sanat
nesnesi olarak ele alinan mektubun bir tir ifade araci olarak iyilestirici gliciine vurgu
yapilmistir.

Anahtar Kelimeler: Cagdas Sanat, Mektup, Performans, Video Sanati

The meanings are attributed to the writing when the conversation is incapable of expressing.
It is known that the writing is expanded to diverse meanings when each time it is read,
similar to all other artworks. Just like a letter transformed into a nostalgic object. Both
mutual exchange and expectations are included in the letter. The letter, which emerged as a
result of a secret link between the writer and the written, has often turned into a universal
language outside of this link. Since the beginning of the use of writing, the letter which has
been widely used as a historical, political, philosophical and literary document as well as an
important communication has lost its importance in parallel with the developments in
technology and give its way to digital communication tools. Study aims to examine the letter
which almost completely disappeared from our current lives and turned into nostalgia, as an
art object examples from contemporary art disciplines such as performance, installation and
video art. In this context, Suzanne Lacy’s contemporary art project ‘Skin of Memory’, Niyazi
Selguk’s performance ‘Untitled Letter’ at the 12th Istanbul Biennial, Hiseyin Caglayan’s
‘Letter Dress’ and Kim Heecheon’s video ‘Lifting the Halter’ formed the sample of the study.
In addition, in the intertextual study, the reading of F. Kafka and Oguz Atay’s "Letters to the
Father" was discussed, and the healing power of the letter as a means of expression and its
transformation into an art object were discussed. Thus, it was concluded that the letter
written as an individual expression tool was detached from its context and transformed into
a literary text and a contemporary art object and turned into a collective means of
expression.

Keywords: Contemporary Art, Letter, Performance, Video Art
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Bir Miizik Yapitinda Formun, Striiktiirel Agidan Estetik Boyuta Yansimasi

The Reflection of Form in a Musical Art Work to the Aesthetic Dimension from a Structural
Point of View

Dr. Ogr. Uyesi Kutup Ata Tuncer
Kafkas Universitesi

Miuzik sanatina kazandirilmis her bir yapit, sanatsal degerini pek ¢ok oOzellikle birlikte
“estetik” bir boyutla elde etmektedir. Sanatsal bir eser, her donemde ya da her kiltlirde
farkli bir Grin olarak tanimlanabilir. Kilturel olarak gelenegin kutsal bir Grinid de olabilir;
modern dinyanin metalasmis bir objesi de. Her iki bakis acisiyla da sanat eseri, insan
emeginin icinde yer aldigl ve soyut ile somut nesnelerin bicimlendirildigi bir yapittir. Ancak;
sanat disiplini icinde bir yapitin degerlendirilisi cok daha derinlemesine irdelenir. Ozellikle,
0z-bigim iliskisi icinde sanat eseri ya da muzik yapiti, tim sanatsal malzemenin islenisiyle bir
form haline gelen Urlnin; suje+obje=bilgi/eser/Urin arasindaki bagin durumuna gore
degerlendirilir. Ornegin bir miizik yapiti, dinleyicide biraktigi etki acisindan performans ile
eser arasindaki iliski Gzerinden; ya da eserin formu ile bagl oldugu dénem arasindaki
bicim/yapi durumu irdelenir. Baska bir acidan bakildiginda, o6zellikle mimari alanda cok
kullanilan bir terim olan “striktlr”, muzik sanatinda da farkli ¢ikarimlari ortaya cikarir.
Ornegin, Bach’in eserlerinde “fraktal” yapilarin incelenmesi striiktiirel bir bakis acisidir ya da
Mozart’in eserlerinde matematiksel dokularin incelenmesi de estetik ve orantiyla ilgili
sorgulamalari igerir. Bestecilerin kullandiklari bu yapilar dinleyici Gzerinde nasil bir etki
birakmaktadir? Ya da bu yapilar, eseri icra edenin performansini nasil etkilemektedir?
Konunun problem kismi, aslinda form ile dinleyiciye ulasan performansa kadar gecen
sirecte, eserin estetik boyutla ilgili durumun ortaya c¢ikariimasidir. Dolayisiyla bu
arastirmada, konuyla ilgili yapilan incelemelerde eserin formu ile estetik kimligi arasinda
farkli algilarin da olusabildigi tespit edilmistir. Bu ¢alismada da miuzik teori agisindan bir
muzik yapitinin  tir/bicim/performans boyutu, estetik agidan donemlerle birlikte
irdelenmektedir. Calisma boyunca notalarin ve notalar lzerinde yapilan analiz ve bulgularin
incelenmesinden dolayl c¢alisma, nitel arastirma yontemlerinden doékiman analizi ile
yapilmistir.

Anahtar Kelimeler: Mizikal Form, Striktir, Estetik

Each work that has been brought into the art of music achieves its artistic value with an
"aesthetic" dimension with many features. An artistic work can be defined as a different
product in every period or every culture. It can also be a sacred product of tradition
culturally; it is also a commodified object of the modern world. From both points of view, a
work of art is a work in which human labor is involved and in which abstract and concrete
objects are formed. But; The evaluation of a work within the art discipline is examined in
more depth. In particular, the work of art or musical work in the relationship of self-form,
the product that has become a form by the processing of all artistic material; subject +
object = evaluated according to the state of the link between information / work / product.
For example, a musical work, in terms of the effect it leaves on the listener, over the
relationship between performance and work or the form / structure status between the
form of the work and the period it is linked to is examined. From another point of view,
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"structure", a term that is widely used especially in the architectural field, reveals different
implications in the art of music. For example, the study of "fractal" structures in Bach's
works is a structural point of view, or the examination of mathematical textures in Mozart's
works also includes inquiries about aesthetics and proportion. What effect do these
structures used by composers have on the listener? Or how do these structures affect the
performance of the performer? The problem part of the subject is to reveal the situation
regarding the aesthetic dimension of the work in the process from the form to the
performance reaching the audience. Therefore, in this research, it has been determined that
different perceptions can occur between the form of the work and its aesthetic identity in
the investigations made on the subject. In this study, the genre / form / performance
dimension of a musical work is examined in terms of music theory, together with the periods
in terms of aesthetics. Throughout the study, due to the examination of the notes and the
analysis of the notes and the findings, the study was conducted with document analysis, one
of the qualitative research methods.

Keywords: Musical Form, Structure, Aesthetic
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Paul Scott’un Kintsugi Teknigiyle lyilestirdigi Kirk Tabaklar
Broken Plates Renovated By Paul Scott Through Kintsugi Technique
Dog. Elif Aydogdu Agatekin
Bilecik Seyh Edebali Universitesi

ingiltere’de seramigin endustrilesme siirecinin en dnemli simgelerinden olan mavi beyazlarin
Uzerine yaptigl arastirmalari; TU bu arastirmalarin sonucunda hazirladigl seramikleriyle
tasarim ve zanaatla ilgili sinirlari altist eden sanatsal uygulamalari, kitaplari, yazilar ve
kGratorligina yaptig sergilerle taninan Paul Scott, seramik alaninda uluslararasi anlamda
kabul gérmis yasayan en dnemli sanatgilardan biridir. Scott’'un malzeme tabanli kavramsal
bir sanatgi olarak sosyal konularla ilgili tavrini ortaya koymada gelistirdigi dil sarsicidir. Baski
tekniklerindeki blyik hakimiyetiyle manipile ettigi mavi beyaz seramik sofra takimlari adeta
bir tuvale dontstlirmekte, kirilmis seramik parcalarini bittinlestirmede geleneksel ve zarif bir
tamir yontemi olan kintsugi teknigini kullanmaktadir.

Kintsugi, 15.ylzyilin sonlarinda Japon ustalar tarafindan gelistirilmis, glinimizde de yaygin
olarak kullanilagelen ve altin dikis olarak da bilinen bir tamir yontemidir. Bu yontemle kirilan
seramikler, recine ile birlestirilmekte ve kirik izinin Ustline ddékilen altin tozuyla
kaplanmaktadir. Bu yontemi kullanarak eser Ureten pek c¢ok cagdas seramik sanatgisi
arasinda Scott, yalnizca kiriklari birlestirmekle kalmamis ayni zamanda tarihsel olan ile
¢agdas olani birlestirmis, kirtk seramik pargalarini bitlinlemis ve iyilestirmistir. Bu metin Paul
Scott’un Kitsugi tekligiyle iyilestirdigi glinliik hayatin siradan seramik tabaklari tzerinden,
kiiresel diinyanin sorunlarini ortaya koymada yakaladigi ¢cagdas dili gormeye davet eder.

Anahtar Kelimeler: Paul Scott, Kintsugi, Yaratici Onarim, Antika, Seramik

Paul Scott is one of the internationally distinguished artists in the field of ceramics with his
studies on “blue white”s, which are among the most important symbols of ceramics
industrialization in England. He is also known for his ceramics that he created as inspired by
these studies mentioned above, his installations that go beyond the limits of design and
handwork as well as his books, articles and the exhibitions he has curated so far. As a
material-based conceptual artist artist, Scott has developed a shocking language to voice his
opinions about social issues. Blue-white tableware created thanks to his amazing ability in
printing techniques look as if they were a canvas, and Scott uses kintsugi technique, a
traditional and elegant method of fixing, to patch up broken pieces of ceramics.

Kintsugi is a method of repair developed by Japanese handicraft masters. It is also called
“golden stitch” and commonly used in today’s world. Broken pieces of ceramics are patched
up by using resin, and this area is covered by gold powder later on. Among many modern
ceramic artists who create new pieces of ceramics by using this technique, Scott stands out
because he has not only patched up broken pieces but also combined what is historical with
the modern one by uniting broken pieces of ceramics and regenerating them. This article
invites readers to meet the modern language Paul Scott has created to increase awareness
about the problems of global world through ordinary ceramic plates regenerated by using
Kintsugi technique.

Keywords: Paul Scott, Kintsugi, Inventive Repair, Antique, Ceramics
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Giyilebilir Heykeller Olarak Alexander Calder’in Taki Tasarimlarinda Hareket Kurgusu
The Construction of Movement in Alexander Calder’s Jewelry Design as Wearable Sculptures
Ars. Gor. Dr. Sultan Burcu Demir Koyuncu
Hacettepe Universitesi

Hareket kavraminin sanatta kullanilmasi 20. ylzyilin ilk yarisinda gindeme gelmistir.
Hareketin bir eleman olarak kullanildigi ve kinetik heykellerle iligskilendirilebilen sirecin
kibistlerle basladigi, dadaistler ve sonrasinda konstriktivistler ile nihai sonuca ulastig
soylenebilir. Kinetik heykelin 6énciu aktorlerinden biri olan Alexander Calder 6rneginde, diger
kinetik sanatgilarin galismalarindan farkli olarak doganin eleman olarak eklendigi
gozlemlenmektedir. Sanatgl, mobil adi verilen kinetik heykellerinde doganin hareketlerini
rastlantisal bir eleman olarak kullanmaktadir. Bu hareket kurgusu ile birlikte Calder’in
mobilleri, kendi baslarina performatif 6geler icermektedir. 20. Yiizyilda cagdas taki tasarim
alaninin ortaya ¢ikmasini saglayan ve bu alanin seyrini belirleyen gelismelerde, sanatta
hareket kullaniminin etkisinin oldugu gézlemlenmekte, ayni zamanda Calder’in sanatinin ve
taki tasarimlarinin, bu sirecgte 6nci rold bulundugu bilinmektedir. Sanatginin icinde oldugu
bu sireg, takinin minyatlir heykel ya da giyilebilir sanat eseri olarak kabul edilmeye
baslanmasini ve malzemenin degerinden cok tasarimin one c¢iktigi bir taki tasarim anlayisi
benimsenmesini saglamistir. Giyilebilir heykeller olarak Calder’in taki tasarimlarinda hareket
0gesi insan bedeni ile iliskilendirilmekte, bedenin hareketi ile giyilebilir heykel olan takilar,
mobiller gibi disaridan beslenen ve rastlantisal 06geler iceren bir hareketi
deneyimletmektedirler. Bu ¢alismada 06zellikle mobillerde kurgulanan hareket olgusunun,
sanat¢inin taki tasarimlarinda kapladigi yer arastirilarak, Calder’in taki tasarimlari Gizerinden
sanat olarak taki tasariminin olasiliklari tartisilacaktir.

Anahtar Sozciikler: Alexander Calder, Cagdas Taki Tasarimi, Mobiller, Hareket, Beden

The movement concept being used in art became a topic of conversation in the first half of
the 20th century. It can be said that the process in which movement was utilized as an
element and which can be correlated with kinetic sculptures, was started by cubists and
dadaists and ultimately concluded by constructivists. Differing from other kinetic artists, in
the example of Alexander Calder who is one of the pioneering actors of kinetic sculpture, it is
observed that nature was added as an element. The artist uses nature’s movement as a
coincidental element in the kinetic sculptures, named mobiles. With this movement
construct, Calder’s mobiles include performative aspects within themselves. In the
advancements that made possible the emergence of the field of modern jewelry design in
the 20th century and that defined the course of this field, it is observed that the artistic
usage of movement is influential. Also, it is known that Calder’s art and jewelry designs
embody a spearhead role in this process. The process in which the artist belongs make it
possible to start embracing jewelry as miniature sculptures or wearable artworks and adopt
an understanding in jewelry design where the design outshines the value of the material. As
wearable sculptures, Calder’s jewelry designs are correlated with the human body with the
element of movement, jewelry that can be wearable through body’s movement, make the
observer experience a movement that involves coincidental aspects and are fueled from
outside just as mobiles. In this study, the possibilities of jewelry design as art will be
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discussed through Calder’s jewelry design by researching the place of the movement
phenomenon in the artist’s jewelry design that is particularly constructed in mobiles.

Keywords: Alexander Calder, Modern Jewelry Design, Mobiles, Movement, Body
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Mnemosphere Project. Power of Images

Clorinda Sissi Galasso, Marta Elisa Cecchi, Ingrid Calvo Ivanovic, Ambra Borin, Claudia
Mastrantoni, Martina Scagnoli

Politecnico di Milano - Design Department

We are immersed in a society built on images, through which we try to communicate and
leave our trace. Memory and remembrance seem to be recurrent thoughts of our time, able
to penetrate our deepest and most archaic instincts and feelings. Visual culture is part of
many different disciplines and fields that have a creative and artistic approach to what they
investigate. Design, in this sense, is a discipline that contributes to the enhancement of this
visual language and could help to expand the horizon of memory studies, in seeking a
relationship between imaginative horizons and the emotions they trigger.

Mnemosphere, through an interdisciplinary approach, investigates the ways in which the
memory of places is designed and communicated through experiential spaces capable of
stimulating emotions. The research proposes a dialogue between communication design and
exhibit design in the atmospheric dimension and approached with a particular focus on the
topics of emotions, chromatic perception, and the design of temporary spaces and services.

The research first considers the articulation of a common lexicon regarding the memory of
places, atmospheres of spaces and atlas of emotions, among others. Then, the project
intends to investigate the themes that emerged by analyzing their specific communicative
and visual components through the collection of data aimed at analyzing parameters and red
threads for the design of spaces linked to memory and emotions.

The result is a collective and participated visual archive, the Mnemosphere Atlas, in which
emerges the power through which images are able to narrate personal and collective
memories in the present moment. This is being done through an open call for images that
has been spread online through the project’s platforms. The shared archive and the results
will be available online to contribute for a further perspective on visual culture in the
creative and design fields of knowledge.

https://www.mnemosphere.polimi.it/

Keywords: visual culture; atlas; memory of places; emotions; exhibition; atmosphere
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Ekoloji ve Gelenegin Kesisiminde Bir iyilesme Metaforu: Parlayan Gamur Toplari
A Metaphor For Healing at The Intersection Of Ecology And Tradition: Shiny Mud Balls
Doc¢. Evrim Kavcar
Mardin Artuklu Universitesi

Cografyayi, yasamin etkilesim icinde strdigi bir “ev” olarak algilayan, boylece “evin bilimi”
olan ekolojiyle de Uretimleri kendiliginden kesisen sanatgilarin ekozofik tavri, insanin yasam
sistemiyle baglarini onarma imkanini arastiran slire¢ odakh sanatsal g¢alismalari
beslemektedir. insan-olmayan ile iliskimizin dogasini irdeleyen yakin tarihli ¢calismalar, bazi
gelenekleri sanatsal arastirma yontemlerinin bir pargasi olarak yeniden yorumlarlar. Bir
sanatsal arastirmanin parcasi olarak yeniden yorumlanan ve lretimin formunu da degistiren
gelenekler, ortak yasam alanindaki tirli sosyopolitik agmazi da alternatif bicimlerle duyulur
hale getirirler. Goziin iktidari karsisina farkh duyulari, bireysel Uretimin ve yalitiimighgin
yerine kolektif ve anonim egilimleri koyan, metalasmayla derdi olan, sanatin kendi
ekosisteminin zedelenmis dogasinin farkindahgiyla farkh Gretim ve yasam bicimlerinin
imkanini yoklayan sanatsal pratikler, bu bildirinin ilgi alanina girer. Bunlar arasinda 6zellikle
ilgilendigimiz, Japon kdltiiriine ait bir pratik olan “Hikaru Dorodango”yu (parlak camur
toplari) devralarak baslayan, 2018’den bu yana farkl yapitlara, ortakliklara ve atélye
calismalarina donlisen “Boden” isimli ¢alismadir. Bu bildirinin odagi, halen siirmekte olan,
farkh cografyalarda, “yer”le dogrudan bir fiziksel temasin pesine disen bu c¢alismanin
merkezindeki dokunsalligin, misterek Uretimin ve “dénlstirme”nin iyilestirici dogasidir.
“Hikaru Dorodango” (parlak ¢amur toplari), bir temas kurma araci olarak kendini sunar.
Toprak, su, beden, zaman ve jestlerle bicimlenen bu calisma, malzeme duyarligini artirirken,
dokunsalligin kisitlandigi giiniimiiz ortaminda géziin iktidarini da sorgular. ilk kez Portizmir4
Evrim/Evolve Kamusal Alan projeleri dahilinde gerceklesen ve farkh sehirlerde tekrar eden
calismalardaki ortak noktalar, katihmcilarin yapma-etme temelli bu pratik icine girdikce
sessizlesmeleri, jestlerinin yavaslamasi, odaklanmalari ve malzemenin ne istedigine kulak
vermeleridir. Katihmcilar, bulunduklari yerden kalkip, hafifce bir avug¢ toprak kaziyip
cikarabilecekleri bir yer bulurlar. Bu yerin topragini, parlayan bir kire haline gelene kadar
farkli araliklarla glinlerce avuclarinda dondirirler. Fazla baskida dagilan, yeterince
sikistiriilmadiginda forma girmeyen, ellerin isisiyla zamanindan 6nce kuruyup ¢atlayabilen bu
kiireleri bir arada tutan sey, bizi de iyilestirecek olandir.

Anahtar Kelimeler: Ekoloji, Sanatsal Arastirma, Ekozofi, Gelenek, Dokunsallik, Donlistirmek

Artists who perceive geography as "home" where life continues in interaction, develop
practices that intersect with ecology, which is the "science of the house". Their ecosophic
approach feeds the process-oriented artistic works that explore the possibility of repairing
humans’ relations with life systems. Recent works that examine the nature of our
relationship with the nonhuman, reinterpret some traditions and redefine them as part of
their artistic research methods. These traditions, which are reinterpreted as part of an
artistic research, affect the form of production, and help reveal the various sociopolitical
dilemmas in common lifespace through alternative forms. The scope of this article prefers to
tackle artistic practices which favor different senses instead of the hegemony of the eye;
collective and anonymous tendencies instead of individual production and isolation; have
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trouble with commodification; examine the possibilities of different production and life
styles with the awareness of the wounded nature of art's own ecosystem. Among these, we
are particularly interested in the work named "Boden", which was born out of "Hikaru
Dorodango" (shiny mud balls), a practice belonging to Japanese culture, and has
transformed into different works, partnerships and workshops since 2018. This ongoing
artistic research pursues a direct physical contact with the "ground" in different geographies.
This paper focuses on the healing nature of three components that lie at the heart of this
process: tactility, collective production and transformation. "Hikaru Dorodango" (shiny mud
balls) presents itself as a means of contact. This work, shaped by soil, water, body, time and
gestures, increases material sensitivity and questions the hegemony of the eye in present
day where “touch” is restricted. The common character of different workshops, which took
place for the first time at the Portizmir4 Evrim / Evolve Public Space projects and which were
repeated in different places, are that the participants become silent as they enter this
practice-based process, slow down their gestures, focus and listen to what the material asks
for. Participants leave their seats, go out and find a spot where they can gently dig up a
handful of soil. They rotate the earth of this place in their palms for days at different
intervals until it turns into a glowing sphere. These mud balls break apart under too much
pressure, do not stick when not compressed enough, can dry and crack prematurely with the
heat of the hands. The thing that holds the earth together is what will heal us.

Keywords: Ecology, Artistic Research, Ecosophy, Tradition, Touch, Tactile, Transformation
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Yas ve Hiiznii Tuzla Onarmak: Yamamoto’nun Ayinsel Enstalasyonlari
Treating Mourning and Sorrow with Salt: Ritual Installations by Yamamoto
Dog. Dr. Ersoy Yilmaz
Cankiri Karatekin Universitesi

Motoi Yamamoto (d.1966) kiiresel sanat ortaminda Japonya'yr temsil eden 6nemli
isimlerden biridir. 1994’te kiz kardesini beyin kanserinden kaybeden Yamamoto’nun
yasaminda ve sanatinda bu tarihte yeni bir evre baslar. Bu tarihten sonra sanatcinin yegane
malzemesi, kadim Japon kiltlrinde kotl gliclerden korunma ve igsel arinmaya iliskin
degerler atfedilmis olan tuzdur. Fakat sanatginin tuzdan umdugu esas sey, onu kiz kardesinin
anilarina yeniden baglayacak bir képri olmasidir. Mekana-6zgl enstalasyonlarinin icrasinda
Yamamoto, mutlak bir sessizlik ve bir tir vecd hali icinde, zemine usulca tuz déker. Uzun
saatlere yayilan bu sabir dolu eylemin sonunda labirent-benzeri bir olusum, dantela gibi
islenmis organik bir diizen agiga gikar. Bu, tuzun gevreledigi binlerce kiigiik hiicrenin, sadece
sanatcinin degil fakat izleyicilerin de anilarinin birikecegi birer hazne olarak is gordigu,
anitsal bir yaratimdir. Gosteri, bu anitsal yapinin dagitilmasi ve tuzun asli yeri olan okyanusa
iade edilisiyle sonlanir. Yamamoto’nun sanati, tuzun modern 6ncesi zamanlardaki ylksek
statlsi ve bu temel mineralin farkl kilttirdeki anlamlari Gizerine distndurtrken, bir yandan
da zaman, hafiza ve yasam doéngusi kavramlarini sorgulatir. Fakat Japon sanatginin ayinsel
enstalasyonlarinda 6ne ¢ikan esas unsurun, bir glincel (modern-sonrasi) sanat pratiginin yas
ve kederle basa ¢tkmanin bir yolu olarak kullanilmis olmasidir.

Anahtar kelimeler: Motoi Yamamoto, Tuz, Enstalasyon, Yas

Motoi Yamamoto (b.1966) is one of the important names representing Japan in the global
art scene. A new phase begins in the life and art of Yamamoto, who lost his sister from brain
cancer in 1994. After this date, the only material of the artist is salt, which was attributed to
the values of protection from evil forces and inner purification in ancient Japanese culture.
But the main thing the artist hopes from the salt is that it will be a bridge that will reconnect
him to his sister's memories. In performing his site-specific installations, Yamamoto gently
pours salt onto the floor in absolute silence and a kind of ecstasy. At the end of this patient-
filled act of long hours, a labyrinth-like formation, an organic order processed like lace,
emerges. This is a monumental creation in which the thousands of tiny cells surrounded by
salt serve as reservoirs in which not only the artist but also the audience's memories can
accumulate. The show ends with this monumental structure being dissolved and the salt
returned to its original place, the ocean. While Yamamoto's art makes one think about the
high status of salt in pre-modern times and the meanings of this essential mineral in
different cultures, it also calls into question the concepts of time, memory and life cycle. But
the main element that stands out in the ritual installations of the Japanese artist is that a
contemporary (post-modern) art practice is used as a way of dealing with mourning and
grief.

Keywords: Motoi Yamamoto, Salt, installation, Mourning
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Covid 19 ve Degisen Sanat Paradigmalari
Covid 19 and Changing Art Paradigms
Ars. Gor. Gézde Yenipazarli
Dokuz Eyliil Universitesi

Covid-19 salgini tim diinyadaki diizeni degistirdigi gibi sanat alaninda da farkh uygulamalara
alan acti. Bu kiiresel salgin, sanatsal faaliyetlerin fiziksel ortamdan sanal ortama evirilmesi
sonucu yeni bir dizen ve isleyisin meydana gelmesine neden oldu. Bu anlamda pandemi
sureci, tim sanatsal diizeni “eski normal” “yeni normal” gibi tanimlamalarin egliginde
donidstirdli. Uzun karantina sireclerinde sanatin degisen lretim ve sunum asamalari,
sanatcl ve izleyici lizerinde bir takim iyilestirici etkileri beraberinde getirdi. Hem sanat¢i hem
izleyici icin sanal uygulamalarin kullanimi yayginlasti. Sanatgilar ve sanat kurumlari, sanat
yapitlarini, sergi ve koleksiyonlarini izleyici ile bulusturabilmek igin online uygulamalari daha
aktif olarak kullanir hale geldi. Sanatgilarin, galerilerin ve miuzelerin kullanmakta olduklar
sosyal medya uygulamalari daha interaktif bir hal aldi. Online mize turlari, sergi acilislari,
sanat¢l konusmalari yapildi yani sira amator sanatgilar, yaratici tUretimler igin tesvik edildi ve
ortaya cikan yapitlar yine siber-uzamda yaygin olarak paylasildi.

III

21. yuzyilda beklenmedik bir anda hayatimiza giren ve yasantimizi temelden donisiime
ugratan pandemi, sanatgilarin estetik algilarini ve ayni sekilde izleyicilerin katilimciliklarini
donlsime ugrattl. Boylece pandemi kavrami artik sadece sosyal bir olgu degil, ayni zamanda
yaraticihgl tetikleyen bir sanat kavrami haline dontismeye basladi. Giiniimiizde her ne kadar
pandeminin negatif etkilerinden bahsedilse de bu sireg farkl bir globallesme anlayisini ve
kiltlrel dayanismayi beraberinde getirdi ve sanatgilara ilham kaynagi oldu. Sanat izleyicisi
aktif bir katilimci haline geldi. Sanatin ve sanatgilarin interaktif sanal ortamda izleyici ile
yogun temas halinde olmasi, “yeni normal” deki yalnizligimizi yaratici bir birliktelige
donustirdl. Boylece sanatin 6zellikle psikolojik agidan iyilestirici glici somut olarak ortaya
¢iktl. Bundan sonra, Covid-19 Pandemi slireci atlatilsa bile bu sirecte yasadigimiz sanatsal
deneyimler, paylastigimiz ve gerceklestirdigimiz sanat yapitlari, farklilasan sanat anlayisi ve
pratikleri, 6zetle pandemi estetigi, hayatimizda ve sanat disiplinleri icerisinde varhgini
sirdirmeye devam edecektir. Bu calismada, so6z konusu olgu, ozellikle fotograf sanatina
odaklanarak ayrintih bir sekilde gelistirilecek ve ilgili yapit ve proje ornekleri, betimleme
yontemi kullanilarak ¢éziimlenecektir.

Anahtar Kelimeler: Fotograf, Sanat, Pandemi, izleyici, Sosyal Medya

The Covid-19 epidemic changed the order all over the world and launched different
applications in the field of art. This global pandemic led to the emergence of a new
organization and functioning because of the transformation of artistic activities from the
physical environment to the virtual environment. In this sense, the pandemic process
transformed the entire art system in company with definitions such as "old normal" or "new
normal”. During the long quarantine processes, the changing stages of production and
presentation of art brought along some healing effects on the artist and the audience. The
use of virtual applications has become widespread for both the artist and the audience.
Artists and art institutions have started to use online applications more actively to bring their
artworks, exhibitions, and collections to the audience. Social media applications used by
artists, galleries and museums have become more interactive. In addition to online museum
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tours, exhibition openings and, artist talks, amateur artists were encouraged for creative
productions and the resulting works were shared widely in cyberspace.

The pandemic entered our lives unexpectedly in the 21st century and changed our lives
fundamentally. Moreover, it also transformed the aesthetic perceptions of the artists as well
as the participation of the audience. Thus, the concept of pandemic has now become not
only a social phenomenon, but also an art concept that triggers creativity. Although the
negative effects of the pandemic are mentioned today, this process brought a different
understanding of globalization and cultural solidarity and inspired artists. The art audience
has become an active participant. The intense contact of art and artists with the audience in
an interactive virtual environment transformed our loneliness in the “new normal” into a
creative union. In this way, the healing power of art, especially psychologically, was revealed.
From now on, even if the Covid-19 Pandemic process is overcome, the artistic experiences
we have experienced in this process, the artworks we share and realize, the differentiating
art understanding and practices, in short, the pandemic aesthetics will continue to exist in
our lives and in art disciplines. In this study, these phenomena will be developed in detail,
with a particular focus on the art of photography, and the relevant work and project
examples will be analyzed using the description method.

Keywords: Photography, Art, Pandemic, Audience, Social Media
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Covid-19-Pandemi, Kamusal Alanda iletisim ve Grafik Tasarim
Covid-19-Pandemic, Communication in Public Space and Graphic Design
Ars. Gor. Selma Kozak
Dokuz Eyliil Universitesi

Tasarim ve bilgiyi tasarlamak, 6zellikle kriz zamanlarinda ¢ok onemlidir. Grafik tasarim,
insanlari, eylemleri Gzerinde diisinmeye, bir dislinceyi ya da mesaji bir zihinden digerine
aktararak aliskanliklarini degistirmeye tesvik eder; insanlari kosullarin gerektirdigi sekilde
davranmaya motive eder ya da sosyal, cevresel ve kiltlirel kosullara gore bilgilendirir.
Dolayisiyla, “21. yy’da, karmasik bilgileri anlasilabilir hale getirmek tasarimcilarin karsi karsiya
kaldiklari ok 6nemli bir gérev haline gelmektedir” (Bierut, 2012).

Her sey tasarlanir. Grafik tasarim her zaman toplumsal bir tasarim alani olma glcine
sahiptir. Grafik tasarim, bilgiyi disariya aktarma ve 6nemli kararlar verme sirecinde, sz
konusu bilgiyi kullanma, bu bilgiyi daha acik, anlasilabilir ve basit hale getirmenin en iyi ve
etkili yollarindan biridir. “Bilginin, insanlarin anlayabilecegi ve anlamh bir sekilde
kullanabilecegi bir bicimde olmasi ve de s6z konusu herhangi bir seyin ne anlama geldigini ve
nasil calistiklarina dair gercegi sdéylemesi gerekmektedir” (Katz, 2012:10).

Covid-19 pandemisiyle birlikte, kamusal alanda iletisim daha da 6nemli hale gelmistir.
Kamusal farkindaligl artirmak s6z konusu oldugunda, bilgiye erisebilirlik ginimizde her
zamankinden daha 6nemlidir. Pandemi déneminde, kamusal alan, insanlarin davranislarinin
organize edilmesi, tasarlanmasi ve bilginin yayilmasi gereken sinirsiz bir alan niteligindedir.
Beklenmedik zamanlar, beklenmedik 6nlemler gerektirir. Kamuoyunu bilinglendirmek
isteyen hukimetler, belediyeler, saglik bakanliklari ve ilgili kuruluslar, kosullar dogrultusunda
saglik politikalarini  degistirmektedir. Grafik tasarim ise bu kurallarin, 6nlemlerin ve
politikalarin hemen hemen her yerde goriinir olmasini saglar. Bu baglamda, c¢alisma,
konuyla ilgili izmir Biyiiksehir Belediyesi tarafindan halk saghgini koruma amacli kamusal
alanlarda tasarlanan bazi grafik tasarim ornekleri sunarak, pandemi sirasinda kamusal
alanlarda iletisim ve grafik tasarimin etkisi ve grafik tasarimin iletisim gicli ve alinan
onlemleri gortndr kilmadaki etkisini degerlendirmek amaci tasimaktadir.

Anahtar Kelimeler: Grafik Tasarim, iletisim, Kamusal Alan, Covid-19, Pandemi Déneminde
Grafik Tasarim

Design and designing information are essential, even in times of a crisis. they encourage
people to reflect on their actions and change their habits through conveying the idea,
thought and message from one mind to other minds. They motivate people to behave
appropriately or inform them according to social, environmental and cultural circumstances.
Accordingly, “making complicated information understandable is becoming the crucial task
facing designers in the 21st century” (Bierut, 2012).

Everything is designed. Graphic design has the power being the most communal field And
probably, it is the best way to spread information to the public and is the way to clarify, to
simplify, and to make information accessible to the people who will need it and use it to
make important decisions and the most effective one to achieve these. “Information needs

31



ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI 1
14 Nisan 2021 P

O
;«‘ﬁ :

o

Lsyant

E INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION BUCA EGITIM
¢ April 14, 2021 FakoiTes|

to be in a form people can understand and use meaningfully, and to tell the truth of what
things mean and how they work” (Katz, 2012:10).

With Covid-19-pandemic, communication in public spaces has become vital. Nowadays,
when it comes to raising public awarenes, accessibility of information became significant
more than ever. Public space became a space where needs to be organized people behaviors
during pandemic and became a space where needs to be designed and a space without limit
to spread the information. Unexpected times need unexpected precautions. Goverments,
municipalities, health departments and even some organizations which want to raise public
awareness alter their health policies. Graphic design makes these rules, precautions and
policies visible almost everywhere. In this context, by offering some specific graphic design
examples made in public space by lzmir Metropolitan Municipality with the intent of
protecting public health, the study aims to evaluate the effect of graphic design and

communication and their power when it comes to make the restrictions visible during
pandemic.

Keywords: Graphic Design, Communication, Public Space, Covid-19, Graphic Design during
Pandemic
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Pandemide Sanat ve Sanatgi
Art and Artist in Pandemic
Seda Balkan, Doktora Odrencisi
Dokuz Eyliil Universitesi

Kiresel salgin Covid-19, tim dinyayi etkisi altina alarak insanhk tarihinde yeni bir sayfa
acarken bizleri de geri donulmez bir degisime ugratmigtir. Tim Ulkelerin sinirlarini kapatarak
sosyal ve ekonomik faaliyetlerine ara verdikleri bu donemde bir¢cok alan gibi kiiltlir-sanat
faaliyetleri de fiziki olarak faaliyetlerine ara vermek durumunda kalmistir. Sinema salonlari,
miuzeler, tiyatrolar, galeriler vb. yerler bu belirsiz durum karsisinda bir streligine kapanirken,
sanat birlestirici yoniyle dijital platformlar Uzerinden insanlara umut ve iyilestirici glic
olamaya devam etmektedir. Bu slirecte hem yerel hem uluslararasi kurumlar ve sanatcilar
iletisim ve etkilesim icin yeni yontemler gelistirerek kultiir-sanat faaliyetlerine dijital
platformlar ve sosyal medya lzerinden devam etmekte, sanatsal ifadenin gliclinii ve dnemini
bir kez daha ortaya c¢ikarmaktadir. Bu calismada pandemi doéneminde kdiltir- sanat
faaliyetleri ve sanatgilarin kendilerini ifade etme bigimleri arastirilarak izleyici Gzerindeki
etkileri ortaya konulmustur.

Anahtar Kelimeler: Pandemi, Kiltlr- Sanat, Sosyal Medya

The global epidemic Covid-19 has made us an irreversible change while affecting the whole
world, opening a new page in human history. When all countries closed their borders and
interrupted their social and economic activities, culture and arts activities, like many other
areas, had to physically suspend their activities. Movie theaters, museums, theaters,
galleries etc. While the places are closed for a while in the face of this uncertain situation, art
continues to be a hope and healing power for people through digital platforms with its
unifying aspect. In this process, both local and international institutions and artists develop
new methods for communication and interaction and continue their culture and art activities
through digital platforms and social media, once again revealing the power and importance
of artistic expression. In this study, cultural and artistic activities and the way artists express
themselves during the pandemic period were investigated and their effects on the audience
were revealed.

Keywords: Pandemic, Culture-Art, Social Media
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Bir Pandeminin Giinliigii: Magnum Fotograf Ajansi Ve Covid-19
Diary Of A Pandemic: Magnum Photography Agency and Covid-19
Ars. Gor. Pinar Boztepe Mutlu
Dokuz Eyliil Universitesi

Magnum Fotograf Ajansi, 1947 vyilinda Robert Capa’nin fikir Onderliginde Paris’te
kurulmustur. Kurulusundan itibaren 6zglir ve yeni bir Belgesel Fotograf vizyonu idealiyle yola
¢cikmis ve gergeklesen buylk olaylara taniklik etmistir. Evrensel bir hiimanizmayi temsilen
bakisimizi diinyanin dort bir yaninda var olan gerceklige yoneltmis ve Belgesel Fotograf
anlaminda seyir mekanizmasinin en énemli parcalarindan biri haline gelmistir.Ote yandan
Photojournalizmin perspektifi, donisen teknolojiler ve ideolojiler paralelinde yeni bir gérme
bicimi yaratmistir. Bu baglamda bireysel anlayislarini ifade eden Magnum Ajansi Gyelerinin
bakis acilari cagdas gorsel kiltliriin yansimalarini barindirmaktadir. S6z konusu yansimalar
etik ve estetik degerlerin farkli bir formilasyonunu sunarak glincel olani tahayyil etme
anlaminda yol gosterici olmustur.

icinde bulundugumuz hakikat sonrasi ¢agda, bilgi ve enformasyon, degisen global degerler
catisi altinda olan pek ¢ok faktorden etkilenmektedir. Gergek ve kurgu arasindaki sinirlarin
bulaniklastigl ve haber vizyonunun alternatif gerceklerle sunuldugu bir ortamda bilgiye
estetik degerler yoluyla ulasmak 6nemli bir ¢ikis noktasi haline gelir. Cagimizin en biyuk
kirllmalarindan biri sayilabilecek olan Covid-19 gercekligi, bilgi ve enformasyon ihtiyacinin
doruk noktasina eristigi bir donem sayilmaktadir.

Global bir yasam miucadelesinin verildigi pandemi siiresince gorsel kiltlrin evrensel boyutta
odaklandigi bu gerceklik Magnum Ajansi fotografcilari tarafindan estetik bir vizyonla taniklik
edilmistir. ‘Pandemi GUnlGgl’ bashg altinda birbiri ardina projeler Uretilmis ve giindemin
seyri estetik bir vizyonla sunulmaya devam etmektedir. Evrilen ve glinimuze kadar yeni bakis
acilari sunan Photojournalizm anlayisi perspektifinde glincel teknolojiler, temsilin bir pargasi
haline gelmistir. Hayatimiza giren yeni goriintlileme sistemleri dahil olmak lzere, sanatcilarin
form arayislari gerceklestirerek, yeniden bicimlendirme yodntemini insa etmislerdir. Bu
calismanin amaci, Magnum Fotograf Ajansi lyelerinin, Covid-19 gercekligine ve yeni diinya
diizenine bakislarinin nasil bir estetik donlsiimle ortaya koyuldugunu incelemektir. Bu
baglamda, Antoine D’Agata, Alex Majoli gibi yeni teknolojiler kullanan sanatgilarin yani sira
izolasyon, karantina, temas veya mesafe gibi kavramlari 6znel yaklasimlariyla ifade eden
isimleri degerlendirmek amaclanmistir.

Anahtar Kelimeler: Magnum Fotograf Ajansi, Covid-19, Belgesel Fotograf, Himanist Vizyon,
Estetik

Magnum Photography Agency was established in Paris in 1947 under the idea leadership of
Robert Capa. Since its establishment, it has set out with the ideal of an independent and new
vision of Documentary Photography and witnessed the great events that took place.
Representing a universal humanism, it has directed our view to the reality that exists all over
the world and has become one of the most important parts of the institutional
understanding in terms of Documentary Photography. On the other hand, the perspective of
Photojournalism has created a new way of seeing in parallel with the transforming
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technologies and ideologies. In this context, the perspective of the Magnum Agency
members, who expresses their individual narratives were engaged with the reflections of the
contemporary visual culture. These reflections have been guiding in terms of envisioning the
current to present a different formulation of ethical and aesthetic values.

In the post-truth era we live in, knowledge and information are affected by many factors
under the same roof of changing global values. In an environment where the boundaries
between reality and fiction are blurred and news vision is presented with alternative
realities, reaching information through aesthetic values have become an important starting
point. Covid-19 reality, which can be considered as one of the biggest breaking point of our
age, is considered a period when the need for knowledge and information reached its peak.

During the pandemic in which a global struggle for survival was waged, this reality, where
the visual culture was focused on a universal dimension, was witnessed by the
photographers of the Magnum Agency with an aesthetic vision. Projects were produced one
after another under the title of "Pandemic Diary" and the course of the agenda continues to
be presented with an aesthetic vision. Current technologies have become a part of the
representation in the perspective of Photojournalism, which has evolved and offering new
perspectives until today. Artists have built up the method of re-shaping by searching for
forms, including new imaging systems that have entered our lives. The aim of this study is to
examine the aesthetic transformation of Magnum Photography Agency members' view of
Covid-19 reality and the new world order. In this context, it is aimed to evaluate the artists
who use new techniques such as Antoine D’Agata and Alex Majoli, beside names who
express concepts like isolation, quarantine, contact or distance with their subjective
approaches.

Keywords: Magnum Photo Agency, Covid-19, Documentary Photography, Humanist Vision,
Aesthetic
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Posterde Yaratici Bir Dil: Sembolik Anlatim
A Creative Language in the Posters: A Symbolic Expression
Dr. Turan Asan
Arel Universitesi

Grafik sanatinin en 6nemli dallarindan biri de stiphesiz ki posterdir. Kiiltirel, sosyal ve ticari
faaliyetlerde kullanilan bir iletisim aracidir. Poster tasarlanirken, farkh gorsellestirme
usluplari ve teknikleri kullanilmaktadir. Bunun yani sira tasarima ya dogrudan anlatim ya da
yaratici fikirler eslik eder. Mevcut olguyu oldugu gibi aktarmak, hedef kitlesi lizerinde etkili
olmayacagi asikardir. Dolayisiyla farkl toplum katmanlarindan olusan bu kompleks tiiketici
kitlesine yaratici bir ruh ve anlatim Uslubuyla yaklasmak gerekmektedir. Bu siirecte hedef
kitlesinin duyu, duygu aklina ve zekasina, sosyo-ekonomik ve kiiltlirel yapisina hitap etmenin
yontemlerinden biri de sembolik anlatimdir. Ancak her zaman vyaraticilik baglaminda
sembolik dil kullanilmasi gerekmemektedir. Bazen de toplumda olusmus tabulari agmanin bir
yontemi ya da soyut bir kavrami aktarmak igin de tercih edilebilmektedir.

Bu calismanin amaci, sembol ve sembolik anlatimin nedenleri ve poster yaraticiligindaki
onemini ortaya koymaktir. Bu amacla kultirel, ticari ve sosyal alanlarda yapilmis posterler
incelenerek, bu posterlerdeki sembolik imgeler saptanmaktadir. Ayrica posterlerdeki bu
sembolik imgelerin anlatima ve vyaratici eserlere esin kaynakhgl incelenip ortaya
konulmaktadir.

Anahtar Kelimeler: Poster, Sembolik Anlatim, Grafik, imaj, Yaraticilk

One of the most important branches of graphic art undoubtedly are the posters. They are a
communication tool used in cultural, social and commercial activities. Different visualization
styles and techniques are being used when designing a poster. Besides, the design is
accompanied by either direct expression or creative ideas. It is obvious that transferring the
current phenomenon as it is will not have an impact on the target audience. Therefore, it is
necessary to approach with a creative spirit and style of expression this complex consumer
group consisted of different social layers. During this process, one of the methods of
addressing the senses, emotions and intelligence, the socio-economic and cultural structure
of the target audience is also the symbolic expression. However, it is not always necessary to
use a symbolic language in the context of creativity. And sometimes it can be preferred as a
method for overcoming the taboos formed in the society or to convey an abstract concept.

The aim in this study is being put forth the reasons of symbols and symbolic expression and
its importance in the poster creativity. For this purpose, the symbolic images in these
posters are determined by examining the posters made in cultural, commercial and social
fields. In addition, the inspiration of these symbolic images in the posters to the narration
and creative works is examined and revealed.

Keywords: Poster, Symbolic Expression, Graphic, Image, Creativity
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insan Haklarinda Esitlik Temal Afis Tasarim Orneklerinin Géstergebilim Yontemi ile Analizi

Analysis of Human Rights Equality-Themed Poster Design Examples With The Method of
Semiotics

Ogr. Gér. Fatima Tokgéz Giin
Burdur Mehmet Akif Ersoy Universitesi

Gorsel bir iletisim sanati olan grafik tasarim, uzun yillar boyunca sundugu tasarim islerde
insanlara hem ilham kaynagi olmakta hem de farkh bakis acilari ile tasarimlara bakmayi
mimkin kilmaktadir. iletilerin gorsellestiriime ve hedef kitleye amaca uygun aktariima
asamasinda grafik tasarim oldukca 6nemli bir role sahiptir. Tasarimlarda kullanilan fikir ya da
imgelerin bir anlam ifade ettigi distnilirse bu baglamda gostergebilim tasarimda anlamin
kodlanmasi, iletinin tasarim olabilmesi yolunda grafik tasarim islere olumlu anlamda katki
saglamaktadir. Yapilan arastirmanin temel amaci, segilen insan haklarinda esitlik temali bes
afis tasarimi lizerinde gostergebilimsel ¢ozimleri ortaya koymaktir. Arastirma kapsaminda
incelenen afis tasarimlarinin gostergebilimsel simgeleri belirtme, yorumlama ve anlama
siirecleri yer almaktadir. insan haklarinda esitlik konusunu tasarimcilarin nasil ele aldig,
tasarimlarda gorsel dilin nasil kullanildigini anlamlandirmak igin gostergebilimsel analiz
yontemine basvurulmaktadir. Gostergebilimsel incelemelerden yola cikilarak grafik tasarim
meslegi icin gostergebilimsel analizin tasarimcinin yaratici olmasina katkida bulundugu ve
calismalarda dikkat c¢ekici ¢oziimler ortaya koydugu gozlemlenmistir. Son dénem grafik
tasarim UrUnleri Gzerinde gostergebilimsel ¢dziimlemeler sunan g¢alismalarda tasarimda
melezlige katki sagladigl da gozlemlenmektedir. Bu ylzden nitelikli icerik ve gostergelerin
tasarimda kullanilmasi ortaya c¢ikacak olan 6zgin eserlerde dikkat g¢ekici sonuglar ortaya
koymustur.

Anahtar Kelime: Gostergebilim, Grafik Tasarim, Afis, Tasarim, Esitlik, insan Haklari

Graphic design, which is a visual communication art, both inspires people in the design
works and makes it possible to look at designs with different perspectives for many years.
Graphic design has a very important role in the visualization of the messages and their
presentation to the target audience. Considering that the ideas or images used in designs
have a meaning, graphic design contributes positively to the work in terms of coding the
meaning in semiotics design and making the message design. The main purpose of the
research is to reveal the semiotic solutions on five poster designs with the theme of equality
in human rights. The processes of specifying, interpreting and understanding the semiotic
symbols of the poster designs examined within the scope of the research are included.
Semiological analysis method is used to make sense of how designers deal with equality in
human rights and how visual language is used in designs. Based on the semiotic studies, it
has been observed that the semiotic analysis contributes to the creativity of the designer for
the graphic design profession and offers remarkable analysis in the studies. It is also
observed that studies that present semiotic analysis on graphic design products have
contributed to hybridity in design. Therefore, the use of qualified content and indicators in
design has produced remarkable results in original works.

Keywords: Semiotics, Graphic Design, Poster, Design, Equality, Human Rights
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Kocaeli'de Avangard Sanatta Tipografi
Typography as Avant-garde Art in Kocaeli
Ruken Sin Akram, Yiiksek Lisans Ogrencisi

Istanbul Arel Universitesi

Avangard sanat tipografisi yenilik¢i dnderligi ele alan bir sanatsal ifade bigimidir. Medya ve
reklam ajanslari gibi ana akim sanat formlarinin 6nciligini olusturmaktadir. Tuketici
toplumun yarattigi sanatta yenilikci, liderlik konumuna sahip bir sosyal hareket olarak
gorulur. Grafitti, siyasi gruplar, afisler ve alt reklamlar lGreten sanat gruplari yaratan bireysel
sanatgilar; sehir merkezinin sokaklarini protesto ve direnis yerlerine doénulstiirmeye
baglamistir. Yeni Uretim yontemleriyle geleneksel tipografi kurallari sorgulanmigtir. Modern
Sanatin gelisim slirecinde avangardin igerdigi sanatin sorgulama yolundaki gelisimi Birinci
Diinya Savasi’'nin ardindan Dada, Fltlrizm ve Sirrealizm gibi tarihsel avangardlar ile
yapilandirirken devam eden siirecte situasyonist enternasyonel, fluxus gibi ikinci Diinya
savasl sonrasl avangard akimlarla yeniden sorgulandigi gortilmektedir. Postmodern donemde
ise sanat vyapitinin galerilerden disariya ¢ikmaktadir. Sokak sanati igerisinde kuiltir
karistirmasi da bulunmaktadir. Bu ¢alismada da Kocaeli bélgesinde ASH’nin tipografiyle olan
iliskisi irdelenmistir. Kocaeli’deki avangard sanatin tipografideki kultlr karistirmasi, tiiketim
toplumunun vyaratmis oldugu kiltire karsit sosyal bir hareket olmustur. Kocaeli‘deki
avangard sanatta tipografide eylemleriyle taninan sanatgilar; kamusal alanlarda reklam
amaciyla bulunan gorselleri, yenilik¢i teknikleri, radikal, elestirel Uslublu eserleriyle ve farkh
anlamlarin ortaya ¢ikmasini saglayarak muhalif bir dil gelistirmislerdir. Kocaeli’deki ilgelerde
bulunan avangard tipografilerdeki gorseller tek tek yorumlanmistir. Kocaeli‘deki avangard
sanattaki tipografide, sokakta bulunan reklam gorselleri hedeftedir. Bu gorsellerin temsil
ettikleri sirketler, kapitalist kiltlrin ve tiketim toplumunun elestirisini yapmaktadir. Bu
projelerde Tirkiye’nin simgeleri olan nesneleri ve renkleri yaraticiligi kullanarak trafolarin
kot gorlintlsiinin 6nline gegmek isteyen Darica Belediyesi'nin girisimleriyle baslatilan proje
kapsaminda trafolara cizilen resimlerle Dinya’ya mesaj verilmistir. Gosterissiz olan trafolar
avangard sanatla 6n plana cikarilmistir. Sonug olarak, avangard sanat eylemleriyle taninan
sanatcilar, artik umudun raportérligiinden daha ziyade ifadesel sanati Ustlenmektedir. Asil
konusu yeni bir sey ortaya cikarmak, gecmisteki unutulmus yasanmisliklari gelecek kusaklara
iletmektir. Ayrica bu calismalarin ASH kadar yayginlasamamasinin nedenleri lzerinde de
durulmustur. Tipografinin sadece okumak icin degil ayni zamanda gorsele donismesi
avangardlarin kullandigi ve yayginlastirdigi sistem haline gelmistir.

Anahtar kelimeler: Kocaeli, Avangard, Sanat, Tipografi, Yenilikgilik

Avant-garde art typography is a form of artistic expression that addresses innovative
leadership. It is the pioneer of mainstream art forms such as media and advertising agencies.
It is seen as an innovative social movement with a leadership position in the art created by
the consumer society. Grafitti, individual artists creating art groups that produce political
groups, posters and sub-ads; It started to turn the streets of the city center into places of
protest and resistance. Traditional typography rules have been questioned with new
production methods. While the development of art in the way of questioning that the avant-
garde included in the development process of Modern Art was structured with historical
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avant-gardes such as Dada, Futurism and Surrealism after the First World War, it is seen that
it was re-questioned with post-WWII avant-garde movements such as situationist
international and fluxus. In the postmodern period, the artwork emerges from the galleries.
There is also a mix of culture in street art. In this study, the relationship of ASH with
typography in the Kocaeli region was examined. The mixing of avant-garde art in the
typography of Kocaeli has been a social movement against the culture created by the
consumer society. This project in Turkey icons and colors that objects are given message to
the world with pictures drawn by the transformer within the scope of the project initiated by
the Municipality of Millet enterprises that wish to prevent the poor image of the transformer
using creativity. Unpretentious transformers are highlighted with avant-garde art. As a
result, artists known for their avant-garde art acts now take on expressive art rather than as
the rapporteur of hope. Its main subject is to reveal something new, to convey the forgotten
past experiences to future generations. In addition, the reasons why these studies are not as
widespread as ASH are also discussed. The transformation of typography not only for
reading but also into visuals has become the system used and popularized by avant-garde.

Keywords: Kocaeli, Avant-garde, Art, Typography, Innovation
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illiistrasyon Karakter Tasarimlarinda Pareidolia Paradigmasi, Keith Larsen Cizimleri
Pareidolia Paradigm, Keith Larsen Drawings in lllustration Character Designs
Dog. Yasar Uslu
Anadolu Universitesi

Bu calismanin amaci, noropsikolojik bir rahatsizlik olan pareidolia’nin, nesneler Uzerindeki
halliisiinasyon ve yanilsama gibi durumlarin gérsel farkindaligina variimasidir. Ozellikle bu
rahatsizlig olan sanatgi ve tasarimcilari, gorsel tasarim uygulamalarinda bilinglendirme,
yonlendirmeler yapmak ve degerlendirmektir. Bu durumu hastalik psikolojisinden cikararak
gorsel tasarim alanina katki saglamaktir. Keith Larsen cizimleri, aslinda bir nesnede var
olmayan goriintiinin bir uyaranla beyin tarafindan yorumlanmasidir. Kisaca bir nesneyi
olmadigi bir seye benzetmedir. Sanatgi hedefledigi bu ruhsal durumu gizimleriyle yansitir.
Aslinda nesnede var olmayan goérsel yanilsamalar ve hallsinasyon algisidir. Larsen’in bu
nesneyi benzesim sonrasi gizimsel yoruma donustirmesi ve izleyiciyi bu farkindaligi fark
et(tir)mesi ¢alismanin ana konusudur. Buradaki amag, pareidolia’yl sanatsal bir ifade araci
olarak kullanmaktir. Beynin ilk kez gordigu nesneleri, aralarinda higbir iliski bulunmamasina
ragmen onceden 6grenilenlere benzeterek yorumlama gabasidir. Bu yorumlama, illistrasyon
(resimleme) tasarimlarina katki saglamasi agisindan 6nemlidir. Grafik tasarimin bir Grind
olan illistrasyonlar, gorsel alanin ulastigi, kitaplarda, dergilerde, internette, ambalajlarda,
cizgi filmlerde kisacasi goziin ulastigl her alanda yardimci bir unsur gibi ¢cok kullanilmaktadir.
Sonu¢ olarak pareidolia, bir nesneyi gorsel olarak farkli algilayarak, olmadig bir seye
benzetme gercegidir. illistratérler bu gercekten yola cikarak cevresel nesnelerin
farkindaligini algisal hayal gliciini de ortaya koyarak izleyiciye illustratif gorseller
aktarmislardir. Bu illistratif temsiller Gzerinde paraidolik-benzesik irdelemeler yapiimistir.

Anahtar Kelimeler: illiistrasyon, Pareidolia, Sanat, Keith Larsen

The purpose of this study is to reach the visual awareness of pareidolia, a neuropsychological
disorder, on hallucinations and illusions on objects. In particular, it is to raise awareness,
guide and evaluate artists and designers who have this ailment in visual design applications.
It is to contribute to the visual design field by removing this situation from the psychology of
the disease. Keith Larsen's drawings are the interpretation of an object that does not
actually exist by a stimulus or brain in an image. In short, it is an analogy to something that
does not have an object. The artist reflects this mental state with his drawings. In fact, it is
visual illusions and hallucination perception that do not exist in the object. The main subject
of the study is Larsen's transformation of this object into a post-simulation interpretative
interpretation and the viewer noticing (awareness) of this awareness. The aim is to use
pareidolia as an artistic means of expression. It is an effort to interpret the objects that the
brain sees for the first time by comparing it to what has been learned before, even though
there is no relationship between them. This interpretation is important in terms of
contributing to the illustration designs. lllustrations, which are a product of graphic design,
are used as an auxiliary element in every field where the visual field is reached, in books,
magazines, on the Internet, in packaging, in cartoons, in short, in every field that the eye
reaches. In conclusion, pareidolia is the reality of perceiving an object visually differently and
likening it to something it is not. Based on this fact, illustrators conveyed illustrative visuals
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to the audience by revealing the awareness of environmental objects, as well as their

perceptual imagination. Paraidolic-analogous analyzes have been made on these illustrative
representations.

Keywords: lllustration, Pareidolia, Art, Keith Larsen
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Grafik Tasarimda Etkilesimli Reklam Grafikleri Uzerine Betimsel Bir inceleme
A Descriptive Study on Interactive Advertising Graphics on Graphic Design
Ogr. Gér. Fatima Tokgéz Giin
Burdur Mehmet Akif Ersoy Universitesi

Degisen ve gelisen teknoloji zamanla yeni ylzinl grafik tasarim afis 6rneklerinde de etkili bir
sekilde gostermeye baslamistir. Bu degisim ile birlikte hem tasarimcilar hem grafik tasarim
drdnleri olumlu anlamda etkilenmis ve insanlarin daha ¢ok dikkatini cekmeyi basarmistir.
Olusan yeniliklerin ortaya cikarttig1 cesitlilik, disiplinlerarasi calismalara olanak saglamis ve
tasarimcilarin da g¢alisma alanlarini 6zgulrlestirmistir. Yapilan arastirmanin temel amaci,
secilen Cocacola Zero, lkea, Vespa, Burger King ve Visa markalarinin toplam bes adet
etkilesimli olarak tasarlanmig reklam afislerini betimsel olarak incelemektir. Arastirma
kapsaminda incelenen etkilesimli reklam grafiklerinin sunum asamasinda kullanilan teknik
suregleri ele alinmis ve ortaya ¢ikan tasarimda dikkat cekiciligi ve muisteri begenisini artirmak
icin hangi yontemlerin kullanildigi betimsel olarak analiz edilmistir. Arastirma kapsaminda
reklam grafiklerinin etkilesimli kullanim alanlarinda seyirciler tzerindeki etkiyi artirmak igin
kullanildig gézlemlenmistir. Reklam grafiklerinin yeni kullanim alanlarinin bazen tiiketimi
olumlu anlamda etkilemek adina, bazen sosyal icerikli bir olayda farkindalik yaratmak adina,
bazen de bir Grlinln satin alinabilirligini artirmak adina dijital ekranlarda, panolarda ya da
mobil uygulamalarda yer alarak kullanicilarla etkilesime girmistir.

Anahtar Kelime: Grafik Tasarim, Reklam Grafigi, Etkilesimli Grafik

The changing and developing technology has started to show its new face effectively in
graphic design poster examples. With this change, both designers and graphic design
products are positively affected and managed to attract more attention of people. The
diversity created by the innovations has enabled interdisciplinary studies and liberated the
working areas of designers. The main purpose of the research is to examine five interactively
designed advertising posters of selected Cocacola Zero, lkea, Vespa, Burger King, and Visa
brands descriptively. The technical processes used in the presentation phase of the
interactive advertising graphics examined over the research were discussed and the
methods used to increase the attractiveness and customer appreciation in the final design
were analysed descriptively. Within the scope of the research, it has been observed that
advertising graphics are used in interactive usage areas to increase the effect on the
audience. The new usage areas of advertising graphics have interacted with users by taking
place on digital screens, boards or mobile applications, sometimes in order to positively
affect consumption, sometimes in order to raise awareness in an event with social content,
and sometimes to increase the affordability of a product.

Keywords: Graphic Design, Advertising Graphic, Interactive Graphic
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Hiristiyan Sanatinda Sifa Veren isa Tasvirleri
The Healing Christ in Christian Art
Ogr. Gor. Dr. Hatice Demir
Kastamonu Universitesi

isa’nin, Kitab-1 Mukaddes kaynakli mucizelerinin hi¢ kuskusuz ki en énemli kismini, sifa
verenler olusturur. Bu baglamda, Yeni Ahit’te isa’nin sifaci yanina yaklasik 40’in (izerinde atif
verilmistir. isa’nin sifa verdigi hastaliklar; fizyolojik rahatsizlar olabilecegi gibi, psikolojik
rahatsizliklari da kapsamaktadir. Matta 4:24’te bu rahatsizlar; “...tdim aci ¢ekenler...” ifadesi
ile olduk¢a genis bir yelpazede ele alinmistir. isa’nin sifa verdigi fizyolojik rahatsizliklari
olanlar arasinda; topallar, kottrimler, korler, dilsizler, sarahlar, felcliler vardir. Bu fizyolojik
rahatsizlar, Yeni Ahit'te bircok yerde refere edilir. Matta 15:30, 21:14’te bu rahatsizliklari
gdérmek mimkiindiir. Fizyolojik rahatsizliklari olanlarin yani sira, isa’nin sifa verdigi hastalar
arasinda, psikolojik olarak aci gekenler de oldukga genis bir yer kaplar. Matta 8:16 ve Luka
6:18'de bu psikolojik rahatsizliklarin tanimi verilir. Sifa verilen psikolojik hastalar genelde
kot ruhlar ve seytanin etkisinde kalanlardir.

isa’nin tedavi yéntemi; birkac sekilde gerceklesir. Ya bizzat rahatsiz olan ya da aci ¢eken
hastalara dokunma ya da hastalarin O’na, kiyafetine dokunmasi seklinde bir enerji alisverisi
ile gerceklesir.

Calisma kapsaminda, Hiristiyan tasvir sanatinda isa’nin sifa veren mucizevi sahneleri ele
alinacaktir. isa’nin sifa veren tasvirleri; isa’nin Mucizeleri siklusu icerisinde ele alr.
Tasvirlerden en c¢ok yataginda felcli, kotirim gibi fizyolojik rahatsizliklari olanlari tasvir
ederken betimlenmistir. isa’nin bizzat dokunarak tedavi ettigi bu grubun disinda bir de
isa’nin éniinde diz ¢dkmiis ve O’nun kiyafetlerine dokunarak sifa bulanlar da tasvir
edilmislerdir.

Bu tasvirlerin yani sira 6zellikle Dogu/Bizans tasvir sanatinda bizzat isa’nin sifa veren yani ile
dzdeslesen Mandylion olarak da bilinen isa tasviri, isa’nin diger mucizevi sifa veren
sahnelerinden ayrilir. Edessa Krali Abgar’in rahatsizligini iyilestiren isa tasvirli bir rélik olmasi
adina da Hiristiyan inancinda 6nemli bir yere sahiptir.

Bu baglamda calisma iki ana baslik altinda irdelenecektir. ilk kategoride, isa’nin sifaci yani alt
kategorilere ayrilacak ve bu alt kategorilerin tasvirlerle érneklendirmesi yapilacaktir. ikinci
grupta Mandylion tasvirleri ele alinacaktir.

Sonug ve degerlendirme bolimiinde, en erken 6érneklerinin 3. ylizyila kadar uzandigi bilinen
bu Sifa Veren isa tasvirlerinin dénem ve bélgesel yorumlarinin analizi yapilip, ¢aglar boyunca
farkl bolgelerden insanlarin, isa’nin sifaci yanini algilama bicimi irdelenecektir. Bu baglamda,
tasvirlerdeki bolgesel Uslup ve teknik de degerlendirme kapsamina dahil edilecektir.

Anahtar Kelimeler: isa, Sifaci, Resim, Hiristiyanlik

Undoubtedly, the most important parts of Christ’s miracles are originated from his healing
characteristics feature. In this context, over 40 references are given to Christ’s healing
feature in the New Testament. The diseases that Christ healed includes both physiological
and psychological disorders. In Matthew 4:24; these disorders are mentioned in a very wide
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range with a simple expression “... all sufferers...”. Among those with physiological disorders
that Christ healed; there are the lame, the crippled, the blind, the dumb, the embarrassed,
the paralyzed. These physiological disorders are referred for many times in the New
Testament. It is possible to see these disorders in Matthew 15:30 and 21:14. In addition to
these physiological disorders, those who suffer from psychological ones are many in
numbers among the patients who were healed by Christ. The descriptions of disorders are
given in Matthew 8: 16 and Luke 6: 18. The physiological patients who are healed are
generally those who are under the influence of evil spirit and devil.

The treatment methods are done in several ways. The energy exchange is transferred either
by touching of Christ personally to the sick and suffering patients or by the patients touching
both him and his clothes.

Within the scope of the study, the miraculous scenes of Christ healing in Christian art of
depiction will be discussed. Among the depictions, the patients who are paralyzed and
crippled in bed are the mostly depicted samples. Apart from this group, the patients that
Christ healed by touching or the patients are kneeling in front of him and touching his cloak
are widely preferred ones in scenes.

In addition to aforementioned scenes above, another type of Christ depiction known as
Mandylion, which is identified with the healing side of Christ in Eastern/Byzantine art is
different from the rest of the miraculous healing scenes. It is also accepted as a relic in
Christian belief which is originated from the beg of the King Abgar of Edessa from Christ for
his sufferings.

In this context, the study will be examined under two main parts. In the first part, the healer
side of Christ will be divided into sub-titles and these sub-titles will be exemplified with the
related scenes. In the second part, the Mandylion scene will be discussed.

In the conclusion part, the scenes of Christ’s Healing scenes will be evaluated in accordance
with their periods and regions.

Keywords: Christ, Healer, Painting, Christianity
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20. Yuzyil Modern Kent Yasami Yalnizliginin Resim Sanatina Yansimasi: Amerika Birlegik
Devletleri Ornegi

Reflection Of 20™ Century Modern Urban Life Loneliness in The Art of Painting: The Case Of
The United States

Eda Uygan, Doktora Ogrencisi
Dokuz Eyliil Universitesi

insana 6zgli bir kavram olan vyalnizhgin tarihinin insanlik tarihi ile es deger oldugu
dustnilmektedir. Fakat yasadigimiz cagda yalnizlik, hem psikolojik hem de sosyolojik yonden
giderek artan problemlerin basinda gelmektedir.

Gelisen sanayi, teknoloji ve modernlesmeyle birlikte toplumsal yasam bigimi, kiltir, aile
yapisi degismis, insan 6mri uzamis, tek basina yasayan bireylerin sayisinda artis yasanmistir.
Hizli kentlesme ile birden dogadan kopma, insanlarin kiiciik apartman dairelerinde yasamaya
baglamasi gibi durumlar insanlarin derin bir yalnizlik duygusu yasamasina sebep olmustur.
Yalnizligin her tlkede farkli diizeylerde yasandigi gbz énline alindiginda arastirmada bir Ulke
orneklemi tizerinden gidilmesinin daha iyi olacagi distnulmustar.

Calismada modern diinyada teknolojinin kentlerdeki bireysel ve toplumsal etkilerine
deginilmis, yalnmzlik kavraminin tanimlarina, icerdigi duygu durumlarina, cesitlerine yer
verilmistir. Arastirmada nitel arastirma yontemi kullaniimistir. Alan yazin taramasi ile ilgili
arsiv ve yazili kaynaklara ulasiimistir. Ardindan sanatgilarin konu ile iliskili birer yapitlar
belirlenerek eserlerin konu gercevesinde analizi ve ¢6zimlenmesi saglanmistir.

Arastirmada Amerikan sanatgilarin eserlerinde, 20. vyuzyll iginde Amerika Birlesik
Devletleri’'nde yer alan kentler iginde yalnizlik duygusunu nasil tasvir ettikleri incelenmistir.
Calismada sanatgilarin ¢agimizin sorunlarindan biri olan yalnizhk konusunu tasvir etme
bicimlerindeki benzerliklerin ve farkhliklarin karsilastiriimasi amacglanmaktadir.

Arastirma sonucunda Edward Hopper, Andy Warhol, Richard Estes, Hughie Lee-Smith,
George Copeland Ault, Maynard Dixon, Reginal Marsh, Guy Pene Du, Paul Wonner gibi
sanatcilarin eserlerine ulasiimistir. Eserlerde derin yalnizlik ve sosyal durum yalnizhgi yalnizhk
cesitleri ile yalnizligin getirdigi sosyal izolasyon ve melankoli durumlarinin 6ne g¢iktig
gorulmustir. Sanatcilar eserlerinde yalnizlik duygusu betimlemelerini hem kadin hem de
erkek cinsiyeti Gzerinden yansitmistir. Bazi sanatgilar ise yalnizca mekandaki bosluk-doluluk
hissi, renk ve firca vuruslari ile yalnizlik duygusunu izleyiciye aktarmayi tercih etmistir.
Boylelikle sanatgilarin hem kendi hem de kent toplumunun yalnizliklarini disavurumcu bir
soylem ve farkh Gslup ozellikleriyle aktardiklari gérilmdastar.

Anahtar Kelimeler: Yalnizlik, 20. Ylzyil, Amerika Birlesik Devletleri, Resim Sanati

The history loneliness, which is a human concept, is thought to be equivalent with the
history of man. However, in the age we live, loneliness is among increasing problems both in
psychological and sociological terms.

With the developing industry, technology and modernization, social life style, culture and
family structure have changed, human lifespan has prolonged, and the number of individuals
living alone has increased. With rapid urbanization and sudden detachment from nature,
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situations like starting to live in small apartments have caused people to experience a deep
sense of loneliness. Considering the fact that loneliness is experienced at different levels in
each country, it was thought that it would be better to use a country sample in the study.

In the study the individual and social effects of technology in modern age are mentioned and
the definition of the concept of loneliness, emotional states it includes and its types are
included. Qualitative research method is used in the research. Archives and written sources
related to the literature review have been reached. Afterwards, by determining a work of
artists related to the subject, the analysis of the works in the framework of the subject is
provided.

In the study it is examined how American artists depicted the emotion of loneliness in the
cities of U.S.A in the 20th century. In the study, it is aimed to compare and contrast the
artists’ depiction styles of loneliness, one of the problems of our age.

As a result of study, the works of artist such as Edward Hopper, Andy Warhol, Richard Estes,
Hughie Lee-Smith, George Copeland Ault, Maynard Dixon, Reginal Marsh, Guy Pene Du, and
Paul Wonner are found. It is seen in the works that situations like a deep loneliness and
social loneliness, types of loneliness along with social isolation coming with loneliness and
melancholia stand out. Artists reflected their descriptions of loneliness through both male
and female genders in their works. On the other hand, some artists preferred to convey the
feeling of loneliness to the audience only with the feeling of emptiness and fullness in the
space, color and brush strokes. Thus, it has been observed that the artists conveyed both
loneliness of their own and the urban societies with an expressive discourse and different
stylistic features.

Keywords: Loneliness, 20t Century, United States of America, Painting art
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Sanatsal Yaraticilik Siirecinde Alkol Bagimhligi Agisindan Vincent van Gogh ve Fikret Mualla
Saygi’nin Eserlerinin Karsilagtirmali Coziimlenmesi

Comparative Analysis of Vincent van Gogh and Fikret Mualla Saygi’s paintings in terms of
alcohol addiction during the artistic creativity process

Can Cobanoglu, Doktora Ogrencisi
Dokuz Eyliil Universitesi

“Yapma” ve “olus sireci” olarak tanimlanan yaraticilik kavraminin c¢ikis noktasi sanatsal
acidan degerlendirildiginde zihinsel bir sire¢ ve sanatcinin estetik kaygisi olarak ifade
edilmistir. Sanatsal yaraticilik stirecinde sanat¢inin icinde bulundugu ruh hali, eserin olusum
slrecini ve dolayisiyla sanatcinin Gslubunu etkilemektedir. Ruhsal ve davranissal bozukluklar
ve alkol-madde bagimliliklari ile yaraticilik Gzerine yapilan arastirmalar sonucunda sanatcilar
gibi yaratici faaliyetlerde bulunan bireylerlerin diger meslek gruplarina goére daha yiksek
oranda duygu durum bozukluklarina sahip oldugu gorilmustiir. Bununla birlikte istemsiz
psikiyatrik tedavi orani ise sanatcilarda diger gruba daha yiksektir. Bu noktada sanatin
iyilestirici glicti 6nemli rol oynamaktadir.

“Sanatinin lyilestirici Glicii” temasi altinda ele alinan bu arastirmada alkol bagimliliginin sanat
eserleri izerine etkisinin incelenmesi amaglanmistir. Bu kapsamda art izlenimciligin nemli
ustalarindan Hollandali sanatgl Vincent van Gogh ve Tirk disavurumcu sanatcilardan Fikret
Mualla Saygi’'nin eserlerinin, sanatgilarin yasam tarzlari géz onlinde bulundurularak
karsilastirmal, bicimsel ve imgesel olarak degerlendirilmektedir. Vincent van Gogh’un apsent
bagimliigindan kaynakli gordigl hallsinasyonlar, sanatginin eserlerine yansimistir. Ayni
zamanda eserlerinde siklikla ve yogun olarak kullandigi sari ve tonlarinin alkol bagimliligi ile
iliskisi incelenmistir. Fikret Mualla Saygi’nin ise eserlerinde kullandigl renk paleti, sanatginin
duygu durumuna gore degisiklik gostermektedir. Fikret Mualla, karamsar ve lzglin oldugu
glinler daha soguk renkler kullanirken mutlu oldugu zamanlarda daha canli ve sicak renkler
kullanmustir.

Anahtar Kelimeler: Sanatsal Yaraticilik, Bagimlilik, Vincent van Gogh, Fikret Mualla Saygi

The starting point of the concept of creativity, which is defined as "making" and "the process
of being", is expressed as a mental process and an artist’s aesthetic concern when evaluated
from an artistic point of view. The mood of the artist in the artistic creative process affects
the formation process of the work, and thus the style of the artist. As a result of studies on
mental and behavioral disorders and alcohol-drug addiction, and creativity, it has been
observed that individuals who engage in creative activities such as artists have higher rates
of emotional disorders than other occupational groups. However, the rate of involuntary
psychiatric treatment is higher in artists than in the other group. At this point, the healing
power of art plays an important role.

In this study, which is under the theme of "The Healing Power of Art", it is aimed to examine
the effect of alcohol addiction on artworks. Within this scope, the paintings of the Dutch
artist Vincent van Gogh, one of the important masters of post-impressionism, and Fikret
Mualla Saygi, one of the Turkish expressionist artists, are evaluated comparatively, formally
and imaginatively, considering the lifestyles of the artists. The hallucinations of Vincent van
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Gogh as a result of his addiction to absinthe were reflected in the artist's works. Moreover,
the relationship of yellow and its tones, which he frequently and intensely used in his works,
with alcohol addiction is investigated. The color palette of Fikret Mualla Saygl used in his
works varies according to the emotional state of the artist. Fikret Mualla used cold colors on

the days when he was pessimistic and upset, while he used more vivid and bright colors in
his works when he was happy.

Keywords: Artistic Creativity, Addiction, Vincent van Gogh, Fikret Mualla Saygi
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Ege ve Antik Yunan Uygarhigi Resim ve Heykel Sanatlarinin, insanlik Tarihini lyilestirici Giicii

The Healing Power Of The Aegan And Ancient Greek Civilization Of Painting and Sculpture
Arts in Human History

Kiymet Dirican, Yiiksek Lisans Ogrencisi
Dokuz Eyliil Universitesi

Yunan sanati kilttrd, modern diinyanin tamami agisindan biylik 6nem tasir ve ylzyillar
boyunca mutlak anlamda sanatsal giizellikle 6zdeslestirilmistir. insanlik tarihinin en yiiksek ve
evrensel anlama sahip sanat kiltirlerinden biridir. Yunan sanat uygarhgini, kiltirlerden ayirt
eden nitelik, glgli gergekliktir. Tema veya olay ve tanrisal figirler agisindan kisitlamayla
karsilasmayan dogal bicimleri sanatsal bicimlere donustlrirler. Konularin géze gorindigi
sekilde degil, tema ve olay agisindan 6nemli sayilan bigimlerde ve unsurlarla tasvir edilir. Bu
nedenle ‘kavramsal’ gerceklikte mevcuttur. Doganin akilci acidan incelenmesini saglayan
mantikli sagduyu sayesinde, insan evrenin 6lcegi olarak goérilir. ilk defa hayatin, kiltiiriin,
bilimin ve sanatin ‘Hiimanist’ algisindan s6z etmek mimkindir. Minos sanatinda mekanlarin
islevi ve hiyerarsileri, muhtesem duvar stslemeleriyle de vurgulanir. Fresk ve boyall algi
teknikleriyle yapilmis en Unli eserlerinden biri olan Zambaklar Prensi’dir. Thera kenti
resimlerinde, insanlarin, hayvanlarin ve bitkilerin ayni titizlikle tasvir edildigi hayat dolu bu
resimlerin minyatirleri andiran canlihigi ve bicimsel nitelikleri takdir edilir. Anladigimiz dinya
goriisiinde toplumsal diizen ve dogal diizen birbirini yansitir. M.O. XV. yiizyilin sonuyla XIV.
ylzyilin basi arasinda, Mykenai ve Akhalarin resimlerinde 6zgiin bir sanat kiltirinin kendini
kabul ettirdigi gorilir; bu donem merkezi idari sistemle kentlerde yer alan térensel islevlerle
ve soylu ailelerin Uyelerinin, bir kahramanlik ideolojisinin varli§ina isaret eden ylceltilmesiyle
baglantilidir. Antik Yunan sanatina gore gilizel olan, diizen, oranti, simetri ve ahenge sahip
olan her seydir; glzellik konusunda gercek anlamda bir teoriyi formule eden ilk heykeltiras
Polykleitos’tur ve mikemmel insan ‘insa etmek’ icin uygulanmasi gereken ilkeleri sunmustur.
Praksiteles, klasik idealin MO IV. yiizyilda derin insanilesmenin temsilcidir ve tanrisal
imgelerinin tenselligi ve zarafeti, pozlarin esnekliginde, fiziksel tasvirin yumusakhginda, giiler
yUzlU ve hassas cehrelerinde kendini gosterir. Lysippos, ilk blylk modern sanatgidir. Deger
ve ideallerin ifadesi olan Klasik sanatla Helenistik sanat dilleri arasinda gecisi temsil eder. Ege
ve Antik Yunan uygarliklari, sanatsal yapilariyla, insanlik tarihinde, giizellestirip iyilestiren bir
etkiye sahip olmustur ve estetik mikemmellik ideallerini 6zetlemislerdir.

Anahtar Kelimeler: Antik Ege Uygarliklari Sanati, Antik Yunan Sanati, Sanatin lyilestirici Giicii

The Ancient Greek art culture has great importance in the entire modern world. It is one of
the highest and most universal art cultures in human history. Applles in the art of painting,
Phidias and Polykleitos in the art of sculpture were praised for their works by ancient
writers. The characteristic that distinguishes Greek art from the other cultures is strong
realism. They want to transform natural forms into artistic forms without any restrictions. In
Minoan art, one of the Aegean civilization cities, the function and hierarchies of the spaces
are also emphasized with magnificent wall decorations. Mykenai and Achaeans are accepted
by an original art culture. This period is linked to the central administrative system,
ceremonial functions in cities and the glorification of members of noble families through a
repertoire of themes that point to the existence of an ideology of heroism. According to
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ancient Greek art, everything that has order, symmetry and harmony is beautiful. Sculptor
Polykleitos was the first person to formulate a true theory of beauty. He presented the
principles that should be applied to realize the perfect human figure and built the beautiful
one through sculpture. Praxiteles is representative of the deep humanization of the classical
ideal. The sensuality and elegance of ptanrinal images are manifested itself in the flexibility
of poses, the softness of physical depiction, the friendly and sensitive faces. Lysippos is the
first great modern artist. He represents the transition between classical art is an expression
of values and ideals and Hellenistic art. It develops a new proportional canon that makes the
sculptures appear higher. Aegan and Greek civizations, with their artistic structures, have
had an effect human history that beautifies and improves.

Keywords: Ancient Aegean Civilisations Art, Ancient Greek Art, Healing Power of Art
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Evelyn (Pickering) De Morgan'in Resimlerine Estetik Agidan Genel Bir Bakis
An Aesthetic Overview of Evelyn (Pickering) De Morgan's Paintings
Ogr. Gor. Dr. Seda Adirbas
Ege Universitesi

Evelyn (Pickering) De Morgan'in Resimlerine Estetik Acidan Genel Bir Bakis adl bu calismanin
amaci, 19. Yizyil ingiltere’sinde yasamis bir kadin ressamin eserlerinin estetik acidan genel
bir degerlendirmesinin yapiimasidir.

Genel olarak kadin sanatgilar hakkinda oldugu gibi Evelyn De Morgan hakkinda da Turkge bir
yayinin olmamasi boyle bir arastirmayr énemli kilmistir. Bu ¢alismanin sanata ilgi duyan,
alanda arastirma yapan, sanat tarihciler, arastirmacilar ve uzmanlar icin yararh olabilecegi
kanisindayim. internet siteleri ve kiitiiphane kaynaklarina bakildiginda yurtdisinda 6zellikle
Londra’da sanatciyla ilgili detayh bir arastirma alaninin bulundugu bilinmektedir. Kiz kardesi
tarafindan olusturulan koleksiyonu, bugilin diinyadaki en biiyik ve en kapsamli De Morgan
Vakfi koleksiyonunun temel tasidir. Bu vakif sayesinde onun hayati ve eserleri hakkinda fikir
sahibi olmaktayiz.

Sosyal, ekonomik ve kiiltiirel degisimlerin yasandigi 19. yiizyil ingiltere’sinde kizlarin egitim
ve O0gretimlerine daha az 6nem veriliyordu. Ancak bazi haklarin kazanilmasi sonucunda orta
sinif ailelerin kizlari da okulda 6grenim goérme firsati yakaladilar. Erkekler kadar sansli
olamasalar da 19. ylzyilin ortalarina dogru ylksek diizeyde sanat egitimi alma imkani
buldular, Female School of Art, Slade School of Art ve Birmingham School of Art gibi sanat
okullarinda resim 6grenimi gérmeye basladilar. Bu okullarina girebilen kadinlar yerli ve Gnli
ressamardan ders alip Londra’nin belli bash sanat galerinde sergiler actilar. Bunlardan biri de
Evelyn (Pickering) De Morgan (1855-1919)dir.

Londra’daki galerilerde dizenli olarak kisisel sergiler agmasi, yapitlarinin sanat piyasasinda
alict bulmasi, 19. Yizyil ingiltere’sinde bir kadin sanatci olarak alisilmadik bir durum, esi
gortlmemis bir basaridir. Bir sanat¢l olan William De Morgan’la evlili§ine ragmen zamanin
cinsiyet kliselerine isyan etmesi onun farkl bir bakis acisina sahip oldugunu gosterir. Ayrica
Slade Sanat Okulu’na kabul edildiginde kendi basina boyalarini ve tuvallerini tasimasi,
Fransa'nin her yerine ve Iitalya'va refakatsiz seyahat etmesi ddnemin sartlari
disinaldiglinde bir kadin olarak De Morgan’in azmini ve tutkusunu yansitir.

Gorsellerle desteklenen bu arastirmanin ilk bolimiinde sanatginin yasami, ikinci bélimde
kronolojik olarak eserlerinin estetik acidan genel incelemesi yapilacak. Sonu¢ olarak De
Morgan’in resimleri donemin erkek ressamlarinin eserleriyle karsilastirilarak, estetik tarzi
degerlendirilecektir.

Anahtar kelimeler: Evelyn De Morgan, Resim, Estetik

The aim of this study, An Aesthetic Overview of Evelyn (Pickering) De Morgan's Paintings, is
to make an aesthetic overview of the works of a female artist who lived in 19th century
England.

The absence of a Turkish publication on Evelyn De Morgan, as well as on female artists in
general, made such a study important. | believe that this study can be useful for art
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historians, researchers and experts who are interested in art, do research in the field.
Looking at the websites and library resources, it is known that there is a detailed research
area about the artist, especially in London. Created by her sister, her collection is the
cornerstone of the De Morgan Foundation's largest and most comprehensive collection in
the world today. Thanks to this foundation, we get an idea about her life and works.

Less importance was given to the education and training of girls in 19th century England,
where social, economic and cultural changes were experienced. However, as a result of the
acquisition of some rights, girls from middle-class families also had the opportunity to study
at school. Although they were not as lucky as men, they found the opportunity to receive a
high level of art education towards the middle of the 19th century, and began studying
painting at art schools such as the Female School of Art, the Slade School of Art and the
Birmingham School of Art. Women who were able to enter these schools took lessons from
local and famous painters and held exhibitions in London's major art galleries. One of them
is Evelyn (Pickering) De Morgan (1855-1919).

She regularly holds solo exhibitions in galleries in London, and her works are popular in the
art market, an unusual situation as a female artist in 19th century England, an
unprecedented success. Despite her marriage to an artist, William De Morgan, her rebellion
against gender stereotypes of the time shows that she has a different point of view. In
addition, when she was admitted to the Slade Art School, she carried her paints and
canvases on her own, and her unaccompanied travel to all parts of France and Italy reflects
De Morgan's determination and passion as a woman considering the conditions of the
period.

In the first part of this research supported by visuals, the life of the artist will be examined,
and in the second part, a general examination of her works will be done chronologically. As a
result, De Morgan's paintings will be compared with the works of male painters of the period
and her aesthetic style will be evaluated.

Keywords: Evelyn De Morgan, Painting, Aesthetic
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Sandro Botticelli’nin “ilkbahar (La Primavera) Eserinin Yorumu ve Ezoterik Yorumu
Interpretation And Esoteric Interpretation Of Sandro Botticelli's “Spring (La Primavera)"
Ogr. Gér. Oya Cansu Demirkale Kukuodlu
Samsun Universitesi

Sanat yapitlari, bulundugu déneme isik tutarak o dénemin sosyolojik, psikolojik, politik ve
ekonomik yapisi hakkinda bilgi verebilir. Bu anlamda bir sanat eseri, icinde barindirdigi
ozelliklere oranla deger kazandirabilir ve bulundugu déneme katkisi sonucunda itibar
gorebilir. Bundan dolayi sanat eserleri bulundugu dénemin gergekligini yansitarak o dénemin
gorsel kaynaklarini olusturabilirler. Sanat eserlerinin bulundugu doneme 6zgl gorsel kaynak
olusturmasi, toplumlarin vazgegilmez degerlerini olusturmaktadir. Bunun yani sira sanatginin
uretmis oldugu eserde anlattigi kavramlarin algilanmasi saglamak igin eser hakkinda farkli
¢o6ziimlemelerin ve farkli yaklasimlarin ortaya ¢ikmasini saglamistir.

Botticelli Mitolojik konulu resimlerinden bir seri olusturmus ve alegorip yapitlariyla
taninmistir. Botticell’nin en nlii eserlerinden biri olan ilkbahar Alegorisi isimli tablosu
ilkbahari betimlemek icin ezoterik anlamda mitolojik kahramanlarin ikonlarindan
yararlanmistir.

Bu calismanin amaci, Botticelli’'nin “ilkbahar Alegorisi” isimli tablosunu ezoterik baglamda
incelenmesi amacglanmaktadir. Bu bakimdan incelendiginde, gosterge bilimsel ¢6ziimlerden
yararlanilarak Botticelli'nin ilkbahar tablosunda kullandigi mitolojik kahramanlarin ve bu
kahramanlari ezoterik semboller lizerinden degerlendirerek alanyazina dayali bir ¢erceve
olusturmaktir. Bu kapsamda, alan yazin taramasi ile elde edilen veriler, nitel arastirma
yontemi ile gergeklestirilmistir.

Anahtar Kelimeler: ilkbahar Alegorisi, Botticelli, Gstergebilim, Ezoterik Yorum

Art structures can give information about the social, psychological, political and economic
structure of that period, which shed light on the period in which it was located. In this sense,
a work of art can gain value compared to the features it contains, and its presence can be
trusted as a result of the transformation contribution. Because of this, they can create visual
sources of that period that reflect the reality of the period in which the works of art are
located. The original visual resource formation of the period in which the works of art are
located constitutes the indispensable values of the communities. In addition, in order to
perceive the frames described by the artist in the work he has produced, he has provided
different analyses and different approaches to the work.

Botticelli created a series of mythological subject paintings and was introduced to the
allegorical work. One of Botticelli's most famous works, the painting Allegory Of Spring, used
icons of esoteric mythological heroes to depict spring.

The aim of this work is to examine Botticelli's illustrated painting "Allegory of spring" in
esoteric binding. In this regard, the indicator is used in the spring table of Botticelli's
mythological heroes and these heroes are used in the esoteric symbols by using scientific
solutions to evaluate a framework based on the field. In this context, the data given
manually by scanning alan yazin was carried out with qualitative research management.

Keywords: Allegory Of Spring, Botticelli, Demonstration, Esoteric Interpretation
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Son D6nem Osmanli isleme Sanatindan Motif Ornekleri
Motif Samples from Late-Ottoman Period Art of Embroidery
Dr. Ayca Ozer Demirli, Miize Arastirmacisi, Kiiratér
TBMM

Sanatlarin en eskilerinden biri olan isleme sanati mitolojilerde, efsanelerde yer almis,
Anadolu topraklarinda da varhgini ylzyillardir sirdirmustiir. Orta Asya’dan baslayarak Tirk
devletlerinde de islemelerin yaygin olarak kullanildigi bilinmektedir. 19.ylzyilda gorilen
siyasi gelismeler Osmanli yasamini bircok yonden etkilemis, geleneksel begeniler
dogrultusunda vazgecilmeyen esyalar ile Osmanli hayatinda yeni yer alan mobilyalar ile
kullanilan bir¢ok islemeli 6rtl isleme sanatina yeni katkilar saglamistir. Sarayin ve halkin
yasaminin bir parcasi olan isleme evlilik, sinnet, dogum ve 6lim ile ilgili her 6zel durumda ve
glndelik hayatin igerisinde yerini almistir. Carsi ustalarinin yaptigi islemelerin yani sira evde
glindelik yasaminda isleme yapan genc bir kizda bu sanatin gelismesine katki saglamis ve
duygu diinyasini isleme ile anlatmistir. Son donem Osmanli islemeli eserlerde motifler bazen
stilize edilerek bazen son derece natdralist bicimde tasvir edilmislerdir. Vazo ve sepette cicek
motifleri, glil ve boru ciceklerinden olusan buketler, fiyonklar, asma yapraklari ile salkim
motiflerinden olusan kompozisyonlar agirlikli olarak gortlmektedir. Bunun yani sira resim
havasi verilmis gercekgi betimlemeler ile mimari tasvirler ve yazi kusaklari da islemelerde yer
almaktadir. islemeli eserlerin motifleri bizlere bir bakima dénemin sanat ve estetik diinyasini
tanitmaktadir.

Anahtar Kelimeler: isleme Sanati, Motif, Motif Ornekleri, Motif Kompozisyonlari, Son Dénem
Osmanli isleme Sanati, Estetik

Art of embroidery, which is one of the most ancient forms of art, has appeared in
mythologies and legends, and sustained its existence in the lands of Anatolia for centuries. It
is known that embroidery has extensively been used in Turkic states beginning from Central-
Asia. Political developments in 19th century influenced Ottoman life-style in various aspects;
thus, many types of embroidered clothes that are used with both irreplaceable objects in
regards with traditional tastes, and with furniture which lately appeared in Ottoman living,
made new contributions to the art of embroidery. Embroidery, which is a part of both palace
and public livings, has appeared in all kinds of special events such as marriage, circumcision,
birth and death; as well as taking part in daily lives. Not only the market craftsmen who
produced embroidery, but also young girls who embroider as parts of their daily lives and
expressed their emotional worlds through embroidery, made contributions to this form of
art. In late- Ottoman period crafts with embroidery, motifs sometimes have been stylised
and depictured in a naturalistic manner. Compositions made up of flower motifs in vases or
baskets, bouquets composed of roses and trumpet flowers, bowties, vine leaves and grape
bunches are predominantly observed. It also exists in architectural figurations with realistic
painting-like imageries and on their signature bands. Motifs of embroidery crafts present us
in a sense, the artistic and aesthetic world of the period.

Keywords: Art of Embroidery, Motif, Motif Samples, Motif Compositions, Late Ottoman
Period Art of Embroidery, Aesthetic
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Tamara De Lempicka Resimlerinde Modern Kadinin Temsili
The Representation Of Modern Women’s Image in Tamara De Lempicka Paintings
Dr. Ogr. Uyesi Azize Reva Boynukalin
Sinop Universitesi

Rus ressam Tamara de Lempicka, resmettigi kadin portreleri ile Avrupa’da modernizm
surecinde degisen yeni kadin kimligine katki saglamistir. 1917 Bolsevik Devrimi'nden sonra
kiltlrel Gretimin baskenti olan Paris’e tasinan sanatcl resimlerinde geng, 6zglir ve ekonomik
olarak bagimsiz kadin imgelerini 6ne ¢ikarmistir. De Lempicka resimlerinde Uslupsal agidan
Fitiirizmin estetigini ve ideallerini yansitirken, klasik italyan heykellerinin anitsalligina ve
glcline sahip olmayr amaglamistir. De Lempicka makine ¢aginin hizindan esinlenerek
resmettigi anitsal kadin imgeleri, purizsliz, silindirik, glicli ve mekaniklesmistir. Sanatgl
resmettigi kadin imgelerinde dénemin moda anlayisini sergilerken, bu figlrlerin arka
planinda Fernand Leger’den esinlendigi dogrusal geometrik gokdelen bigimleri kullanmistir.
Futuristlerin hiz, teknoloji ve modern sehir hayatina olan sevgisinden ilham alan sanatgl,
sentetik kiibizmin 6ncilsti Andre Lhote ile ¢alisarak sanatini farklh bir boyuta tasimistir. De
Lempicka I. Dlnya savasindan sonra Paris’te modern kadin imajinin kamusal alanda da
yayllmasina onculik etmistir. Sanatgininnresimlerinde bilindik sekillerin  abartilarak
yansitilmasi, modern yasamin gizgileri, doneminin gozlemleri ve figlrlerindeki keskin hatlar
acikca gorulmektedir. De Lempicka’nin kadin portrelerinde kullandigi metalik renkler ve
koseli formlar gibi karakteristik 6zellikler icinde bulunduklari cevrede rahat hareket edebilen,
ince ve zarif hatlara sahip genc¢ kadinlari yansitmistir. Bu calismanin amaci sanatginin
resimlerinde ikon haline gelen modern kadin tiplemesini sosyolojik ve bicimsel yonleriyle ele
almaktir. Bu arastirmanin konusu De Lempicka’nin 1920’lerden 70’lere kadar olan sirecteki
resimleriyle sanat tarihsel slrece nasil 6zglin katki sagladigidir. Arastirmada Tamara De
Lempicka’nin  modern kadin imajini iceren resimleri nitel arastirma yontemi ile
incelenecektir.

Anahtar Kelimeler: Resim, Sanati, Modern, Kadin imgesi

Russian painter Tamara de Lempicka with her woman portraits contributed to changing
identity in modernism period in Europe. The painter who moved to Paris where is the capital
of cultural production after 1917 Bolshevik Revolution put forward young, free and
economically independent woman images in her paintings. While de Lempica reflecting
futurism aestehtics and ideals in terms of tongue, aimed to have monumentalism of classical
Italian sculptures and power. Her momentarist woman images which were inspired by
machine age speed, were smooth cylindrical powerful and mechanical. As the painter was
exhibiting the understanding of fashion of that period in her woman images, used lineer
geometrical skyscraper forms which were inspired by Fernard Leger. The painter who was
inspired by the love of speed technology and modern city life of Futurist, carried her art into
a different dimension by working with Andre Lhote who is the Pioneer synthetic cubism.
Exaggerated reflection of ordinary forms, modern lifelines, observations of that period,
sharp lines in her figures are clearly seen in her paintings. De Lempicka has reflected young
women who have thin and graceful lines, move comfortable like metallic colours cornered
forms which were used in de Lempicka’s woman portraits. The aim of this study is to deal
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with the modern female character, which has become an icon in the artist's paintings, with
its sociological and formal aspects. The subject of this research is how De lempicka genuine
contribution to art historical period with her paintings from 1920 to 1970 De Lempicka has
proposed woman body as a way to discover woman social and sexual identity. By wriggling
from the patriarchal codes of Western art history. In the research the paintings of de

Lempicka which contains modern woman image are examined quantitative research
method.

Keywords: Painting, Art, Modern, Women Image
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Dijital Dokunsallik
Digital Tactuality
Dr. Ogretim Uyesi Basak Siray
Tekirdag Namik Kemal Universitesi

Yasadigimiz ¢agda, seyler ve iliskiler gitgide daha fazla dijitallesirken analoga ve dokunsal
olana ihtiyacimiz da buyik o6lglide artmaktadir. Glinimuz sanati video ve yeni medya gibi
gayri maddi sanat isleri ile genislerken bu dijital coklukta izleyicilere glivenli bir mesafe ile
hesaplanmis deneyimler sunulmaktadir. Bazi elestirmenler, dokunsallik sorunundan
kaginarak, sanat eserlerinin bu hesaplanmis deneyiminin nesnelligini korudugunu, bunu da
aktif izleyicinin tasarlanmis deneyiminde bulundugunu, iddia etmektedir.

Post-hiimanizm ve yeni materyalizm tartismalarinin gélgesinde ¢agdas sanat, nesnelerle olan
iliskimizi ve ¢agin yiten dokunsalligini yeniden disiinmeye baslamistir. Bu bildiride seylerle
acillan aramizi onarmaya calisan, zanaati yeniden disinen, teknolojiyle olan iliskimizi
sorgulayan ve materyalle deneyimi sekillendirmeye calisan sanatgilara ve onlarin dijital
olarak uretilmis islerindeki olasi dokunsal iliskilere bakilacaktir. Soguk beyaz ekranlardan ya
da diz yansitmalardan o6te dijital medyayla Uretilen islerde uzaklik nasil kirihr, dokunsallik
nasil oralar, iliskisel estetik baglamiyla dijital nesnellik nasil kurulur sorulari tartismaya
acilacaktir.

Anahtar Kelimeler: Dijital, Dokunsal Materyalite, Cagdas Sanat, Deneyim, Etkilesim

In our age, as things and relationships are becoming more and more digital, our need for
analogue and tactile is greatly increasing. As contemporary art today expands with non-
material artworks such as new media and video, viewers are expected to experience these
artworks through a calculated, safe distance however close they may be in this digital
immense multitude. Some critics argue that this calculated experience of the artworks
maintains its objecthood, avoiding the question of tactuality which they find in the designed
experience of the active viewer.

In the shadow of the discussions of posthumanism and new materialism, contemporary art
has begun to reconsider our relationship with objects and the fading tactility of the age. This
paper will look at some contemporary artists who try to mend our break with things, rethink
craft, question our relationship with technology and shape our experience within material,
thus this paper will focus on the tactile relationship in their artworks. This paper aims to
open up discussions by directing questions like how the distance woven by digital media can
be overcome, how can we maintain tactility again and last but not least how digital
objecthood is constructed through a relational aesthetics beyond cold blue screens and flat
white projections.

Keywords: Digital, Tactile Materiality, Contemporary Art, Experience, Interaction
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Anadolu’nun Sifaci Sanati: Sirk
The Healer Art of Anatolia: Circus
Dr. Ogretim Uyesi Pinar Arik
Anadolu Universitesi

Baslangicindan glinimize sanat tarihine baktigimiz zaman, hi¢ kuskusuz sanatin duygusal,
zihinsel ve bedensel olan insani ihtiyaclardan dogdugu ve her donemde farkli bicimlere
doniserek toplumu iyilestirme hizmetinde oldugu gorilmektedir. Sahne sanatlari 6zelinde
ise bu durumun islevselligi ayri bir yer tutmaktadir. Bunun en énemli nedeni; oynayan ile
izleyen arasindaki canli, anlik ve karsilikh etkilesimi iceren yapidan kaynaklanmaktadir. 21.
Ylzyilda sirk sanatinin da artik sahne sanatlarinin unsurlarindan (oyunculuk, dramaturji,
dans, opera vs.) yararlanarak, Wagner’in “bltlncil sanat” anlayisinin en belirgin temsilcisi
oldugunu soylemek muimkindir. Hele ki glnimizin postmodern ¢agindan yuzyillar
oncesine dogru bir yolculuga cikip, Anadolu topraklarinda diizenlenen “Osmanl Senlikleri” ile
karsilastigimizda, sirk sanati becerilerine dayali performatif sanatin iyilestirici glicinin nasil
islevsellik kazandigina taniklik etmekteyiz.

16. ve 18. Ylzyillar arasinda gergeklestirilen Osmanli Senlikleri, genellikle saray ile ilgili bir
olayin kutlanmasi vesilesiyle diizenlenen sanatsal beceriler sélenidir. En dnemli yani da saray
erkani ile halkin bir arada eglenmesini saglayarak, toplumsal bir rahatlama etkisi yaratarak,
halkin birlik ve beraberlik duygusunu gliclendirmesidir. Senliklerin diizenlenis biciminden,
amacindan ve hiner gosterilerinin ¢esitliliginden de anlasilacagi tzere, kolektif bir ruhla
gerceklestirilen bu senliklerin “ritlelistik yapisi” ve “sifaci islevi” dikkat ¢ekicidir.

Senliklerdeki bu hiiner gosterilerinin anlatim dili ve kullanilan sanatsal materyaller
incelendiginde ise iyilestirme islevine hizmet eden su 6geler belirleyici niteliktedir:

- illtizyon

- Muzik ve dans

- Dramatizasyon

- Bedensel hiiner

- Yercekimine karsi meydan okuma

- Masalsi, blylsel ve fantastik bir atmosfer

- Cocuksu oyun mantigi

- Disiplinlerarasi bir butinsellik

- izleyen ile sanatc¢inin i¢ ice oldugu genis ve dairesel mekanlar

Bu Ogelerin toplumsal iyilesmedeki rollerini degerlendirdigimizde ise insanlarin heyecan,
cesaret, hayranlik, blyitlenme, eglenme, haz alma gibi duygulari hep beraber ve ayni anda
yasaylp paylastiklari anlasiimaktadir. insanlar bu gosterilerdeki illiizyon, mizik, dans,
akrobasi ve dramatizasyon gibi anlatim bicimleriyle yaratilan oyunsu, masalsi ve fantastik
diinyaya siginmaktadirlar.

Kisacasi dram sanatinin dogusunda ve kaynaginda bulunan, “toplumsal arinmaya dayal
ritGelistik yapinin” tiim performans sanatlarinda (sirk sanati da dahil) ve her tirden disiplini
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icinde barindirmaya miusait “butinselligin” sirk sanatinda yasadigini, insani bir ihtiyactan
dolayl yasayamaya da devam edecegini soylemek mimkinddr.

Anahtar Kelimeler: Sirk, Osmanli Senlikleri, Ritiielistik Yapi, Sifaci islev

When we look at the history of art from its inception to the present, it is undoubtedly
apparent that art originated from emotional, mental, and physical human needs. By
transforming into different forms in different periods, art has essentially served the purpose
of making society better. The functionality of this idea has a special place when talking
specifically of the performing arts. The most important reason for this is the structure that
includes live, instant and mutual interaction between the actor and the audience. By the
time the 21st century arrived, by using the elements of the performing arts (acting,
dramaturgy, dance, opera, etc.), it is possible to say that circus art is the most prominent
representative of Wagner's "Total Art Work" approach. When we embark upon a journey
from today’s postmodern era to several centuries ago and discover “Ottoman Festivals” held
in Anatolia, we witness how the healing power of performing art based on circus
performance skills is functional within the respective society.

Ottoman Festivals, which took place between the 16th and 18th centuries, are usually a
feast of artistic skills organized to celebrate an event related to the palace. The most
important aspect of it is that it strengthens the sense of unity and solidarity of the people by
effecting widespread social relaxation, ensuring that the people of the palace and wider
society have fun together rather than separately. The "ritualistic structure" and "healer
function" of these festivities, which are held with a collective spirit, are quite striking as they
can be understood from examining how the festivities are organized, their purpose, and the
intentional diversity of the skills presented.

When we analyze the narrative language of these festival talent shows and the artistic
materials used, the following elements that serve the healing function are decisive:

- [llusion

- Music and dance

- Dramatization

- Bodily Capability

- Challenge against gravity

- Fabulous, magical, and fantastic atmosphere

- Childlike game logic

- Interdisciplinary integrity

- Large or circular spaces where the audience and the artist are entwined

Considering the roles of these elements in social healing, it is understood that people
experience and share emotions such as excitement, courage, admiration, fascination, fun,
and pleasure all together and at the same time during such performances. People take
refuge in the playful, fantastic world created through narrative styles like illusion, music,
dance, acrobatics and dramatization in these shows.
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In short, it is possible to say that the "ritualistic structure based on social purification", which
is found in the birth and source of drama art, is living in all performance arts, including the

art of circus performance. This branch of performance is suitable for all kinds of disciplines,
and will continue to live due to an inherent human need.

Keywords: Circus, Ottoman Festivals, Ritualistic Structure, Healer Function
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From prehistoric art to contemporary art: a continuous spiritual expression
Peirui Yang, Doktora Ogrencisi
University of Alcald

This research puts forward the spirit and inner expression of prehistoric art through the
comparative analysis of prehistoric art and contemporary art, under the framework of
postmodern wave and art philosophy. In the process of prehistoric art research, from the
initial unique artistic understanding to the climax of the post-modern wave, we can see the
participation of different disciplines in this field. In this research, | hope to explore the
continuity of spiritual expression, which is always the subject of humanity, because the spirit
is our most primitive and innermost. Exploring the subject involves all aspects of human
beings, but the most important thing is internalization, because spiritual expression and
internalization are two inseparable artistic concepts.

Keywords: Prehistoric Art, Schematic Art, Contemporary Art, Art Continuity, Art Internality
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Fotografta Cergeve, Kompozisyon ve Derinlik Yanilsamasi Uzerine Bir Deneme
Essay on the Illusion of Frame, Composition and Depth in Photography
Ogr. Gér. Dr. R. O§uz Sagdi¢
TOBB Ekonomi ve Teknoloji Universitesi

2D yuzeysel bir tasarimda derinlik yanilsamasi farkl teknikleriyle elde edilebilir. Bu ¢alismada
2D fotograf Uzerinde boyut artirrmiyla 3D derinlik yanilsamasi yaratma yontemleri
irdelenmistir. Fotograf ve gercekgi gorilintl iddiasiyla yapilmis resimler 2D ifadeler olmasina
karsin, dort boyutlu uzaydan yapilan seckiler, boyutlar arasi pencerelerdir. Fotografta
derinlik algisini veren perspektif, alan derinligi, 6n ve arka plan ayrimi ile bunlari algilamamizi
saglayan isikla golgedir.

3D fotografla 2D fotograf arasindaki estetik farklari irdelemek igin 3D kamerayla sabit
objelerde etkileyici 3D goruntiler elde edildi. (3D Kompakt kameralarin yavashgi, i1sik ve
yaklagsma sinirliliklarinin yaninda 3D odaklama yavasligi eklenince ‘an’ yakalamak neredeyse
imkansizdir). Yanisira 2D kamerayla boyut/derinlik algisinin sorgulanabilecegi bir ¢alisma
ornegi olarak tasarlanan bir set aksiyon fotografi, 2019 Sivrihisar Havacilik Gosterileri’'nde
cekilmistir. Kompozisyonda i¢ cercevesi olmayan bir arka plan dizenlemesinin ¢erceveye
benzer bir etki yarattigl, dolayisiyla bir derinlik algisi olusturdugu 6ngorisiyle, bu tanima
uyan fotograflar gekilebilmistir. Bu etki lentikiler teknikle yapay derinlik vermek igin en
uygun olanidir. Optik fizigin bir fenomeni olan alan derinligi etkisi, izleyicinin nereye
odaklanmasinin istendigini belirtmek icin kullanilan bir tekniktir. Bu teknikle ayni agidan elde
edilmis farkh iki odak mesafeli fotografa birlikte baktigimizda bakisimizi iki ayar odak
arasinda, dolayisiyla derinlik etkisi icinde gezdirebiliriz.

Vignette etkisi merceklerin kirinim kusurundan kaynaklanan, cercevenin koselerine
yaklastik¢a kararmasina sebep olan bir optik fenomendir. Estetik etkiyi arttirmak amaciyla,
kullanilan vignette etkisiyle gbz, daha aydinlik alana ¢ekilerek hem fiziksel hem de kavramsal
bir odaklanma saglanmaktadir. Somut cercevesi olmayan, stereo gorlintlideki gibi zayif
kompozisyonlarda, derinlik yaratmak veya derinlik etkisini arttirmak icin kullanilabilecegini
deneyimlenmistir. Lentikliler baski tekniginde, gercek 3D fotograflar yerine yapay olarak
boyutlandirilmis konvansiyonel fotograflar kullanilmaktadir. Bu durumda yakalanmis anlar
Uzerine konvansiyonel fotografin boyutlandiriimasiyla derinlik algisi yaratiimasi da bir
alternatif c¢oziimdir. Kendi arka plani cerceve etkisi yaratabilecek fotograflarin lzerine
vignette etkisi kullanilmasinin, derinlik algisi olusturdugu gorilmustdr.

Anahtar Kelimeler: Boyut Artirimi, Derinlik Yanilsamasi, Vignette Etkisi, Cerceve Etkisi

In a 2D shallow design, the illusion of depth can be achieved with different techniques. In
this study, the methods of creating the illusion of 3D depth on 2D photographs are
examined. Although photographs claim to be realistic images, they are limited to 2D
expressions, selections made from four-dimensional space are windows between
dimensions. The perspective that gives the perception of depth in the photograph is the
depth of field, the distinction between foreground and background, and light and shadow
that enable us to perceive them.
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Impressive 3D images were obtained on fixed objects with the 3D camera to examine the
aesthetic differences between 3D photography and 2D photography. (The 'moment' is
almost impossible with the slowness of 3D Compact cameras, light and zoom limitations, as
well as 3D focusing slowness). In addition, a set of action photographs, an example of a
study where dimension / depth perception can be questioned with a 2D camera, was taken
at the 2019 Sivrihisar Aviation Show. With the prediction that a background arrangement
without an inner frame in the composition creates a frame-like effect, thus creating a
perception of depth, photographs that fit this definition could be taken. This effect is best
suited to give artificial depth with the lenticular technique. The depth-of-field effect, a
phenomenon of optical physics, is a technique used to indicate where the viewer is asked to
focus. When we look at the photographs with different focal lengths obtained from the
same angle with this technique, we can move our gaze between the two-adjustment focus,
therefore within the depth effect.

The vignette effect is an optical phenomenon caused by the diffraction error of the lenses
that causes the lenses to darken as they approach the corners of the frame. In order to
increase the aesthetic effect, the eye is drawn to a brighter area with the effect of the
vignette used, providing both a physical and conceptual focus. It has been experienced that
it can be used to create depth or increase the depth effect in poor compositions such as
stereo images, without a concrete frame. In the lenticular printing technique, artificially
sized conventional photographs are used instead of real 3D photographs. In this case,
creating a depth perception by resizing the conventional photograph on the captured
moments is an alternative solution. It has been observed that using the vignette effect on
the photographs that can create a frame effect on its own background creates a depth
perception.

Keywords: lllusion of Depth, Increase in Dimension, Vignette Effect, Frame Effect
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Ekolojik Farkindalik Baglaminda Sebastiao Salgado’nun “Genesis” Projesinin Etkisi
Impact of Sebastiao Salgado's "Genesis" Project in the Context of Ecological Awareness
Dr. Ogretim Uyesi Nezaket Tekin
Dokuz Eyliil Universitesi

Sebastiao Salgado (1944) yillarca isciler, aclik, milteci kamplari ve i¢ savas gibi konularda
fotograflar tUretmis, calismalari sayisiz dergilerde yayinlanmis, sergilenmis ve odller almistir.
Ancak Ozellikle Yugoslavya, Ruanda ve Kongo savaslarini belgeledikten sonra ruhsal ve fiziksel
olarak hastalanir. Brezilya’ya, ¢cocuklugunun gectigi ciftlige dondiglinde ise Atlantik yagmur
ormaninin yok oldugunu, topragin kuraklastigini gortir. Karisi Leila ile birlikte 600 hektarlik
araziyi yeniden agaclandirmak gibi gilginca gelebilecek bir eyleme girisirler. Terra Enstitlisinu
kurarak, 400 turin oldugu 2 milyondan fazla agaca sahip bir ekosistem olusturmayi
basarirlar. Bliylyen agaclarla birlikte nehirler tekrar olusur, cok sayida canli ormanda hayat
bulur. Ekolojik sistemin canlanmasi Salgado’nun umutsuzluguna care olur ve yeniden
fotograf ¢ekmeye karar verir. Ancak bu sefer insanligin sebep oldugu yikimi géstermek
yerine, gezegenin neredeyse ilk yaratildigl haliyle kalmis dogasina ve canlilarina bir hiirmet
sunumu niteligindeki “Genesis” (2004-2013) projesini gerceklestirir.

Bircok fotografci belgesel veya sanatsal baglamda, diinyanin gidisatindan duyduklari endiseyi
calismalarinda ifade etmistir. insan odakli anlayis, kiiresel baglamda ciddi problemlere ve
gezegen Uzerinde blylk tahribatlara neden olmustur. Bir yaniyla bu durumla yizlesmek, ¢ok
gec olmadan degismek ve degistirmek gerektiginin de altini gizer. Bu yizden son vyillarda
sanatgilar, bilim insanlari ve sivil toplum kuruluslarinin birlikte ¢alistiklari projelerde artislar
olmustur. Problemi tespit etmek, herkesin anlayabilecegi bir formatta aktarmak, daha c¢ok
kisinin dikkatini c¢cekmek, farkindalik yaratmak ve degistirmek bu olusumlarin ortak
hedefleridir.

Sebastiao Salgado’nun kariyerini, fotografin etkisine olan inancinin yitimini ve ekolojik
canlanmayla yeniden fotograf cekme arzusu uyandiran Genesis projesini “Topragin Tuzu”
belgeseli Uzerinden inceleyerek, glnimizli tanimlamada fotografin iyilestirici etkisini
tartisacagim.

Anahtar Kelimeler: Sebastiao Salgado, Genesis, Fotograf, Ekoloji

Sebastiao Salgado (1944) has produced photographs on topics such as workers, hunger,
refugee camps and civil war for years, and his works have been published in numerous
magazines, exhibited and received awards. But especially after documenting the wars in
Yugoslavia, Rwanda and Congo, he became mentally and physically ill. When he returns to
Brazil, to the farm where his childhood passed, he sees that the Atlantic rainforest has
disappeared, and the soil has become arid. Together with his wife, Leila, they embark on
what might seem like crazy action, like reforesting 600 hectares of land. By establishing the
Terra Institute, they manage to create an ecosystem of more than 2 million trees with 400
species. With the growing trees, rivers reappear, many living forests come to life. The revival
of the ecological system cures Salgado's despair and decides to take pictures again.
However, this time, instead of showing the destruction caused by humanity, he realizes the

64



T < ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI ey

: "% 14 Nisan 2021 prie oo ol
B INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION BUCA EGITIM
oz Apr” 14, 2021 FAaKULTESI

"Genesis" (2004-2013) project, which is a tribute to the nature and creatures of the planet
that remained almost as it was first created.

Many photographers have expressed their concern about the course of the world in their
work, in documentary or artistic contexts. Human-oriented understanding has caused
serious problems in the global context and great damage to the planet. On the one hand, it
underlines the need to face this situation, to change and change before it is too late.
Therefore, in recent years, there has been an increase in the projects in which artists,
scientists and non-governmental organizations work together. The common goals of these
organizations are to identify the problem, to convey it in a format that everyone can
understand, to attract more people's attention, to create awareness and to change it.

By examining Sebastiao Salgado's career, his loss of belief in the effect of photography and
the desire to take photographs again with ecological revival, | will examine the Genesis
project through the documentary "Salt of the Earth" and discuss the healing effect of
photography in defining our day.

Keywords: Sebastiao Salgado, Genesis, Photography, Ecology
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Sanatta Teatral Anlatinin Olanaklari Baglaminda Mathew Barney’in Multimedya
Calismalarinin Yorumlanmasi

Interpretation of Matthew Barney's Multimedia Works in the Context of Theatrical
Expression Possibilities in Art

Ars. Gor. Dr. Aysel Alver
Mardin Artuklu Universitesi

Bu bildirinin amaci, sira disi multimedya calismalariyla sanatin 6zgurlestrici giciine vurgu
yapan Amerikali sanatgl ve film yénetmeni Mathew Barney’in ¢alismalarinin bu baglamda
yeniden yorumlanmasidir. Bu kapsamda ozellikle The Creamaster Cycle (1994-2002) isimli 5
filmden olusan uzun metraj filmiyle taninan Barney’ in kareografik ve teatral Ozellikteki
sanat calismalarn igerik ve bigim iliskisi baglaminda incelenmistir. Ayrica Barney’in
calismalarinda siklikla yer verdigi sanat tarihsel referanslar ve arketipik imgelerin sembolik
degerleri ¢coziimlenmistir.

Sanatgi ¢alismalarinda 6zellikle Hipertrofi kavramiyla iliskilendirdigi sanat deneyimini kas
yapisina benzeterek, oyunsal ve teatral bir anlati dili ile ortaya konabilecek dis gliciinin
fiziksel ve dislinsel engelleri nasil ortadan kaldirilabilecegine odaklanmistir. Sanatcilarin
sahip oldugu Uretim araglarini tipki sporcularin sahip oldugu spor aletlerine benzeten
sanatgl kavramsal anlamda bedenin ya da diger bir ifade ile varligin ve bilissel olanin bu
araclarla gelistirilerek, sekillendirilebileceginin mimkuin oldugu fikrini ortaya koyar. Yani
sanatin siradan bir varhigi askin bir varliga dénistlirecek glicte bir arag olabilecegini ifade
eden sanatgl ¢alismalarinda da sanat araciligiyla engelleri asmasinin mimkin oldugu fikri
Uzerinde durmustur.

Bu bildiride sanat alaninda literatir tarama yontemi kullanilmistir. Basili ve elektronik
kaynaklardan faydalanilmis, konuyla ilgili c¢esitli metinler okunmus, c¢esitli fikir ve
distincelere yer verilmistir. Sanatcinin calismasi sanat eseri inceleme yodntemi ile
incelenmis; Mathew Barney’in secilmis bazi ¢alismalari sanat pratiginde ortaya konan dis
glici ve teatral anlati yontemiyle rasyonel diinyanin disinda, dissel mekan ve nesne
kavramlari karografik ve oyunsal sanat pratigi baglaminda ¢6zimlenmistir.

Diissel olanin fantasmagorik alaniyla sanatin sinirsiz olanaklarinin nesnel gilindeligin
icerisinde sikismis bireye kazandirdigi 6zgiir ifade ve deneyiminin iyilestirici etkisi Gzerinde
durulan bu galismada, bir teorinin, gorsel sanatlarla iliskisi Gizerinden, sanat pratiginin bu
ozelligiyle samanik bir ritliele ya da oyunsal bir pratige baglandigi sonucuna varilmistir.

Anahtar Kelimeler: Sanat, Dissellik, Koreografi, Teatrallik

The study aims to reinterpret the works of American artist and movie director Matthew
Barney, who emphasize the liberating force of art with his extraordinary multimedia
artworks. Within this scope, the choreographic and theatrical artworks of Barney who is
particularly known for his 5 feature films called The Cremaster Cycle (1994-2002) are
examined in the context of the relation between content and form. Also, the art history
references, archetypal characters, and hypnogogic images which are frequently included
in Barney’s works are explained by analyzing their symbolic values.

66



e, ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI -

: "% 14 Nisan 2021 i s
B INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION BUCA EGITIM
oz Apr” 14, 2021 FAaKULTESI

The artist likens the art experience which is particularly related to the concept of
hypertrophy to the muscle structure and focuses on how the imagination that is
presented with a theatrical narrative can annihilate imaginary barriers. The artist who
likens the production tools of the artists to the sports equipments used by athletes puts
forward the idea that the body or the entity, the cognitive one can be improved and
shaped with these tools. In other words, expressing that art can transform an ordinary
entity into a transcendent one, the artist elaborates the possibility of overcoming
obstacles with art in his works.

In this paper, the literature scanning method is used in the field of art. Printed and
electronic resources are used, various texts on the subject were read, and various ideas
and thoughts are included. The artist's work is examined by the method of artwork
analysis; several chosen works of Matthew Barney are analyzed outside of the rational
world that is presented with imagination and theatrical narration, and imaginary location
and object concepts are analyzed through choreographic and playful art practices.

In the study that elaborates on the healing effect of the liberating expression and the
experience which is brought to the individual that is stuck between the phantasmagoric,
the imaginary, endless possibilities of art, and the objective reality, it is concluded that
the art practice is tied to a shamanic ritual or a playful practice through the relation of a
theory with visual arts.

Keywords: Art, Imaginariness, Choreography, Threatricalness
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Dijital Cagda Malzemeye Dokunmak: 3 Boyutlu Deneysel illiistrasyon ile Hikdye Anlatimi
Touching the Material in the Digital Age: Storytelling with 3D Experimental Illustration
Dr. Ogretim Uyesi Ozge Sayilgan
Istanbul Medeniyet Universitesi

Sanat ve tasarimin dijital caginda Uretimi dijital ortamdan ayri diisinmek ne kadar zor olsa
da analog malzemeye olan bagllik ve malzemeye elle dokunmanin, bigim vermenin getirdigi
0zglnlik, biriciklik ve tekrar edilemezlik en azindan isi Greten agisindan “iyilestirici” glcinu
ve etkisini korumaktadir. Elestirel kultlr kuramcilari, sanat yapitinin kaybolan “aura”sindan
s6z etmigler, modernite ile birlikte ayni zamanda gerileyen deneyim ve buna bagli olarak
kaybolan hikaye anlaticiigindan s6z etmislerdir. Yapitin teknigin olanaklari ile yeniden ve
yeniden kopyalanabildigi bir cagda kaybolan sadece “aura” degil, artik sanat yapitinin fiziksel
varligidir. Bunun yerine gegen dijital varlik olarak sanat ve tasarim yapitlari ise, dijital ¢cagda
biricikliklerini ancak dijital para piyasasi igcinde NFT (non-fungible token) kimligi ile kazanmaya
calismaktadir. Buna karsin dijital ortam, 19. ylzyihn sonlarinda arts and crafts hareketinin
endustri devriminin yarattigl kaosa verdigi el sanatlarina geri donis cagrisina benzer bir
tepkiyi de icinde tasimaktadir. Dijital malzemenin fiziksel yokluguna, sogukluguna ve
onlenemez yayginlasmasi karsisinda, dijital ortamda, 6zellikle illistrasyon ve bagimsiz
animasyonda deneysellik, rastlanti, bulunmus nesne, oyun, analog materyale essiz bigcim
vermeye dayali teknikler de yayginlasma alani bulmustur. Bu arastirmada, 3 boyutlu
illistrasyonun analog bicimleri arastiriimis ve dijital mesafeyi asan, nihayetinde dijital ortam
ile bulussa da isin biricikligini kurmaya yonelik teknik ve yaklasimlar incelenmistir. Materyalin
fizikselligi ve dokunsalligl sadece bir hikaye anlaticisi olarak isi Ureten icin degil, fakat onun
izleyicisi icin de “iyilestirici” bir deneyim olarak okunmaktadir.

Anahtar Kelimeler: Analog, Dijital, illiistrasyon, 3 Boyutlu, Hikdye Anlatimi, Kagit

In the digital age of art and design, although it is difficult to think production separately from
the digital environment, the devotion to analog material and the originality, uniqueness and
unrepeatability brought about by touching and shaping the material maintain its "healing"
power and effect, at least in terms of producing the work. Critical cultural theorists talked
about the disappearing "aura" of the work of art, and the declining experience at the same
time with modernity with the art of storytelling that disappeared accordingly. In an age
where the work of art can be copied again and again with the possibilities of digitall
reproduction, it is not only the "aura" that is lost, but the physical existence of the work of
art. Art and design works as substitute digital assets, on the other hand, try to gain their
uniqueness in the digital age only with the NFT (non-fungible token) identity produced in the
digital money market. In contrast, the digital environment also carries a response similar to
the arts and crafts movement's call for a return to handicrafts to the chaos created by the
industrial revolution at the end of the 19th century. In the face of the physical absence,
coldness and unavoidable widespread of digital material; experimentalism, coincidence,
found object, play, unique forming techniques in the digital environment, especially in
illustration and independent animation, have also become widespread. In this research,
analog forms of 3D illustration have been analysed; and techniques and approaches to
establish the uniqueness of the work which transcends the digital distance, has been
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investigated, even though they eventually meets with digital media, The physicality and
tactility of the material is read as a "healing" experience not only for the producers of the
work of art as storytellers but also for its audience.

Keywords: Analogue, Digital, Illustration, 3 Dimensional, Storytelling, Paper
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Alejandro Jodorowsky’nin La Montana Sagrada Filminde Gériilen Sanat Eserlerinin
Gostergebilimsel Analizi

Semiotic Analysis of The Artwork Seen in Alejandro Jodorowsky's La Montana Sagrada
Ars. Gor. Dr. Ceren Tekin Karagéz
Gazi Universitesi

Bu galisma Latin Amerikal sanatgi Alejandro Jodorowsky’nin La Montana Sagrada-Kutsal Dag
isimli sinema filminde yer alan sanat eserlerini derinlemesine incelemeyi ve filmde kullanilan
eserlerin ortaya koydugu anlamlari aktarmayi amaclamaktadir. Calismada 6rneklem olarak
secilen La Montana Sagrada (1973) filmi gostergebilimsel analizi yontemiyle incelenmistir.
Filmde yer alan eserler “Ge¢misin ayak izleri” ve “Modern diinya” olmak Uzere iki bélimde
incelenmistir. Bu baglamda filmde yer alan Goya’nin 3 Mayis, Michelangelo’nun Pieta,
anonim bir eser olan Gabrielle d’Estrees ve Kiz Kardesinin Portresi gibi eserlerin yeniden
yorumlarina ve Alan Grass, Manuel Falguerez gibi sanatcilarin dogrudan kullanilan eserlerin
analizi gercgeklestirilmistir. Bu filmde Jodorowsky, “Ge¢misin ayak izleri” bolimiinde sanat
tarihinin en carpici 6rneklerinden bir kismini din, siyaset, somuri gibi zorlu kavramlarin
aktariminda gostergebilimsel olarak yeniden canlandirmistir. Filmin “Modern diinya”
boélimiinde ise postmodern eserler, modernizm sonrasi farkli bir yéne evrilen din, savas,
somurid gibi kavramlarin yeniden sorgulanmasinda birer aktarim araci olarak kullaniimistir.
Bu film ile Jodorowsky eserler Uzerinden bir anlatim gergeklestirirken ayni zamanda
performans sanatinin en ilging érneklerinden birini de ortaya koymustur.

Anahtar Kelimeler: Alejandro Jodorowsky, La Montana Sagrada, Sinema, Postmodern sanat,
Yeniden Uretim, Gostergebilim

This study aims to examine the works of art in Latin American artist Alejandro Jodorowsky's
movie La Montana Sagrada in depth and it aims to convey the meanings of the art works
used in the film. In the study, the movie La Montana Sagrada (1973) was analyzed using the
method of semiotic analysis. The works in the film have been analyzed in two sections as
"Footprints of the Past" and "The Modern World". In this context, the reinterpretations of
works such as Goya's 3 May, Michelangelo's Pieta, an anonymous work Gabrielle d'Estrees
and Sister's Portrait and the works directly used by artists such as Alan Grass and Manuel
Falguerez were analyzed. In the section "Footsteps of the past”, some of the most striking
examples of art history are semiotically revived in the transfer of difficult concepts such as
religion, politics and exploitation. In the "Modern world" part of the film, postmodern works
were used as a means of transmission in re-questioning concepts such as religion, war and
exploitation that evolved in a different direction after modernism. With this film,
Jodorowsky made a narrative through the works and at the same time revealed one of the
most interesting examples of performance art.

Keywords: Alejandro Jodorowsky, Cinema, Reprodiction, Postmodern Art, La Montana
Sagrada, Semiotics
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Yabancilagsma ve Yalnizlagsma Baglaminda 2000 Sonrasi Tiirk Tiyatrosu
Turkish Theatre After 2000’s in The Context of Alienation And Isolation
Ars. G6r. Yunus Emre Gimdis
Dokuz Eyliil Universitesi

2000’li yillarla birlikte degisen siyasal, sosyal ve kiltlirel kosullar sahnenin Uretim
aliskanliklarini da kokinden degistirmistir. Bu degisim yeni bir tiyatro estetiginin, yeni bir
anlati dilinin olugsmasina neden olmustur. Kendini bigimsel olarak higbir kati kuralla
sinirlamayan bu yeni estetik bireysel hikayelere odaklanarak 6zel alani aydinlatma
cabasindadir. Ozelden genele acilan daireler seklinde gelisen hikayeler sayesinde artik
sahnedeki buylk anlatilarin yerini kisisel varolus miicadeleleri almistir. Bu anlatilarin biyik
cogunlugu sahneden seyirciyle kurulan dogrudan iletisim araciligiyla gerceklesir.
Performansla anlatinin birlikteligiyle olusan bu yeni dil gagdas bir bigim olarak kabul edilir. Bu
¢alismada yontem olarak dramatik metin analizi kullanilacaktir. Bu g¢alisma 2000 sonrasi
Turkiye Tiyatrosundan iki gen¢ oyun yazarinin oyunlarini model alarak degisen bicim ve
icerigin incelenmesini amaglar. Calisma sadece Murat Mahmutyazicioglu ve Bihter Dingel’in
kaleme aldigi oyunlarla sinirlidir. 2000 sonrasi Tlrkiye Tiyatrosunun geng kalemleri hayat ve
sanat arasinda yeni bir bag kurmayi amacglar, bu yonelis performansla anlatinin birlestigi yeni
bir tiyatro estetigini sahneye cagirir. Bu yeni estetik genel olarak sanatin iyilestirici glicu
baglaminda degerlendirilirken, 6zelde tiyatro sanatinin bireysel psikolojik ikilemlere
yoneldigini gostermektedir.

Anahtar Kelimeler: Cagdas Tiyatro, Performans, Hikdaye Anlatimi, Alternatif Tiyatro, Geng
Kusak Yazarlar

The political, social and cultural conditions that changed during the 2000s have
fundamentally changed the production habits of the theatre art. Thus a new theater
aesthetic has emerged. This new theatre aesthetic, which does not limit itself to any formal
form. And it try to discuss the alienated and isolated private space by focusing on individual
stories. So grand narratives were replaced by personal existence struggles. The majority of
these storytelling take place through direct communication from the stage to the audience.
This new language, which is formed by the unity of performance and storytelling, is
considered a contemporary aesthetic form. In this study, dramatic text analysis will be used
as a method. This study aims to examine the changing form and content in Turkish theatre
after 2000's. The study is limited to the plays written by Murat Mahmutyazicioglu and Bihter
Dincel. After 2000, young pen aims to establish a new connection between life and art in
turkish theatre. This orientation create a new theatrical aesthetics which combined the
storytelling and the performance. While this new aesthetic is generally evaluated in the
context of healing power of art, it shows that theatre art in particular tend to individual
psychological dilemmas.

Keywords: Contemporary Theater, Performance, Storytelling, Alternative Theater, New
Generation Playwrights

71



e, ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI -

: "% 14 Nisan 2021 i s
B INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION BUCA EGITIM
oz Apr” 14, 2021 FAaKULTESI

Savas Cocuklari Uzerinde Sanatin Olumlu Etkisi
The Positive Effect of the Art on the War-Affected Children
Saime Uyar, Doktora Ogrencisi
Hacettepe Universitesi

insanlik tarihinde bircok farkli disiplinde varligini siirdiiren sanat, yasadigi ¢agin sorunlarina
taniklik etmenin yansira insanligin gelistiriimesinde, sekillenmesinde ve sorunlarina iyilestirici
¢o6ziimlemelerle daima katki sunmustur.

Ozellikle dezavantajli kitleler Gzerindeki ruhsal terapi giiciiniin bircok klinik calismayla
onaylandigi bilinmektedir.

Bu baglamda Nisan 2019 tarihinde Malatya Miilteci Kampi’'nda yasayan savas magduru
Suriyeli mdilteci bireylerin hayatlarini onarmaya yonelik birtakim sanatsal faaliyetler
gerceklestirilmistir. Savasin bu insanlar Gzerinde biraktigl ruhsal travmalari azaltici ve onlarin
hayata umutla sarilabilmelerine katkida bulunmaya yonelik gerceklestirilen bu sanatsal
aktiviteler, Gorsel Sanatlar Ogretmeni Saime Uyar énderliginde kamptaki Suriyeli milteciler
ile birlikte gerceklestirilmistir.

Ozellikle cocuklar tizerinde olduk¢a olumlu etki birakmistir. Sézle ifade edemedikleri duygu
ve dislincelerini 6zglr bir sekilde sunabildikleri kamp ortami onlar i¢in anlamli ve rengarenk
bir ortama donustlrilmustir. Trajedi ve umudun harmanlandigi cesitli gorsel yaratilarla
duygularini rehabilite etme imkani bulmuslardir.

Anahtar Kelimeler: Sanat, Sanat Terapisi, Savas, Multeci Cocuklar

Art, which has existed in many different disciplines in the history of humanity, has always
witnessed the problems of the age it lives in and contributed to the development and
shaping of humanity and finding remedial solutions to problems related to humanity.

It is known that the psychological therapeutic power of art especially on disadvantaged
audiences is confirmed by many clinical studies.

In this context, several artistic activities were carried out in April 2019 to improve the lives of
Syrian refugees living in Malatya Refugee Camp who were victims of war. These artistic
activities aimed at reducing the psychological traumas caused by the war on these people
and contributing to their embrace of life with hope were carried out with Syrian refugees in
the camp under the leadership of Visual Arts Teacher Saime Uyar.

These activities have had a very positive effect, especially on children. The camp
environment, in which they could freely express their feelings and thoughts they could not
express with words, was transformed into a meaningful and colorful environment for them.
They had the opportunity to rehabilitate their emotions with various visual creations
blended with tragedy and hope.

Keywords: Art, Art Therapy, War, Refugee Children
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Kendilik Temsili Baglaminda Canan’in Cagdas Minyatiirlerinde Yaratma Edimi
Canan's Representation in The Context of Self Creation Action in Contemporary Miniatures
Nermin Balikgi, Yiiksek Lisans Ogrencisi
Dokuz Eyliil Universitesi

Bu calismanin amaci; kendilik temsili baglaminda, Canan’in ¢cagdas minyatirlerinde yaratma
edimini ve giincel sanat pratigindeki olusumunu incelemektedir. Yaratma edimi, sanatgi ve
sanatinin 6znel olarak ifade bicimi yansitmaktadir. Kadin olarak sanatc¢inin kendilik temsili
baglaminda, sanatinin 6zl ve sanatginin bedenidir. Sanatin kendisi, sanatginin bedenlenmis
deneyimini temsil etmektedir. Canan’in minyatirleri biinyesinde, orijinallerinden uyarlanan
ve kolaj teknigiyle kendi kiltirl ¢ercevesinde, sanatcinin yapitlarini Gretmektedir. Sanati icin
“kisisel olan politiktir” sdylemini kendilik temsili baglaminda gerceklestiren Canan, kimlik ve
toplumsal cinsiyet konularina odaklanmaktadir. Giincel sanat pratiginde dnemli yere sahip
olan sanatgi, kimlik ve toplumsal cinsiyet meselelerini yapitlarinda ortaya koymaktadir. Bu
c¢alisma, Canan’in muhalif sanat¢ kimligini ortaya c¢ikarmak amacglanmistir. Literatir
taramasiyla yapilan calisma kendilik ¢dziimlemesini; Canan’in sanat Uretimleri baglaminda
incelemektedir.

Bu calisma iki acidan ele alinmistir: ilk olarak “Kendilik temsili” cercevesinde, yaraticilik ve
kokenlerinin psikanalitik teorilerin, sanat slirecindeki roliini ve sanatglya olan bakisi ele
alinmakta; ikinci olarak da kendilik temsili baglaminda Canan’in ¢agdas minyatiirlerinde
sanat¢inin yapitlarinda ve toplumsal cinsiyet ve kadin kimliginin ve sanatin iyilestirici yani
acisindan sorgulanmaktadir.

Anahtar Kelimeler: Kendilik Temsili, Canan, Cagdas Minyatir Sanati, Kadin

The aim of this study is; In the context of self representation, it examines the act of creating
in Canan's contemporary miniatures and its formation in contemporary art practice. The act
of creation reflects the subjectively expression of the artist and his art. In the context of the
artist's self representation as a woman, she is the essence of her art and the artist's body.
Art itself represents the artist's embodied experience. Within Canan's miniatures, he
produces the works of the artist, adapted from the originals and within the framework of his
own culture with collage technique. Realizing the “personal is political” discourse for her art
in the context of self representation, Canan focuses on identity and gender issues. Having an
important place in contemporary art practice, the artist reveals identity and gender issues in
his works. This study aims to reveal Canan's dissident artist identity. The study done with the
literature review is the self-analysis; It examines it in the context of Canan's art productions.

This study is handled from two angles: First, the role of psychoanalytic theories of creativity
and its origins in the art process and the perspective of the artist in the framework of “Self
representation” is discussed; Secondly, in the context of self-representation, it is questioned
in Canan's contemporary miniatures in the works of the artist and in terms of the healing
aspect of gender and female identity and art.

Keywords: Representation of Self, Canan, Contemporary Miniature Art, Women
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Yasanilanlari Estetize Etme Kaygisi: insan ve Sanat Yaratim Dongiisiinde Lautrec
Anxiety of Aesthetizing Experiences: Lautrec in the Cycle of Human and Art Creation
Senay Tiifekgi, Yiiksek Lisans Ogrencisi
Dokuz Eyliil Universitesi

Estetik deger yargilari, icsel ve dissal degiskenlere bagh olarak zaman icinde farklilasan
duslinceler bitlintdir. Hayati boyunca farkinda olarak ya da olmadan kendini tanima ve
ugraslarina bir anlam yilikleme cabasi icinde olan insan, ayni zamanda tiim bu olgulari kendi
deger yargilari dahilinde estetize etme arzusu glutmektedir. Kitlesel ya da i¢ ve dis eksenli
olarak bireysel bazda karsilasilan problemler, insanin i¢ diinyasi Gzerinde yikimlara sebep
olabilmektedir. insan, varolus siirecinde dengede kalmak icin yasadigi olaylari; tanimlama,
siniflandirma ve bir mantik zeminine oturtma ihtiyacindadir. Bu zorunlu normallestirme
slrecinde, kisinin yaratilisinda gelistirilebilir halde var olan estetize etme istegi devreye girer
ve yasanilanlari estetik bir cercevede degerlendirme cabasi baslar. Estetize edilen her olgu
icsel bir kabullenisi de saglamaktadir. Telafisi mimkiin olmayan, kisisel ya da toplumun bir
parcasi olarak yasadigl kayiplar sonrasi biriken olumsuz deneyimleri bir alana yonlendirme
ihtiyaci icinde olan insan, duygusal olarak da bir arinma ihtiyaci hissetmekte ve bu konuda
sanatin iyilestiren, 6zglrlestiren ve insana insan oldugunu kisa yoldan tim acgikligiyla estetize
ederek hatirlatan ve karsiya da bu mesaji ileten gliclinden faydalanmaktadir. Bu durumda
arinma istegi sanatin estetize edebilme glici ile karsilik bulurken i¢csel onarilma da saglanmis
olmaktadir. Yasanilanlarin sanata dokdilebilir olmasi teselliyi mimkin kilarken, bu sirecte
sanatg¢l ve izleyen arasindaki bag ile saglanan 6zdesim her iki tarafa da gli¢ katabilmekte,
dislncelerin ve duygularin siniflanmasi, detaylarin da irdelenmesi ile yasanilanlari
kabullenme sirecine girilebilmektedir. Ayrica bilingdisina atilan ya da sozel olarak ifade
edilemeyen duygu ve disiincelerin ortaya konabilmesi ve baskilanan davranislar konusunda
icgort kazanimi ile olumlu etkiler ortaya c¢ikabilmektedir. Bu ¢alismada; toplumsal kurallara
ve toplumun ikiytzlilGiglne, sanati yanina alarak karsi koyan ve sanatini yaratirken sanatla
yeniden var olan Henri de Toulouse-Lautrec’in eserleri betimsel analiz yontemi kullanilarak
ele alinacaktir. Bu ¢alismanin amaci; sanatginin yasamindaki zorluklarin, sanat yaratimindaki
surece estetize edilerek yansitilmasini ve sanatin iyilestirici glicini bireysel 6lgekli olarak
incelemektir.

Anahtar Kelimeler: Sanat, Estetik, Arinma, Henri de Toulouse-Lautrec, Poster

Aesthetic value judgments are a set of ideas that differ over time depending on internal and
external variables. Throughout his life, he tries to know himself and attribute a meaning to
his efforts, with or without awareness, and at the same time desires to aestheticize all these
facts within his own value judgments. Mass or internal and external problems encountered
on an individual basis can cause destruction on the inner world of the person. Human
experiences events in order to stay in balance in the process of existence; it needs definition,
classification and rationale. In this compulsory normalization process, the desire to
aestheticize, which can be developed in one's creation, comes into play, and the effort to
evaluate the experiences in an aesthetic framework begins. Every case that is aesthetized
also provides an internal acceptance. A person who is in need of directing the negative
experiences that are irreparable and accumulated after the losses he / she has experienced
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as a part of the society or personally, feels the need for an emotional purification and
reminds people that art heals, liberates and human beings in a short way by aesthetizing
them in a short way. and it takes advantage of the power that transmits this message to the
face. In this case, while the desire for purification is met with the power of art to
aestheticize, internal repair is also provided. While the fact that the experiences can be
transformed into art enables consolation, the identification provided by the connection
between the artist and the audience in this process can add strength to both sides, and the
process of accepting the experiences can be entered by classifying the thoughts and feelings
and examining the details. In addition, positive effects can arise with the ability to reveal
feelings and thoughts that are thrown into the unconscious or that cannot be expressed
verbally, and by gaining insight about suppressed behaviors. In this study; The works of Henri
de Toulouse-Lautrec, who resisted social rules and the hypocrisy of society by taking art as
his side, and who re-existed with art while creating his art, will be studied using descriptive
analysis method. The aim of this study is; reflecting the difficulties in the artist's life to the
process of art creation by being aesthetized and examining the healing power of art on an
individual scale.

Keywords: Art, Aesthetics, Purification, Henri de Toulouse-Lautrec, Poster
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Tiyatro Sanatinin Yaratim Kaynagi Olarak Ritiiel Oncesi Davranis Modelleri
Pre-Ritual Behavior Models as the Creation Source of the Art of Theater
Dr. Ogretim Uyesi Fatma Kandemir Sahin
Selcuk Universitesi

Tarihsel siireg icinde sanatin tanimi, amaci ve islevi insanin sosyal ve kilturel ihtiyaglarina
gore sekillenmistir. Teknolojik gelismelerin ivme kazandigl, iletisimin ve etkilesimin
dijitallesmeye basladigi 20. ve 21. Yizyil slreci, sosyal bir canli olan insanin kendi 6zlne
dénme ve diger insanlarla birlikte olma ihtiyacini dogurmustur. insanin bu dogal ihtiyaci,
sanatin amacini da bir 6ze dénliis yolculugu olarak belirlemistir. Bu sanat anlayisi, sanatin
yeniden tanimlanmasi yerine sanatsal yaratma stirecinin ne oldugu lizerine odaklanmistir. Bu
cercevede sanatsal yaratma, gercekligin yeniden Uretilmesi eylemi olarak tanimlanmis ve
sanatcinin, aslinda sanatsal nitelikte olmayan gerceklikleri secerek, onlari gercekte yer
aldiklari sistemden baska bir sistem icinde yeniden olusturmasi amaclanmistir. Bu noktada
sanatgilar yonlerini kdken kuramlarina gevirmis, bu da sanatin islevinin sanatin iyilestirici
glicline odaklanmasina neden olmustur.

Sanatin 6ziine donme ¢abas! diger sanatlarda oldugu gibi tiyatro sanatinda da rittiel kéken
kuramina geri donme seklinde karsilik bulmustur. Antonin Artaud, Jerzy Grotowski, Peter
Brook ve Eugine Barba gibi dnde gelen tiyatro uygulamacilari yonlerini Dogu’nun ritlel
kaynaklarina, tapinsal-térensel tiyatro deneyimine ve kdiltirlerarasi ritliel galismalarina
cevirmiglerdir. Bu ¢alismalardaki sanatsal yaratim merkezinde ise tiyatronun olmazsa olmaz
iki 6gesi olan oyuncu ve seyirci yer almistir. Térensel yapilar icinde bir araya gelen seyirci ve
oyuncunun birlikte etkileserek iletisime gecmesi, bu iletisimin arindirici etkisiyle mistik glictin
devreye girmesi ve dolayisiyla insanin 6ziine donmesi tiyatronun en onemli islevi haline
gelmistir. Bu noktada ritliellerin simgesel insan davranislarinin oyunlasmis bir tst form
oldugu yaklasimi dikkat cekicidir. Cinkl{i bu anlayis, sanatin 6zline geri donme ¢abasini ve
iyilestirici glicli misyonunu, ritliel dncesi strecteki insan davranislarina baglamaktadir.

Bu calismada amag, tiyatronun 60ze donme arayislarini, ritliel Oncesi glindelik-disi
davranislarda analiz etmektir. Bu cercevede insanin ihtiyaglariyla bicimlenen refleks,
benzetmeci, taklit¢i ve simgesel davranis modelleri antropolojik bir yaklasim ile ele
alinacaktir. Ritlel 6ncesi anlatim olarak ortaya ¢ikan oyun oynama davranisi ve oyun formu
tiyatroya kaynak ve iyilestirici glic olma islevi acisindan degerlendirilecektir.

Anahtar Kelimeler: Simgesel davranis, Oyun, Ritlelistik Davranis, Ritlel

Throughout history, the social and cultural needs of humanity have shaped the definition,
purpose and function of art. The process of the 20t and 21t centuries - when technological
developments gained momentum and communication and interaction went digital - created
the need for us as social creatures to return to art's essence by being with other people. This
natural human need has made the purpose of art a journey back to the essence. From this
understanding of art, we can infer a focus on what the artistic creation process is rather than
the redefining of art. In this framework, artistic creation has been defined as an act of
reproducing reality, where the artist aims to select realities that, while not necessarily
artistic, allows the artist to recreate those realities in a system other than the one in which
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they actually exist. At this point, artists began examining theories on their origins, which led
the function of art to focus on the healing power of art.

The effort to return to the essence of art has been in the form of returning to the ritual
origin theory in theater art, as in other arts. Leading theater practitioners such as Antonin
Artaud, Jerzy Grotowski, Peter Brook, and Eugine Barba have focused on the ritual resources
of the East, the temple-ceremonial theater experience, and intercultural ritual studies. The
focus of the artistic creation in these works was the actor and the audience, the two
indispensable elements of theater. The most important function of the theater has become
the interaction between the audience and the actor, who have come together in ceremonial
structures, and the mystical power to come to the fore with the purifying effect of this
communication, and therefore the return of the human being to its essence. At this point,
the approach that rituals are an upper form of symbolic human behavior that has become a
play is noteworthy. Because this mentality bases the effort of returning to the essence of art
and the mission of having healing power on human behaviors in the pre-ritual process.

The aim of this study is to analyze theater's quest to return to the essence with pre-ritual
non-everyday behaviors. In this framework, reflex, simile, imitative and symbolic behavioral
models shaped by human needs will be discussed with an anthropological perspective. As a
pre-ritual narration, the resulting play behavior and play form will be evaluated in terms of
the function of being a resource and healing power to the theater.

Keywords: Symbolic Behavior, Play, Ritualistic Behavior, Ritual
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Sanatin lyilestirme ve Sagaltici Etkisi Uzerine Bir inceleme
Art Improvement and Retailer an investigation on the effect
Gamze Seker ve Prof. Dr. Aygiil Aykut
Erciyes Universitesi

Psikoterapi kavrami kisinin kendini tanimasi ve ¢éziimlerine ulasabilmede gerekli psikolojik
zeminin olusturulmasidir. Bu ortamda kisinin kendini en iyi ifade edebilecegi durumlardan
biri sanattir. Sanatin kullanim amaglarindan birisi de bireylerin kendini ifade ettikleri
psikolojik olarak kendilerini rahat hissettikleri uygulamalardir.

Sanat ¢ok 6zel bir iletisim aracidir. Sézel yolla aktaramadigimiz en derin duygularimizi ve
hislerimizi sanat ile biricik ve bireye 6zel yollarla ifade edebiliriz. Bu nedenle sanatin saglatici
ve terapotik amacgla kullanimi insanhk tarihiyle paralel gelisim gostermistir. Bilingdisi ve
bilingalti ¢atisma ve kargasalarda sanatin grafik ve plastik ifadelerini kullandiriimasi
hastalarin gelisim ve iyilesmesinde imkan saglar. Cevre ile baglarini koparan kisiler, sanatin
yontemleri uygulandigi siire¢ icinde kendilerini bulduklari ve seyrettikleri bir ayna olarak
gorirler. 1940 ve 50'li yillarda akil hastanelerinde bu konuda gonilli calisan Kkisiler,
hastalarin resimle terapi (iyilestirme) konusunda psikiyatristleri ikna etmislerdir. iki boyutlu
ylzey Uzerine yapilan resimler hastalarin iyilesmesi sirasinda ipuglari bulmamizi saglar.

Sanat ve insan arasindaki iliskiyi agiklama yolunda psikoloji temel bir disiplindir. Glinlimizde
kabul gordigl sekliyle psikolojik hastaliklardan bilingdisi catisma ve kargasalarin ¢éziimiine,
psiko-motor/sinir/kas hastaliklarina sanatin diger tibbi tedavilerdeki tamamlayici rolu
yadsimaz. Bir sanat yapiti, sifa bulmaniza yardim ettigi olclide dnemli kabul edilebilir. Bir
eserin "iyi" veya "kotl" olmasi, i¢sel ihtiyacglariniza ne 6lglide cevap verdigine bagh olabilir.
Cesitli sanat formlari temel uygulamalarla terapétik alanda, gorsel sanatlar, mizik, dans gibi
ozel bigimler, yontemler ve yaklasimlarla ¢esitlenmektedir. Sanat terapisi artik kanita dayal
disiplinler arasi bir bilimdir.

Bu calisma sanatin sagaltici ve tamamlayici tedavi edici etkisini, sanat yapmanin dogasi ve
bilesenleriyle incelemeyi amaclar. Bu baglamda arastirmanin amaci; sanati disavurumcu ya
da yaratici baglamda terapi olarak kullanilma yollari ve iyilestirici etkileri ile yaklasimlarini
saptamaktir. Arastirma betimsel bir calismadir ve arastirma verileri literatir taramasindan
elde edilmistir.

Sonucta genel anlamiyla Sanat terapisi kisinin kendini tanimasi, ¢6ziimlemesi, bilincalti ve
bilincdisi calismalarda danisanlarinin iyilesmesini saglamaktadir. Sanat terapi icinde gorsel
sanatlar kisinin kendini ¢6ziimlemesi ve ifade edebilmesinde etkili olan disiplinlerden biridir.

Ozetle sanat tiir ve formlariyla yoluyla sekillenen bir disiplenlerarasi alan olarak sanat
terapisi gelisimini stirdirmektedir.

Anahtar Kelimeler: Sanat, Tedavi, Sanat Terapisi, Yaraticilik, Disavurum, Tamamlayici Tip

The concept of psychotherapy is to create the necessary psychological basis for the
individual to know herself and reach solutions. In this environment, one of the situations
where a person can express himself best is art. One of the purposes of use of art is the
applications in which individuals express themselves and feel comfortable psychologically.
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Art is a very special communication tool. With art, we can express our deepest emotions and
feelings that we cannot convey verbally in unique and individual ways. For this reason, the
use of art for providing and therapeutic purposes has developed in parallel with the history
of humanity. The use of graphic and plastic expressions of art in unconscious and
subconscious conflicts and chaos provides opportunities for the development and recovery
of patients. People who break their ties with the environment see themselves as a mirror
that they find and watch in the process of applying the methods of art. In the 1940s and 50s,
people working voluntarily in mental hospitals on this issue persuaded psychiatrists about
the treatment of patients with pictures. Pictures made on a two-dimensional surface allow
us to find clues during the recovery of patients. Psychology is a fundamental discipline in the
way of explaining the relationship between art and human beings. The complementary role
of art in other medical treatments, from psychological illnesses to the resolution of
unconscious conflicts and chaos, to psycho-motor / nerve / muscle diseases as it is accepted
today, does not deny. A work of art can be considered important to the extent that it helps
you find healing.

Whether a work is "good" or "bad" may depend on how well it responds to your inner
needs. Various art forms are diversified with basic applications in the therapeutic field, with
special forms, methods and approaches such as visual arts, music, dance. Art therapy is now
an evidence-based interdisciplinary science.

This study aims to examine the therapeutic and complementary therapeutic effect of art
with the nature and components of making art. In this context, the aim of the research is;
the ways of using art as therapy in an expressive or creative context, and its healing effects
and approaches. The research is a descriptive study and research data have been obtained
from the literature review.

As a result, Art therapy, in general, enables the client to get to know herself, analyze herself,
and heal her clients in subconscious and unconscious studies. Visual arts within art therapy is
one of the disciplines that are effective in self-analysis and expression.

In summary, art therapy continues its development as an interdisciplinary field shaped
through art types and forms.

Keywords: Art, Treatment, Art Therapy, Creativity, Expression, Complementary Medicine
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Popperci Bakis Agisiyla Daha lyi Bir Diinya Arayisi Olarak Sanat
Art as Search of a Better World from a Popperian Perspective
Dr. Ogretim Uyesi Ezgi Tokdil
Burdur Mehmet Akif Ersoy Universitesi

Arastirmada Karl Popper’in bilim felsefesi ve iyimser tarih goriisi ¢ergevesinde bilgi ve
gercege ulasmanin yolunun daha iyi bir diinya arayisi oldugu disincesinin izi slirtilerek bilim
insani ile sanatginin yaratim/kesif suregleri felsefenin etkisinde karsilikli analiz edilmektedir.
Popper’a gore bilim adaminin gérevi nesnel dogruya ulasmaktir, ancak nesnel dogrular her
zaman igin kesin yargilar degildir. Ayni sekilde sanatin ve sanatginin da gorevi nesnellige
herkes igin gegerli bir bakis agisi sunmak degildir, olmamalidir. Sanatin gergekligi farkl farkl
Oznellikler yaratmaktir. Bilimle sanat bu noktada ayrilir; bilimde yeni bir bilgi ortaya
ciktiginda yeterli dogrulama glciline sahipse eski bilginin yerini alir. Ancak sanat alaninda
belirli bir dénemi kapsayan tim Oznellikler cesitlemesinin eskimeyen bir degeri,
yanhslanamayan bir niteligi vardir. Yalnizca belirli tarihsel kosullar, kiltiirel degerler, ideolojik
yapilar, estetik kimlikler s6z konusudur ve insan akli ilerlemeye devam ettigi stirece birbiriyle
baglantili olarak algilanan gerceklik de degisir, buna paralel nesneye iliskin yeni 6znellikler
gelisir. Popper’in da ifade ettigi gibi bu degisimin temelinde gerek bilimde gerekse sanat
alaninda olsun daha iyi bir diinya arayisi yatar. insanlik evrenin varolusundan giiniimiiz
teknoloji toplumlarina kadar hep ileriye doénik, devinim halinde ve 6zglirlesme c¢abasi
icerisindedir. Olgular diinyasini inceleyen bilimsel gergeklik bilgiyi hep daha ileri tasima
¢abasi icerisinde bir micadele alani olarak varligini strdirirken, duygu diinyasini yansitan
kiltlrel etkinlik nesnelligi oldugu ya da olmasi gerektigi gibi degil olmasini istedigi, gérmeyi
diledigi gibi bicimlendirmistir ve sanat konusulmaya baslandiginda artik bicim degil icerik
onem kazanir. Ama son tahlilde her ikisinde de karsilikh bir etkilesimin s6z konusu oldugu
soylenebilir; bilim dinyay degistirdikce ve kendisi de o diinyada degismeye devam ettikge,
sanatcl da bu devinime katilir ve kendisi degistigi gibi gercekligi (yeniden) yaratma bicimi de
degisir. Popper’in ifade ettigi gibi “yeni bir 6zglrlige ulasma duslidir” bu ve insanoglu hep
dahaileriye daha iyi bir diinyanin arayisi olarak yonelimini strdrr.

Anahtar Kelimeler: Karl Popper, Bilim Felsefesi, Sanat Felsefesi, ilerleme Diisiincesi, Nesnel
Duyum, Oznel Algi

In this research, the creation / discovery processes of the scientist and the artist are
analyzed mutually under the influence of philosophy, by tracing the idea that the way to
reach knowledge and truth is a search for a better world within the framework of Karl
Popper's philosophy of science and optimistic historical view. According to Popper, the task
of the scientist is to reach objective truth, but objective truths are not always absolute
judgments. Likewise, the duty of art and the artist is not, and should not be, to present a
valid point of view to objectivity. The reality of art is to create different subjectivities.
Science and art differ at this point; When a new information emerges in science, it replaces
the old information if it has sufficient verification power. However, in the field of art, the
diversity of all subjectivities covering a certain period has an ageless value and an
unfalsifiable quality. There are only certain historical conditions, cultural values, ideological
structures, aesthetic identities, and as the human mind continues to progress, the perceived
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reality changes, parallel to this, new subjectivities of the object develop. As Popper
expresses, the search for a better world lies at the heart of this change, both in science and
in the field of art. From the existence of the universe to today's technology societies,
humanity is always forward-looking, in motion and in an effort to liberate. While scientific
reality, which examines the world of facts, continues its existence as a field of struggle to
carry knowledge forward, cultural activity that reflects the world of emotion has shaped it as
it wishes to be, not as it is or should be, and when art begins to be spoken, content becomes
more important than form. But in the final analysis, it can be said that there is a mutual
interaction in both; As science changes the world and he himself continues to change in that
world, the artist participates in this movement and the way he creates (re) reality changes as
he changes. As Popper put it, "it is the dream of reaching a new freedom" and human beings
always continue their orientation as the search for a better world.

Keywords: Popper, Philosophy of Science, Philosophy of Art, Objective Sensation, Subjective
Perception, The Idea of Progress
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Beuys'un Eserlerindeki Nesnelerin Sembolik Anlamlari
Symbolic Meanings of Objects in Beuys' Works
Dr. Ogretim Uyesi Fergana Kocadoru Ozgér
Balikesir Universitesi

Hayat hikayesi agisindan irdeledigimizde Joseph Beuys, nevi sahsina minhasir sanatgilarin
arasinda yer alir. Otobiyografilerinde, ikinci Diinya Savasi’nda savas pilotu olarak gérev
yaptigi sirada ucagi Kirnm semalarinda diser ve iddiaya gore burada Kirim Tatarlari tarafindan
donmak lzereyken bulunur.Alman sanatgi icin bu kaza bir donim noktasi olacaktir. Alman
sanatcl Joseph Beuys bu siire zarfinda Samanizm'i derinlemesine inceler, deneyimlerde
bulunur ve gézlemler yapar. Savas, milliyetcilik noktasindan, i¢c huzur, doga, sprittalizm, doga
ve insan iliskileri gibi varolugsal bir engin birikime sahip olacak sanatgi, sansiz gibi gériinen
kaza sonrasi avangardi Dogu ruhaniligiyle iliskilendirecektir. Beuys, Fluxus hareketi ve Dogu
felsefesi ve ruhani pratigi arasindaki baglantilari arastirma firsatina erecek, hem Tibet
kiltlrinde hem de Beuys'un sanatinda kegenin, kumasin, balin sembolik, iyilestirici yonleri,
estetik bir yonde analiz edilecektir. Beuys, metodolojisini sorgulama nesnesini temsil eden
malzemeden icat ederek avangard okumayi ilerletecektir. Sanatgi agisindan Samanik objeler,
iyilestirici, pozitif bir anlam sunacak, ayni zamanda, hayatin, sanatin ve dlsincenin yeni
birlesimlerine yon verecek gorusleri 1siginda izleyiciyi, modern sanat lzerine disinmeye sevk
edecektir. Kulturel kimlikten, asker, vatandas olarak insana, dogaya, canliya deger veren bir
kisiye donlsen sanatcli, basarisizliklar, hayal kirikhigl yaratan kararlari sorgulatmayi
basarmistir. Beuys, ¢alismalarinda, Samanist imgelere yer verirken kendisinden sonra gelecek
bircok sanatclyl da dogadaki nesnenin sanata entegre edilmesi yolunda izlemesi gereken
yollari gosteren bir rehber hiiviyetindedir.

Sanatc¢inin performanslarinda kullandigl her bir nesnenin, hayvanin, besin maddesinin
sembolik bir anlamlari bulunmaktadir. Isi veya enerji, bal, gliven ve aidiyet, kece, rehber ve
ruhani enerji, el feneri, yeniden dogus, kan, gibi sembolik anlamlarinin sunumunu yapar.
Yikilan hayallerin (militatarizm, radikal duslincelerin ¢okist), kendi benliginin kesfi, hayat
donguslindeki yerimizin, varolussal sorgulama gibi felsefi derinlikteki calismalariyla Beuys,
performans sanatini ¢cok farki noktalara getirmistir. Bir anlamda hayata tutunmasi icin
sarildigl kege, sanatgl agisindan yeniden dogusun, ruhani iyilesmesinin bir objesi haline
donismistir. Bu calismada, Beuys'un otobiyografilerine, felsefi gorisler i1siginda ozellikle
Dogu inanglari ve felsefesi 15181 adi altinda sanatginin kullandigi nesnelerin, iyilestirici glict
Uzerine akademik bir arastirma yapilacaktir.

Anahtar Kelimeler: Beuys, Samanizm, Semboller, Performans Sanati

When we examine it in terms of his life story, Joseph Beuys is among the unique artists. In
his autobiographies, his plane crashed in the Crimean skies while he was serving as a fighter
pilot during World War Il and was allegedly found here by the Crimean Tatars as he was
about to freeze. During this time, the German artist Joseph Beuys studies shamanism in
depth, makes experiments and makes observations. From the point of war, nationalism, the
artist, who will have a vast existential knowledge such as inner peace, nature, spiritualism,
nature and human relations, will associate the avant-garde with Eastern spirituality after the
accident that seems unlucky. Beuys will have the opportunity to explore the connections
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between the Fluxus movement and Eastern philosophy and spiritual practice, analyzing the
symbolic, healing aspects of felt, cloth, and honey in both Tibetan culture and Beuys' art in
an aesthetic direction. Beuys will advance avant-garde reading by inventing his methodology
from material that represents the object of inquiry. Shamanic objects will offer a healing and
positive meaning for the artist, and at the same time, in the light of his views that will guide
the new combinations of life, art and thought, will encourage the viewer to think on modern
art. The artist, who transformed from a cultural identity to a person who values human
beings, nature and living things as a soldier, citizen, has succeeded in questioning the failures
and disappointing decisions. While Beuys includes shamanist images in his works, he is a
guide that shows many artists who will come after him in the way of integrating the object of
nature into art.

Each object, animal, food item used in the artist's performances has a symbolic meaning. It
presents symbolic meanings such as heat or energy, honey, trust and belonging, felt, guide
and spiritual energy, flashlight, rebirth, blood. Beuys has brought performance art to very
different points with his philosophical work such as destroyed dreams (militatarism, the
collapse of radical ideas), the discovery of his own self, our place in the life cycle, and
existential questioning. In a sense, the felt he hugs to hold on to life has become an object of
rebirth and spiritual healing for the artist. In this study, an academic research will be made
on the healing power of objects used by the artist in the light of Beuys' autobiographies and
philosophical views, especially in the light of Eastern beliefs and philosophy.

Keywords: Beuys, Shamanism, Symbols, Performance Art
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Yaraticihk Edimi Baglaminda Aliye Berger’in Lirik Yapitlarinin incelenmesi
Investigation of Aliye Berger's Lyrical Works in the Context of the Act of Creativity
Merve Kahraman, Yiiksek Lisans Ogrencisi
Dokuz Eyliil Universitesi

Ozgiin baski sanatindaki calismalari ve ‘Giinesin Dogusu’ adli eseriyle adini duyurmus olan
Aliye Berger, Turk sanat tarihinde 6nemli bir kimlik tasimaktadir. Eserlerinde yasadigi ve
hissettigi tim duygulari okunabilecek sekilde 6zgilin ve lirik bir tavir sergileyerek yansitmistir.
Berger yasadigi talihsiz hadiseler karsisinda, gocukluk yillarinda tanis oldugu resim sanatina
yakinlagmistir. Ailesinin de sanata olan digkUnlGglu Berger’in yeni teknikler 6grenmesi
konusunda destekleyici ve ruhen iyilesmesinde etkili olmustur. Renkli kisilige sahip olan
sanatcl daima kendi cizgisinde ilerleyerek donemin kusak catismalarinin var oldugu gruplara
dahil olmamistir. Dinyayl renkli gordiigini vurgulayan Berger, Oziine ve ruhuna olan
saygisiyla kendini yetistirmis bir sanatci olarak, Tlrk sanat tarihinde ayricalikli bir evreye
ulagsmistir. Portre ve manzara gravirleriyle birlikte renkli calismalara imza atan Berger
dénemin 6ncil sanatcgilarindan biri olmustur.

Bu calisma iki acidan ele alinmaktadir: ilk olarak Berger’in hayatinin déniim noktasi olan
resim sanatiyla birlesmesi; ikinci olarak da sanatin iyilestirici giicii ile acilarini disa vurdugu
kompozisyonlar Greterek, yasami sanatiyla batlnlesmis eserleri degerlendirilmektedir.

Anahtar Kelimeler: Aliye Berger, Disavurumculuk, Yaraticihk Edimi, Lirik, Gravir

Aliye Berger, who has made a name for herself with her original print art works and her work
named 'Glinesin Dogusu', it bear the an important identity in Turkish art. She reflected all
the emotions she experienced and felt in her works in a legible and original and lyrical
manner. Berger, in the face of unfortunate events he experienced, became close to the art
of painting he had met in his childhood. The devotion of her family to art has also been
effective in supporting Berger in learning new techniques and in her spiritual recovery. The
artist, who has a colorful personality, always proceeded in his own line and did not belong to
the groups where there was generational conflicts of the period. Emphasizing that see the
world in color, Berger has reached a privileged stage in the history of Turkish art by
educating himself with respect to his essence and soul. Berger, who created colorful writings
along with portrait and landscape engravings, was one of the pioneers of the period.

This study is handled from two angles: First, Berger's unification with the turning point of her
life, the art of painting; Secondly, by producing compositions in which art expresses its pains
with the healing power of art, her works whose life is integrated with her art are evaluated.

Keywords: Aliye Berger, Expressionism, Act of Creativity, Lyric, Engraving
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Sanatin lyilestirici Giicii Temasi iginde Frida Kahlo’nun Yasami ve Resimleri
Frida Kahlo’s Life And Paintings Within The Therapeutic Aspect of Art
Dog. Serpil Yayman Ataseven
Usak Universitesi

Frida Kahlo, 1907'de Mexico City’'nin glineyinde Coyoacan’da dogmustur. Hayati boyunca
fiziksel ve ruhsal acilar yasayan sanatgi, resimlerinde yasadigi olumsuzluklari biraz da olsa
dindirmeye ¢ahsmistir. Kahlo, alti yasinda gocuk felci gegirmis ve sag bacagi sakat kalmistir.
17 Eylil 1925’te gecirdigi otobis kazasinda ise ciddi sekilde yaralanmis ve uzun silire yataga
bagimh bir hayat slirmustir. Sanatgi, 1927’nin sonlarina dogru saghgina kavusmus, sanatsal
ve politik cevrelerde adini duyurmaya baslamistir. Frida Kahlo, arkadasi Tina Modotti
aracihgiyla tanistigi Meksika’nin en inli ressamlarindan biri olan Diego Rivera ile 21 Agustos
1929’da evlenmistir. Saglk sorunlari nedeniyle g¢ocuk sahibi olamayan ve kocasinin
sadakatsizliklerine daha fazla dayanamayan sanatgl, 1939 vyilinda Diego Rivera’dan
ayrilmistir. Ancak bir yil sonra Diego Rivera ile tekrar evlenmis ve ¢ocuklugunun gectigi ‘Mavi
Evde’ hayatinin sonuna kadar yasamistir. Kahlo, bu déonemde yasadigl aci dolu anlardan
uzaklasmak icin tiim glictiyle resim yapmis, Amerika ve Fransa’da sergiler agmistir.

Mutsuzluk ve talihsizliklerle dolu olan hayatini resimlerine yansitan Frida Kahlo, 20. ylzyilda
adindan soz ettiren 6nemli sanatgilardan biri olmustur. Eserlerinde duygularinin ve
disincelerinin bir yansimasi olan acinin tasvirini yapmistir. Kahlo’nun eserleri Surrealist
olarak tanimlansa da kendisi buna karsi ¢ikmis ve yasadigi gerceklikleri resimlerinde
aktardigini ifade etmistir. Sanat¢l resimlerinde kendini ve hayatini sorgulamistir. Kahlo
modernizm sanat anlayisi yerine Meksika kilturinin gelenek ve goreneklerini eserlerine
yansitmistir. Eserlerinde dis ile gergekligi harmanlayarak kendine 6zgl bir sanat anlayisi
olusturmustur. Sanat¢l kendisine yasama glict veren, ruhsal ve psikolojik acidan iyilesmesini
saglayan tek seyin resim yapmak oldugunu her zaman dile getirmistir.

Bu arastirmanin amaci, Frida Kahlo’nun acilarla dolu yasaminin resimlerine yansiyan
yonlerini ortaya c¢ikarmak olmustur. Ayrica sanatin iyilestirici yonlindn bir sanatginin
biyografisi o6rnek alinarak incelenmis ve gerceklikleri ortaya koydugu eserlerle
desteklenmistir. Calismanin sonucunda, psikolojik ve fizyolojik rahatsizliklarin sanat ile
ugrasmaya engel olmadigi, aksine bir terapi gibi kullanilmasinin iyilestirmeyi hizlandirdig
gorulmisttr. Kahlo, yasam miicadelesi icinde glcli bir direnis gostermis, duygu ve
disincelerini resimlerinde kullandigi sembolik bir dille izleyicilere aktarmistir. Arastirmada
Frida Kahlo’nun resimleri on planda tutulmustur. Bu nedenle sanat¢inin eserlerinden
ornekler alinarak ¢oziimlemeler yapilmistir. Arastirmanin sinirliliklari, Frida Kahlo’nun kisa
yasaminin ve eserlerinden olusan seckiler olarak tespit edilmistir. Arastirmada literatir
tarama kullanilmistir.

Anahtar Kelimeler: Frida Kahlo, Psikoloji, Miicadele, Meksika, Sanat

Frida Kahlo was born in Coyoacan in south of Mexico City in 1907. The artist suffered from
physical and psychological pains throughout her life - at least, in her paintings, she tried to
relieve the unfavourable conditions she experienced. Kahlo had poliomyelitis at the age of
six and her right leg became permanently disabled. On 17™ September, 1925, she got
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severely injured in a bus accident and she was bedridden for a long time. The artist who got
over in the later of 1927 started to become famous in artistic and politic environments. Frida
Kahlo, who met Diego Rivera, one of the prominent artists in Mexico, thanks to her friend
Tina Modotti, married him on 21st August, 1929. The artist, who was not able to give a birth
because of her health problems and could not stand her husband’s unfaithfulness anymore,
divorced Diego Rivera in 1939. However, she married Diego Rivera a year later again and
lived in La Casa Azul (the Blue House), which she spent her childhood, till the end of her life.
Kahlo painted in order to banish the anguished moments she experienced that time - full
steam ahead she went, and held some exhibitions in the USA and France.

Frida Kahlo reflecting her unhappiness and misfortune in life into her paintings became one
of the significant artists in the 20th century. In her works, she illustrated the pain as a
reflection of her emotions and thoughts. Even if Kahlo’s works were described as surrealist,
she contradicted it and expressed that she transferred the realities she faced with into her
paintings. The artist questioned about herself and her life in her paintings. Kahlo reflected
the traditions and customs of Mexican culture into her works rather than modern art
perception. In her works, she created her own art perception by combining imagination with
reality. The artist always expressed that the only thing which increased her stamina and
helped her improve her psychological well-being was painting.

The aim of the study is to find out the aspects of Frida Kahlo’s living death being reflected
into her paintings. Moreover, the study examines the therapeutic aspect of art by taking as
an example of the artist’s biography and reinforces the artist’s paintings which she revealed
the realities. As a result of the study, it was observed that psychological and physiological
disorders do not prevent dealing with art, on the contrary, using it as a therapy accelerates
the healing. Kahlo showed a strong resistance in the struggle for life and conveyed her
feelings and thoughts to audiences with a symbolic language she used in her paintings. In the
research, Frida Kahlo’s paintings were prioritised. For this reason, the analyses were made
by taking samples from the artist's works. The limitations of the study was determined as
Frida Kahlo’s short biography and the selections from her works. A literature search was
conducted in the research.

Keywords: Frida Kahlo, Psychology, Struggle, Mexico, Art
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lyilestirici Sanat Baglaminda: Die Schlumper
In The Context Of Improving Art: Die Schlumper
Prof. Tiirkan Erdem
Necmettin Erbakan Universitesi

Sanat tarihsel suregte, haz vermenin 6tesinde kimi zaman yasama ayna tutan kimi zaman
insan ruhunda pencere acan estetik bir 6greti olarak arinma saglar. Aristotelesci baglamda
katharsis arinma ve arindirma, saflasma iyilesme siireci icermektedir. Glinimuzde engelli
bireylerin tibbi tedavi siireci ile glinlik yasamlarini bagimsiz olarak bigimlendirmesinde sanat
tamamlayici rol Ustlenmektedir. Bu baglamda engelli bireylerin, iginde rekabet olmayan;
tiyatro, maske, gorsel sanatlar, fotograf, seramik ve edebiyata sanatsal becerilerini katarak
sosyallestikleri gortlmektedir. Bu tlr sanatsal etkinliklerin zihinsel engelli bireylerin
toplumsal uyum becerilerini gelistirdigi gozlenmistir.

Bu bildiride, Almanya’daki farkh engelli bireylerin olusturdugu ‘Schlumper’ sanatci grubu ve
diger zihinsel engelli bireylerin entegrasyon slrecindeki sanatsal becerileri orneklerle
aciklanacaktir. Schlumper, 1980 vyilinda Hamburglu sanatgi Rolf Laute (1940 - 2013)
tarafindan kurulan bir stiidyo toplulugudur. Akademik anlamda sanat egitimi teori ve
pratikleriyle uzun bir siireci ve oldukca yogun bir siirectir. Ozellikle zihinsel engelli olan ve
akademik egitimi olmayan sanatcilarin eserleri, boyama teknikleri, kompozisyon kurgulari ve
renkleri acisindan incelenecektir. Bugln farkh engellere ve sanatsal acidan bireysel
pozisyonlara sahip sanatcilardan olusan Die Schlumpfer, Hamburg disinda da taninmaktadir.
Bu topluluk, kendine 6zgl ve sanatsal etkinliklerle glincel sanata katkida bulunmaktadir.

Anahtar Kelimeler: Sanat, Katharsis, Die Schlumper

In historical process, beyond giving pleasure art as an aesthetic doctrine provides
purification sometimes by mirroring life and sometimes opening window in human soul.
Today, art plays a complementary role in the medical treatment process of disabled
individuals and in shaping their daily lives independently. In this context, it is observed that
disabled individuals socialize by adding their artistic skills to theater, masks, visual arts,
photography, ceramics and literature, which do not contain competition.

In this paper, the artistic skills of the "Schlumper" artist group formed by individuals with
different disabilities in Germany and other mentally disabled individuals in the integration
process will be explained with examples. Schlumper is a studio group founded by Hamburg-
based artist Rolf Laute (1940 - 2013) in 1980. In an academic sense, art education with its
theory and practice is long and a very intense process. Especially the works of artists with
mental disabilities and no academic education will be examined in terms of painting
techniques, composition setup and colors. Die Schlumpfer, which consists of artists with
different disabilities and artistically individual positions, is now well known outside Hamburg.
This community contributes to contemporary art with its own unique and artistic activities.

Keywords: Art, Katharsis, Die Schlumper
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Pandemi Giinlerinde Dort Ardisik Atélye
Sanat Psikoterapileri Dernegi Gorsel Sanatlar Calisma Birimi Laboratuar Calismalari
Petek Sapmaz, Deniz Adbulut, Elmira iskenderova Bas, Arzu Avsar

2020 yihinda havaya, suya, topraga diisen cemrelerin ardindan ilkbahar ile yeniden
bulusmanin heyecanini, coskusunu hissettigimiz glinlerde beklenmedik ve alisik olunmayan
bir strecle karsi karsiya kaldik. Diinya'nin hemen hemen her kdsesine yayilan salgin gelecege
dair belirsizlik ve beraberinde getirdigi duygularla bizleri sarip sarmaladi. Bu slirecte Sanat
Psikoterapileri Dernegi Gorsel Sanatlar Calisma Birimi'nin diizenli bulugmalari ayni mekanda
degil de cevrimici ortamda bir araya gelerek gerceklesmeye basladi. Cevrimici
bulusmalarimizda fark ettik ki ortak ihtiyacimiz; birlikte sanat c¢alismalari yapabilmek,
evlerimizde kaldigimiz bu yeni yasam bicimi icerisinde alternatif bir sanatsal lretim ve
paylasim ortami yaratabilmekti.

Boylece bir dizi Yari Yapilandirilmis Sanat Deneyim Atdlyesi gergeklestirme fikri dogdu. Her
birimiz icin farkli zorluklari olan pandemi déneminde pes pese gerceklesen bu dort atolyelik
sirecte; kisisel motivasyonlarimizi korumak, pandemi doénemini verimli sekilde
degerlendirebilmek, grupca ortak bir ¢aba icin bir arada olabilmek, grup icerisinde benzer
duygu durumlarinin yasanmakta oldugunu fark etmek, duygu ve duslincelerimizi sanat
aracihgiyla ifade edebilmek, birbirimizi sanat araciligiyla desteklemek, derin paylasimlarda
bulunabilmek, daha iyi odaklanabilmek, kisisel ihtiyaglari fark etmek, belirsizlik icerisinde
kendi kaynaklarimizla yeniden bulusabilmek, benzer duygulari farkli ve 6zglin sanatsal dil -
Usluplarla disavurdugumuzu gozlemlemek, rahathk hissetmek, aidiyet duygusunu
deneyimlemek gibi bir¢cok kazanimimiz oldu. Pandemi Glinlerinde D6rt Ardisik Atdlye'nin
tarihlerini ve Atélye Yiritiiciileri, Petek Sapmaz, Deniz Agbulut, Elmira iskenderova Bas, Arzu
Avsar’dir.

Sergiledigimiz tim sanatsal drlinler yukarida degindigimiz Laboratuar Calismalari'nda
yapitmislardir. Bu calismalarin Uretildigi yaratici slrecte sanatin terapotik yanlariyla
bulusulurken; katilimcilar sezgisel ve yaratici yanlarini animsamis, kendilerini yatistirip stres
ve kaygilardan uzaklasabildiklerini belirtmis, duygularini sanatin sembolik diliyle ifade
ederken igsel donisiim ve onarim sagladiklarini vurgulamiglardir.

Eserlerin “isimsiz” olarak sergilenmesi grupca alinmis bir karardir.
Sanat Psikoterapileri Dernegi

Gorsel Sanatlar Calisma Birimi
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